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EXT. VILLAGE - N GHT
FADE | N:

H GH W DE SHOT opens showi ng a dark secluded village. LONG
SHOT change to a small cosy pub as the w ndows gl owed a warm
orange that filled out into a dark cold night.

CLOSE SHOT of the main door as SAMANTHA, a young 25 year old
bar mai d st eps out si de.

SAMANTHA
(she turns to speak to soneone off
canera inside the pub)
Good night, see you tonorrow

BRI AN - LANDLORD (O. C.)
Ni ght Sam

She turns and shuts the DOCR and wal ks away fromthe pub,
down the dark, lonely road. She turns on her TORCH and mnakes
her way along a country road until she reaches a TRACK t hat
turns off towards a farm LONG SHOT shows A |ong track that
noved away into a dark secluded area. Each tinme she passed
it, it always gave her the chills.

SAM sl ows down to | ook up along the track, feeling scared she
starts to speed up but stops short when she hears soneone
MOANI NG, as if sonmeone was injured a few yards al ong the
track.

She turns to | ook along the track, shining her TORCH | eft to
right as she searches for the NO SE

SAVANTHA
Hell 0? i s soneone there?

LONG SHOT as SAMANTHA sl ow y wal ks al ong the track, searching
left and right with her TORCH she begins to feel spooked,

her eyes search |ike a scanner in second gear as no one can
be seen.

As she starts to turn away, she hears a voice, |ow, weak,
hurt.

ADAM
Pl ease help ne, don't go..

She quickly turns and shines her TORCH over to a side hedge
and to her horror, she spots soneone |laying on their side,
curled up. She quickly noves towards himand kneel s down.



ADAM struggles to sit up. He I ooks at her with a drained
expr essi on.

SAVANTHA

My god, are you OK? what happened?
ADAM

| haven't been feeling well, | nust

have col | apsed? (he | ooks up at her,
maki ng eye contact) | don't seem
injured thankfully.

SAMANTHA | eans down to help himrise. ADAM was weak on his
feet, staggering and using her for ballance.

SAVANTHA
| have seen you around before but
sorry, | don't know your nane?
ADAM
|"'m Adam nice to neet you?
SAVANTHA
Samantha, or just Sam | |ive on the

ot her side of the village.

ADAM
Nice to nmeet you Sam

SAMANTHA
Adam what happened here, do you want
me to call you an anbul ance?

ADAM
(qui ck response, slight panic in
t one)
No!... no that's not necessary, | wll

be OK. Please, just help ne along the
to my house, | need to take ny
medi cati on.

SAMANTHA nods in response and they begin making their way
down the track slowy.

| NT. COITAGE - FRONT ENTRANCE

As the door opens, ADAMslowy wal ks in followed cl ose by
SAMANTHA. He turns on the LIGHT and reveals an old victorian
kitchen. There is sone nodern TECHNOLOGY but it seened to
still have frozen in tine. CLOSE UP of Sam who | ooks around
the kitchen taking it all in.



ADAM makes his way across to his FRIDCGE, opens it but
realises he is out of substance. He slunps, getting weaker
and turns to fall. SAMANTHA sees this and in quick reaction,
she nmoves to catch himand just catches himas he | ands on
hi s knees.

| NT. COTTAGE - LI VI NG ROOM

She helps himto his feet. Looking at her he smles then

| eads her into the living room She hel ps himthrough the
DOOR and into the front room He turns and falls onto the
SOFA, laying out on his back relaxing with a SIGH of rel eaf.

SAVANTHA
You | ook seriously ill, where is your
nmeds?
ADAM
Unfortunately, | seemto have ran out.
SAVANTHA

Oh, look I amcalling an ambul ance,
you need nedi cal hel p!

ADAM qui ckly turned and went to stand pani cking, then fel
back, sat hunched forward MOAN NG

ADAM
No, please don't, no anbul ance, you
can't call them

CLOSE UP as ADAM starts holding his face with both hands. He
turns to hide his face. Still weak, he struggles to stay
seated, ADAM finally collapses onto his back and rolls to his
si de.

SAVANTHA
Why? you need hel p, |ook at you!
ADAM
(in a deep evil - changed voi ce)

NO !

SAMANTHA noves back startled, the DEVILI SH SOUND of his voice
scared her. ADAM however, begins to CRY in pain, hiding his
face in the sofa whilst holding his stonach.

SAMANTHA changes to a cautious but worried expression. She
slowy wal ks over to him Kneeling down, she cautiously
pl aces her hand on his shoul der.



SAMANTHA
Let nme |ook at you, what can | do to
hel p?

ADAM

No, don't, you nusn't |ook at ne.
Pl ease just, just |eave, for your own
saf ety.

SAMANTHA | ooks worried fromthis |ast remark, she takes a
deep breath and begins to pull himround. ADAMis too weak to
stop her. Her expression changes to shock as his face cones
into view H's features have changed to a drawn - pai

| ooki ng young man with fangs. H's EYES had changed to an red
glow. He was now transforned revealing his vanpire features.
However he | ooked very ill, weak, as if all |ife was draining
fromhis body.

SAMANTHA stands up in shock, she stunbles backwards to a
wal | , hol ding her hands to her nouth. Eventually, it dawns on
her that ADAMis crying in PAIN, back covering his face. She
slowy noves forward cautiously.

SANMANTHA
what, what are you?
ADAM
Pl ease, don't | ook at me, not |ike

this.
(he pauses, w ncing in pain)
You shoul d | eave ne be.

SAVANTHA
Are you, a vanpire?

ADAM i s hol ding back tears as he slowy turns to face her.

H s features was still that of a VAMPIRE, but his expression
showed great PAIN and SADNESS. SAMANTHA sees this and | owers
down next to him still acting with caution and fear. ADAM

| ooks at her then closes his eyes, BLOOD fl owed as tears.

ADAM
... yes, | am

Hearing this, SAMANTHA | ooks on in shock, noving back
standi ng in shock, she quickly exits the room back into the
KI TCHEN and opens the DOOR to | eave.



| NT. COTTAGE - FRONT ENTRANCE - KI TCHEN

CLOSE UP as she stands in the doorway pantin, expression of
confusion to |l eave or to stay. SAMANTHA turns as she suddenly
hears ADAM wi ncing in pain. LONG SHOT across the room as she
slowy closes the door, then making her way to the FRI DGE and
opens it, noticing it's enpty. Looking around, she shuts it
and stands in thought.

SAVANTHA
(talking to herself)
Thi nk Sam t hi nk!?
(she stands in thought; |ooks to
the sink; notices a red stained
bottl e)
What does a vanpire need?

Staring at the BOITLE, it dawns on her, what the one thing a
vanpire needs to |ive? BLOOD

SAMANTHA (CON' T)
Bl ood, jesus, he needs bl ood?

She slowy wal ks over to the DOOR and stands | ooking into the
front room watching himcurl up like a sick child in pain.
Standing in the doorway, SAMANTHA takes a deep breath then
begins to talk.

SAMANTHA (CON' T)
You need bl ood, don't you?

| NT. COITAGE - LI VI NG ROOM

She wal ks slowy over to him the fear fades as sorrow
expresses across her face. She slowy kneels down next to him
cautiously. She pulls on his shoulder so they are face to
face.

SAVANTHA (CON T)
How | ong has it been since you have
had food?

ADAM
I, | haven't had human bl ood in three
nmont hs.

SAVANTHA
(1 ooki ng confused)
You haven't had any food in three
nont hs?



ADAM
No, | have been feeding off aninmals.
Not killing themmnd you, | just take
what | need to survive. The probl em
is, I need human bl ood.
(he winces in pain, then continues)
Ani mal blood is only ideal for a
tenporary solution. But eventually, it
will kill me if | don't get human
bl ood.

SANMANTHA
Way haven't you had human bl ood? You
must have had sone before?

ADAM
(turns to | ook at her)
Dri nki ng bl ood tastes good but, it

still horrors me, after all these
years, | still hate feeding, the
horror act of feeding still haunts ne.

She now | ooks on himwth pity.

SAMANTHA
What happens to the people you feed
fron? do they die? turn?

ADAM
No, they're fine. | can drink w thout
killing or turning them After a feed,
| can nmake them forget.

SAVANTHA
Then why not do it now, you wll die

if you don't?

ADAM
(Pani ¢ expression)
No, | can't, no not anynore! I, I...
SAVANTHA
O, it's ok.

(pauses to | ook at him changes
expr essi on)
What happened the last tinme you fed?

He turns to | ook away in shame, takes a deep breath before
speaki ng.



ADAM begi

ADAM
| needed feeding, it was |like now, the
hunger was too much and | had to feed.
One night, I went to another town. |
found sone young girl alone and | took
her to one side. She, she was drunk
and was al one. | seduced her just to
get a feed, | felt like a bastard for
doi ng so, but the thirst was becom ng
over whel m ng.

ns to sit up slowy, his face features had turned

back to human. He stares into nothing as he continues

rem ni sci

SAMANTHA
| ooks at
i n shane.

ng the horror.

ADAM (CON T)
W was down sone side street and |
finished feeding off her. | felt,

alive... high.

| ooks on in disgust, but doesn't interrupt. ADAM
her and watches her expression. He | owers his head

ADAM (CON' T)
| used ny power to tell her to go hone
and forget everything that happened. |
found out the next day, a body was
found on the side of the road.

Apparently, | took too much bl ood and
her body couldn't cope... She, had a
heart attack. | killed her.

ADAM | owers his heads into his arns and begins to sob.

SAVANTHA

| ooks on wincing at the story.

SAMANTHA
How many peopl e have you kil l ed?

ADAM
(he slowy | ooks at her, w ping
bl ood tears away)
|... three, | have killed three tines,
but this, this was purely an accident.

SAMANTHA (CON' T)
An accident? so the first two wasn't?



ADAM
That, that is another story, but
pl ease listen to nme, | don't want to

kill anyone, | hate what happened. |
vowed to not drink human bl ood agai n.
| am now bei ng punished for it.

She wal ks around the roomthi nking. Looking down at her arm
she wi nces. Looking back at him she shakes her head as in
"this is a really stupid fucking idea"

She noves over and slowy sits next to him ADAMis now
extrenely weak. He | ooks at her in shane.

SAVANTHA
You're clearly dying. You need to feed
now so. ..
(She wi nces and hol ds out her arm
Feed on ne.

ADAM
No, no|l can't, | won't!
SANMANTHA

You don't have a choice, |ook at you?
| f you don't, you're dead.

ADAM
| died many years ago. Maybe this is
how it shoul d be?

SAVANTHA
Don't be crazy. Look | can see you're
a good person. If you wasn't, | would

be dead by now. Please, let ne help
you, take sone so you can heal at
| east ?

He | ooks into her eyes then down at the arm He closes his
eyes, then takes her arm slowy with affection.

ADAM
(he I ooks into her eyes)
Don't be afraid, I will be gentle. It
won't hurt.

SAVANTHA | ooks on and feels this WARMIH of confort cone over
her, like a bl anket of soothing cal mess. She watches on as
ADAMS FANGS cone into view. He bites down and begins to drink
her blood in a calm gentle fashion.



At first she winces, but then feels a formof ecstasy wash
over. The sensation was nice, she gripped the sofa as he
drank her bl ood. He stops and pulls back as if taken in a
shock of adrenaline. He | ooks at her, blood trickling down
his face. He cuts his thunb on his TOOTH and spreads his
bl ood over her bite marks. They suddenly heal to show no
marks at all.

He wi pes away the bl ood and | ooks at her. For the first tine,
he | ooks healthy, nore human. He smled at her, |ooking into
her eyes.

SAMANTHA
That, that was, that felt so?
ADAM
(He grins)
You will be fine, as will |I. You saved

my life Sam | can never repay you.
But, | have to ask, why did you help
me? Normally people would run a mle.

SAVANTHA
(she pauses for a second)
Well you was dieing? | don't know, I
just had to hel p you.

ADAM
Are not scared of ne?
SAVANTHA
(sits thinking before respondi ng)
Honestly? | was at first. | mean

Christ, vanpires? they're nmeant to be
myth, stories, hollywod horror fil ns!
not some young guy who |lives near ne,
who | just assuned was a recluse.
(She | ooks at himand smles, he
| aughs back, nodding in
agreenent.)
But, now honestly? no, | nean, do |
need to be scared of you? | have seen
these filnms you know, Vanpires rarely
turn out to be hippies of |ove and

peace.
ADAM
(grinning)
| prom se you, you're in no danger
Like | said, | don't want to hurt

anyone.



10.

SAMANTHA | ooks at him and changes to a thoughtful expression
She stands and wal ks over to the kitchen door. Adam | ooks on
and realises sonething has spooked her. He stands but keeps
hi s di st ance.

SAVANTHA
You said that girl before went under
an influence, so she would forget. How
do I know I am not under one now? How
do I know you don't have plans to keep
me here, like a food bank or sone
shit?

ADAM
| prom se you, you're under no
i nfluence. If you was, you woul dn't
think of that, you wouldn't be aware
of what's going on. Plus, no one has
ever been this kind to ne, and I...
(he | ooks down, enbarrassed) | could
never hurt you.

He stands to |l ook at her and smles. H's presence seens to
cone across very old fashioned. She studies him taken this
in and smles.

SAMVANTHA
Look, Adam | should go. This, this is
alot totake in. | need tine to
t hi nk?
ADAM
Oh, well, OK | ask, please, do not

tell anyone? It woul d not benefit
anyone if it got out a vanpire was
living here.

SAVANTHA
| promise you | won't.

ADAM
Thank you... I, | hope |l wll see you
agai n San?

She | ooks on himwi th a confused expression. She is not sure
how t o answer as she doesn't know how she feels. This is all
happeni ng qui ckly.

SANMANTHA
I, well, | need tine.



11.

ADAM
of course.

She turns and exits the room ADAM stands wat ching her |eave
when his expression turns from happy to sad and | onely.

EXT. FARMHOUSE - DRI VE - N GHT

She shuts the door, CLOSE UP showi ng her expression of "what
j ust happened?”. CUT TO LONG SHOT as she wal ks fast fromthe
house.

CUT TO
| NT. HOMVE / KITCHEN - MORNI NG

She wal ks down into the kitchen, putting on the kettle and
fills a pot of tea. Pouring herself a cup, she sits at the
kitchen table, staring into space. She | ooks down at her
wist, giving it a small rub. There was no mark. She cl oses
her eyes as it CUTS TO fl ashback of himfeeding, remniscing
of the ecstasy she went through. She is brought out of it
when a DOOR OPENING NO SE is heard. She turns to see her
brother Timwalk into the kitchen, head dropped with a
hangover.

TIM
You was late in last night, what the
fuck did you get up to?

SAMVANTHA

(she takes a second to think)
| finished work later, then wal ked
home. | didn't drive so | could have a
drink.

(she qui ckly changes subject)
Good night | see? there's sone tea
made in the pot.

He wal ks over and slanms a MJG down, pouring hinself a cup.

TIM
Fucki ng scrunpy, never again.

SAVANTHA
Want sonme breakf ast?

TIM
stupi d questi on.



12.

She | ooks at him knowi ng not to answer when TIMis in a
sorry state. SAMANTHA stands and puts a pan on the stove and
begins to cook sonme bacon.

SAVANTHA
| guess you was trying Calluns
homebr ew?

TI M
Yeah, bastard keeps making it
stronger.

SAMANTHA

Don't drink as much if you can't
handle it, it's not healthy.

TIM
What the fuck, |I can handle it thank
you, now shut up give ne a break

CUT TO bacon sandwi ch being placed in front of him She wal ks
over to exit the kitchen. He picks it up and goes to take a
bite.

TIM (CON T)
| need you to do ny laundry, | need
work clothes. And give this place a
hoover, it's a fucking ness.

Timbites into the sandw ch.

TIM (CON T)
Next tinme you decide to take tine for
a drink after work, make sure you
| eave food before you go. | work all
fucking hours so I should expect a
nmeal to come hone to

SAVANTHA
| work too Tim and | am not your
not her!

TIM

No you're not nmum because she's dead!
and if you hadn't noticed dads gone
too. | amthe one who is naking the
nmoney to pay the bills around here, so
show sone fucking gratitude!

He | ooks down and takes another bite then slurps his tea
bef ore swal | ow ng.
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SAVANTHA
| know you work hard, and | am
grateful for it. But | do all the
cl eani ng, washing, l|aundry, cooking,
shopping, am| not allowed to have any
social life?

TIM
You have no friends to have a soci al
life with! Just do as you're fucking
told. | got to go to work. | wll see
you down the pub tonight.

TIM stands up and | eaves the stuff on the table, he | ooks
down at her and just stares. SAMANTHA hol ds her hands crossed
and doesn't |look at him feeling intimdated. He grunts and
wal ks away.

TIM (CON T)
|"mlate for work, clean that up.

He exits as she stands | ooking on sad.
CUT TO
| NT. HOVE / KI TCHEN - LAUNDRY

SAMANTHA i s working on the laundry. After putting on a cycle,
she turns and wal ks over to the sink and places her hands on
t he counter and stares out of the w ndow.

CLOSE UP of her placing her hand over her wist then CUT TO
her face as she closes her eyes, a smle appears as she
t hi nks of that sensation again.

EXTREME CLOSE UP shows her |ip bite and she suddenly junps
awake, one hand on her chest as she pants. It was pure
ecst asy.

SAMANTHA
Holy Shit!

Gat hering her thoughts, she turns and starts to do the
washi ng up

CUT TGO
I NT. PUB - N GHT

The bar is being cleaned up after final call. Stalls are
bei ng stacked, GLASSES wi ped and tables cleared. Over in one



14.

corner, TIMsits with his two mates, drinking their beers.

SAMANTHA wi pes down the side of the bar, she | ooks up at the
clock, its shows 23:12. Tinme has been called and only sone

| ocals remain. She turns to the |landlord who counting the
till.

SAVANTHA
Brian, everything' s all cleaned up
now, it's just sonme of the locals
left. Mnd if | head off now?

The LANDLCORD | ooks at her then over to TIM catching on she
wants to get away. He SIGHS and | ooks back at her smling.

BRI AN - LANDLCRD
Yeah, sure, go on get on hone, | wll
finish up here.

SAMANTHA gives hima smle and nmouths the words "Thank you"
TI M eyes SAMANTHA as she says goodnight to the | andl ord.
CLOSE UP shows TI M watching her. SAMANTHA seens very keen to
get away qui ck, she doesn't pay himany attention and exits

t he pub.

TIMturns back to his pint, necking back the last of its
contents. Callum | ooks at himas Peter plays on his phone.

CALLUM
what s up?

TIM
huh?

CALLUM
| said what's up?

TIM

(staring at his glass)

Oh, not hi ng.

CALLUM

(1 ooks to Peter)
Pete, go get a round in.

PETER
(1 ooks up to sound of his nane;
Cal lum stares at him
Uh, yeah sure.
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PETER st ands and | eaves the table. CALLUM watches hi m | eave
then | eans forward | ooking at TIM

CALLUM
Don't give ne this shit, cone on spill
it.

TIM
Sam | i ed about where she was | ast
night. | don't know what it is, but
she's hiding sonething from ne.
CALLUM
Wel |, put her in her place then.
Sister or not, I wouldn't take any

shit. Besides, where would she have
gone, not |ike she has any friends.

TIM
(1 ooki ng at hi m annoyed)
| want to know why she lied. | fucking

hate |iars!
(Call um waves himto keep his
voi ce down)
And at the nonent, she's pissing ne
off with her attitude.

Pet er wal ks back with the BEER, placing them down at the edge
of the table and passing them over.

PETER
Landl ord says | ast one, then out.

They grab their drinks and don't say thank you. PETER sits
back down as TIM and CALLUM eye each other. TIM eyes the door
with a frowm. PETER | ooks between them sensing sonething has
happened.

PETER (CON T)
| s everyt hing OK?

CALLUM | ooks to himand frowns.
CALLUM
It's got fuck all to do with you, keep
your nose out.

PETER | ooks away nervously, picking up his phone he starts
playing wwth it making no eye contact with CALLUM
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PETER
Sorry.

CALLUM
(1 ooki ng back at Tim
Take no shit nmate, show her who's in
char ge.

TIM hol ds his beer and stares at it. He necks it down, SLAMS
it on to the table. Looking at them both, he then eyes the
door .

EXT. FARVHOUSE - DRI VE

LONG SHOT as SAMANTHA wal ks qui ckly up the track, towards the
house. The fields all lie still, dark and bleak with a cold
m st. The cottages wi ndows glow with a warnth |ight, the

chi mey snokes as the house stands peaceful in the dark.

As she approaches, the door opens and ADAM appears smling
wi th delight. She sl ows down when noticing him suddenly
feeling nervous. She stops a few yards in front of him They
stare at each other as ADAM smi | es.

ADAM
Sam | didn't think I would see you
agai n.

SAMANTHA

(nervous response)
Honestly, | didn't think | would cone
back. ..

SAMANTHA pl aces her hand over her wist, where ADAM had bit
her. She slowy strokes over it and then quickly folds her
arns. ADAM notices this and | ooks back at her naking eye
cont act .

ADAM
Are you col d? would you |ike to cone
in for sone tea?

SAMANTHA | ooks at himand smles; slowy wal ks forward
towards him He steps aside allowing her to enter.

CUT TO a long shot of TIM standing down the far end of the
track as CALLUM and PETER stand behi nd hi m Il ooki ng on. PETER
appears nervous as TIM | ooks at CALLUM and back at the
cot t age.

CUT TGO
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| NT. COTTAGE - LI VI NG ROOM

SAMANTHA sits in a chair by the large fireplace, studying the
deco around the room ADAM wal ks in with hot drinks, passing
her one then seating hinself opposite.

SAMANTHA
(she takes a sip and smles)
Thank you.

They sit for a nonent, |ooking at the fireplace. SAMANTHA
turns to | ook at him

SAMANTHA (CON' T)
Are you, you know, feeling better? any

pai n?

ADAM
No, no pain, |I feel nuch better thanks
to you.

He smles at her then takes a sip of his tea.

SANMANTHA
VWhat about the thirst?

ADAM
(shaki ng his head)
| amfine. The thirst can be
controlled for a |long period, plus,
animal feed can help, just not for a
| ong period, not like recently.

SAVANTHA
(she pauses; | ooking down at her
t ea)
Adam sonet hi ng has happened since you
took my blood, I...

ADAM
(staring at her and smles; cuts
in)
Have been having feelings? nenory
fl ashes?

She | ooks at him trying to catch her words but sinply smles
and then nods.



ADAM ( CON' T)
Yes | am aware. You see that is a side
effect fromnot changi ng your nenory.
The notion of a vanpire feeding, tends

to leave an inprint, and well, a
vanpire normally fixes that after the
f eed.

She | ooks down at her wrist.

SAVANTHA
So, by not meking me forget, you have
left a, inprint you call it?
He nods and agrees.
ADAM
Yes, this is a side effect fromthe
curse. If this disconforts you, | can

remove the print, but you will forget
that 1 ama vanpire and go back to
bef ore.
(he | ooks down into his tea
breaki ng eye contact)
You won't renenber ne.

18.

SAMANTHA | ooks at him taken in his offer. But as she | ooks

at him she rubs her wist and sm | es.

SAMANTHA
No, why would I want to forget you?
How coul d | forget you?

ADAM
(slightly annoyed with hinself)
| don't know, naybe because | am a
nmonster? a denon? sone di seased freak
of nat ure!

ADAM st ands up and wal ks away across the roomto a picture

and | ooks at it. SAMANTHA stands and slowy wal ks over,

pl acing a hand on his arm

SAVANTHA
If 1 thought you was any of that, |
woul dn't be here. Al | see is a

person who is different.
(she pauses to |l ook at him taking
hi s hand)
Al | see is soneone who is kind, a
gentleman, little old fashioned yet
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has a disability. And there's nothing
wong with that. And yes, you're a
vanpire. Am| meant to believe you're
i ke sone bl ood sucking evil creature
fromthe novies, because | don't.

ADAM
Ch cone on, you don't know nme? you
have no idea of what | have done or
what | can do.

She pulls his armto face him making eye to eye contact.

SAVANTHA
Then tell ne? You said to ne | ast
ni ght that you have killed three
people, but | don't see a nurderer in
front of me? | see soneone who is
kind, torn and | onely, which nakes ne
sad.

SAMANTHA | ooks across to the portrait that ADAM i s | ooking
down at. She picks it up to take a cl oser | ook.

SAMANTHA ( CON' T)
Wio is this, he looks just |ike you?
is this your great great grandfather
or some distant relative?

ADAM
That... is ne.

She | ooks up in shock then back down at the old picture. ADAM
slowy wal ks over to the fireplace and | ooks down at the
burni ng flames. SAMANTHA pl aces the picture down and wal ks
over to him She sits back down in the chair |ooking at him
wi th nothing but pure interest as she is finding him
fascinating.

SAVANTHA
What happened to you?

He | ooks at her then back down into the flanes.
| NT. COTTAGE - LIVING ROOM - 1832

As he begins to talk, the room changes and we see ADAM i n
victorian clothing tal king to another man, his father.
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ADAM (V. O
My father and | lived here, nmany years
ago. My father, he was a good man,
hard working, fair, honest. He was a
hard worker, he nmanaged the farm owned
by Lord Hartley, a wealthy man who was
never seen in public.

CUT TGO
EXT. FARVHOUSE - DRI VE

LONG SHOT shows ADAM | eavi ng the house carrying a w cker
basket, wal king down a track towards a barn. As he approaches
a figure appears in the dark, carrying a |lantern. Adam stops
to see who it is, unable to nmake out the person's identity.

ADAM
Hel | 0? who goes there?
(he pauses, points his |antern)
| asked who goes there? what are you
doi ng here?

He slowy conmes to a halt and | ooks on, he can't work out the
face, until it dawns on him it's LORD HARTLEY.

ADAM (V. O
At that point, | realised it was Lord
Hartley. | wal ked over to greet him
not using ny instincts to ask why he
was there this |ate at night and
al one.

ADAM wal ks forward slowy, until he realises that something
isn'"t right. LORD HARTLEY stops as his eyes glow an devilish
red. ADAM | ooks on in fear as he turns and begins to run in
pani c.

ADAM (CON' T) (V. O
| will never forget those eyes..

LORD HARTLEY runs with great speed and grabs himfrom behi nd,
hol ding himtight with mghty strength, he bites into ADAVS
neck. ADAMfalls to his knees as LORD HARTLEY conti nues to
bite hard. ADAM kneels in shock, unable to npbve or make a
sound.

As LORD HARTLEY pulls away and grows into the dark, we're
still unable to see his face except the gl ow ng eyes.
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ADAM falls to the floor shaking and holding his neck, slowy
trying to crawl forward. Bl ood was stained all down his neck
and shirt. He falls flat on the floor, feeling weak and
unabl e to push hinmself up

Monent | ater, ADAM gets his barings and | ooks around but LORD
HARTLEY had di sappeared. He got to his feet slowy and nade
his way back to the farm He reaches the front door and falls
into the doorway once opened.

ADAM (CON' T) (V. O
| had no idea what was happeni ng, al
| remenber was not hing but confusion,
shock and being scared. | thought I
was going to die.

| NT. COTTAGE - FRONT ENTRANCE - KI TCHEN
As he falls into the kitchen, he can feel the change

happening. His father comes running into the kitchen, |ooking
at him he panics and grabs a cloth, placing it to his neck.

FATHER

What, what happened son? who cut you?
ADAM

It, it was...

(he winces in pain and stuters)
Lord, Lord Hartley, he - bit ne.

FATHER
He what? he bit you? let ne see.

H s FATHER pulls away the cloth to | ook at the bite, but it
was gone. All the blood was covering clean skin.

ADAM
Fat her, something's happening to
me?l ...

Hi s Father holds himas he begins to fit, shaking his head.
ADAM s features have changed, his eyes glowed red as his
teeth now showed fangs. Losing control, he turns and grabs
his father, biting hard into his neck. As ADAM over powers
him pushing himto the floor. He ravages his father's neck,
ripping his throat as he drinks the blood. His father's body

goes |inp.
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CUT to a CLOSE UP of ADAM s face as he lays on the fl oor,
covered in blood. He | ooks around the room confused then

| ooks down in horror, realising he is covered in blood. MD
SHOT change as ADAM noves to his father's |ifeless body. H's
FATHER i s dead, laying in a pool of blood. ADAM hol ds his
body, he starts crying blood, rocking back and forth in
devast ati on.

ADAM (CON' T)
At that point, | knew | was
responsible, as |I could taste the
bl ood and flesh. | don't renenber
doing it, all | renmenber was pain and
thirst, then all went dark, foggy.

| NT. COITAGE - LIVI NG ROOM - PRESENT DAY

He turns and wal ks towards a picture of his father on the
mantl| e. He | ooks on sad, placing one hand on it, show ng
renor se

ADAM

That was that. | was turned and ny
father was ny first victim After, |
had to make it look as if ny father
was attacked by sonme wild aninmal. But
| have had to live with that, for 157
years. That picture was a present to
himon ny twenty fifth birthday, three
days before |I killed him the day ny
life ended.

(he |1 ooks down then turns to

Samant ha)
| will never forgive nyself, ny father
was a good man, he didn't deserve that
fate.

SAMANTHA is now sitting on the edge of the chair by the fire.
She | ooks up at himin shock fromall he has said.

SAVANTHA

Adam. |, | amso sorry, that is just
horri bl e.

(she pauses to think)
You nentioned the | and bei ng owned by
Lord Hartley? | have lived here all ny
life, I have never heard of hinf did
he cone back at all?



ADAM
He approached nme the follow ng night.
Told ne that | now belonged to him and
because | fed, the curse cannot be
br oken.

SAMANTHA
Cur se?

ADAM
When a vanpire turns soneone, the
curse within the blood transfers. |If
the vanpire who turns themis killed
before they drink blood for the first
time, they can revert back to human. |
killed ny father, so | could not turn
back to human. He knew that which is
why he left after turning ne.

SAVANTHA
Does he have you under a spell or
sonething |ike that now?

ADAM
No, back in 1897, he noved away and
rel eased ne fromhis service, since
then | have no i dea where he is.

SAMANTHA
So, he's still out there sonmewhere?
turning people for their service?

ADAM

Possibly? | don't know. | have not
seen or heard anything of himsince he
left. But then I wouldn't be surprised
if he has changed his identity. He
could be living a new |life sonewhere
el se, unless a hunter got him

(he | ooks into space)
| can only hope.

SAMANTHA
Hunt er ?

ADAM
(1 ooki ng back at her)
Yes, vanpire hunters. They hunt us and
ot her creatures, or at l|least did. |

23.
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(CON'T)

haven't come across one in seventy two
years. Now, | have no idea? It use to
be a frequent thing but now, nothing.

He wal ks over and stands next to SAMANTHA, | ooking down at
her hands as she continues to rub her wist. He turns and
sits down opposite, looking into the fire.

ADAM (CON T)

A Hunter was the second person
killed. He came at nme when | was out
feeding on a deer in the woods. |
tried to talk himdown, over and over
again | pleaded, showing | was only
feeding fromanimals but he woul dn't
listen. This man showed not hi ng but
hatred, | tried to reason but, he just
woul dn't |isten.

(pausi ng; | ooking into space;

t hi nki ng back)
He cane at ne, | tried to disarmhim
but he just kept on comng. He went to
stab nme but |I had no choice but kil
hi mthere and then.

ADAM | ooks down in sadness, covering his face with his hand
as if renmenbering horrible thoughts.

SAMANTHA
So you killed himin self defence?
that's not your fault. You can't blane

yourself if he was trying to kill you
(she leans forward and takes his
hand)

From what | hear, any person in their
right mnd woul d have done the sane.
He tried to kill you, you defended
your sel f!

ADAM

(1 ooki ng down at her hand)
| wll never forget his face, his
expression, the hate he had for nme. No
matter what | said, he just showed
not hi ng but pure loathing right to the
end. | can't say | blanme himthough,
am not normal, people are afraid of ny
ki nd because its been bred into them
They know not hing different.



16

25.

SAMANTHA hol ds back a tear as she sniffs.

SAVANTHA

Adam please listen to nme. W have
only just got to know each other and |
can tell right now, you re a good
person, despite all that has happened.

(she smles at him
| have been | onely ever since ny
not her di ed of cancer. My father was a
drunk, he couldn't take it and ran off
when | was only fifteen. My life
hasn't been |ike yours, but | too have
been |l onely, no friends, both
relationships lasting no nore than a
coupl e of weeks because of ny asshole
br ot her .

(she | ooks down into her hands as

she funbles them
To be honest, being here with you..
I, 1 just wish we nmet sooner. | have
been feeling nore happy in these
twenty four hours than |I have in
years.

ADAM | ooks at her, not knowi ng what to say. He stands and
turns to | ook away. SAMANTHA | ooks on and suddenly gasps as
he turns to look at her with a transfornmed face. SAMANTHA at
first | ooks on scared but soon rel axes as ADAM | ooks on in
sadness.

She stands up and wal ks over to him looking into his red
eyes. ADAM | ooks at her and begins to smile. She places her
hand on his arm as he | ooks on.

SAVMANTHA (CON T)
You don't scare ne.

She then | eans in and hugs him ADAM sniles and returns the
hug. They enbrace for a nmonment then pull away.

CUT TO
EXT. FARMHOUSE

TIM CALLUM and PETER hi de outside watching on through the

wi ndow. They all | ook at each other, shook up with what they
had seen. TIMI| ooks at themthen sneaks away down the side of
t he house.
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TIM
Cal lum what the hell is that thing?
Wiy is Samw th hinf

CALLUM
W need to get her out, he nust have
her under some fucking spell or
sonet hi ng?

TIMturns to find an axe laying next to a pile of |ogs. He
picks it up and turns with a face of rage. He then wal ks
round to the front door quietly. The other two follow by,
CALLUM picks up a nmall et and PETER picks up a crowbar. They
stand with TIMat the front door |ooking nervous. TIMslowy
opens the door, entering quietly into the house.

| NT. COITAGE - LI VI NG ROOM

SAMANTHA sm | es at ADAM as they stand facing each other. As
ADAM goes to respond to her comment, he stops and hears
FOOTSTEPS. CAMERA PAN around to the side with a CLOSE UP on
the side of his face, showi ng he hears sonething close by. He
rai ses one hand to her and turns his head. LONG SHOT as he
wal ks forward towards the door into the kitchen.

CUT TO
| NT. COITAGE - KI TCHEN

ADAM wal ks into the kitchen as the three men walk in
br andi shing their weapons.

ADAM
Gentlenmen, may | ask what it is you're
doing in ny house?

TIM
We know, you're... you're a fucking
vanpi r e!

SAVMANTHA cones running into the kitchen to see what's
happeni ng. I n shock, she sees her brother and two friends,
standing their nervous with their weapons raised.

SAVANTHA
Ti n? what are you doi ng here?

TIM
Sam get away from hi m now
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SAMANTHA
For god's sake, put those weapons down
now

TIM

| said get your fucking ass away from
this vanpire, do as | fucking say!

PETER and CALLUM stand next to himreally nervous, | ooking
bet ween each other, waiting to see what TIM does.

CALLUM
Tim let's do him he has Sam under
sone spell?

ADAM
Samis not under sone spell, nor do |
have any control over her. She is here
of her own free will, now |l ask you to
| oner your weapons before soneone gets

hurt.

SAMANTHA wal ks over towards ADAM and confronts Tl M head on
with a furious expression.

TIM
| told you to nove away fromthis
t hi ng, now

PETER

Tim maybe we should just |eave?

CALLUM
(pointing to Peter)
Peter shut the fuck up and stay there.

PETER st ands | ooking scared shitless. Callumpoints his
mal | et towards ADAM

SAVANTHA
| will not say again, all of you, put
your weapons down and | eave, now

ADAM
You should listen to your friend here
and Sam you should | eave, now.

Suddenly CALLUM | unges forward to pull her out of the way but
ADAM qui ckly nmoves in a lightning speed. He pushes CALLUM
away into the wall hard. CALLUM sl unps down onto the floor
nmoani ng i n pain whilst ADAM stand back hol di ng CALLUMS
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weapon. He throws it to the floor behind himthen turns to
PETER who drops his WEAPON. TI M suddenly swi ngs his AXE at
ADAM | ooking to take hi m down, SAMANTHA however junps in to
push ADAM away, but takes the bl ow of the AXE.

SAMANTHA
Tim stop |eave him.. AH

SLOW MOTI ON - CLOSE UP on her face as the axe lands right
into her side. Al novenent becones still. Slow notion CLOSE
UP of TIMs face shows pure horror as he | ooks at SAVMANTHA
who falls to her knees, blood begins to soak her cl oths,
pouring onto the kitchen floor. In shock, ADAM stands there
| ooki ng on.

TIM
San? no, no, fuck no, no!

CALLUM st ands up, holding the back of his head, noves forward
to TIM He | ooks down at her then grabs his shoul der. ADAM

| ooks down at her as she falls onto the floor. PETER noves
forward to he CALLUM as they both pull TIMout the door.

CALLUM
Fuck, we got to go, now

TIM
Sam fuck | can't |eave her!

CALLUM
She's dead, fucking nove now before we
j oin her!

PETER
We need to get out of here, before he
kills us.

ADAM i n anger, turns to them as his features change, now in
vanpi re node, the need to rage builds up as he screans at
t hem

ADAM
Leave now, before | kill you all!

ADAM hol lars in rage at themas they turn and run out the
house. He turns and kneel s down beside her, raising her up
onto his knees. He holds the axe and | ooks at her. She is in
shock, panting as blood flows freely across the floor. He
hol ds her and places his hand on the axe. He waits a second
then pulls the axe out of her. SAMANTHA hows in pain as he
throws the axe across the room
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29.

He | ooks down to her side, the damage is great. He sits
pani cking as she grips onto himtight. In pain, she w nces
and becones drowsy. ADAM | ooks at her in shock.

EXT. FARVHOUSE - DRI VE

As they run fromthe house, TIMstops and turns to | ook back.
Wth tears in his eyes, |ooking back he begins to pace in
pani c wth.

TIM
Ch god, | killed her? On shit, |
killed her!

CALLUM
He had her under a spell, it's not
your fault!
(he wal ks over to Tinm
Look, we need to get the hell out of
here, right now

PETER

He's right Tim we need to | eave now
CALLUM

W will get this fuck, but not now,

cone on.

CALLUM pul | s hi m back as they quickly run away down the
drive.

| NT. COITAGE - KI TCHEN

ADAM hol ds her bl ood soaked body in his arns. She | ooks up at
hi m scared, raising one hand to his face which is still a
vanpire, marking his cheek with bl ood.

ADAM
Way did you do that, you shoul dn't
have tried to stop them | don't
deserve that.

SAVANTHA
You do. They're scared, | know, but |
couldn't let himhurt you.
(she winces in pain)
| care about you, | couldn't let him
hurt you.
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She wi nces again in pain, slowy |osing herself. ADAM | ooks
down at her injury, he closes his eyes, its bad.

ADAM
Sam | can help you, but, if | do, you
will be Iike ne.

She | ooks at himand smles. She grips his hand tight then
begins to drop her head as she slowy begins to slip away.

SANMANTHA
... want...

ADAM | ooks on i n shock.

ADAM
Sanf? SAM?
(he 1 ooks on taken a pause; he
| ooks down to her neck)
Forgive ne...

CLOSE UP as he noves down to bite her neck. He holds her

cl ose as he continues to bite for a period of tinme but this
time, the bite isn't savage but a nore delicate interaction.
Then a nonent later, he pulls away. He wi pes his nouth,
smudgi ng the bl ood across his face. He holds her tight, her
head agai nst his chest.

A nmonment | ater, she begins to fit, he holds her tighter as
her body reacts to his bite. He closes his eyes, trying to
confort her.

ADAM
Shh, it's OK, | got you.

Sam wi nds up pushing out of his arns and onto her hands and
knees, scream ng as her body transforns. She hol ds her side
where her wound once was. A CLOSE UP of her face features
have changed. Her eyes are red; fangs have formed and she
col | apses on the floor in a pool of her own bl ood.

ADAM | eans over carefully.

ADAM ( CON' T)
Sanmant ha?

She slow y stands, soaked in blood, she | ooks around then
down at herself.

SAVANTHA
What, the pain, it's gone?
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She pulls her shirt up to see the wound. It has conpletely
heal ed over.

ADAM
I, I had no choice, | couldn't let you
di e.

She noves over to a mrror picture franme and | ooks at her

features. CLOSE UP mirror shot shows her eyes glow red and
her thang's appear. She slowy rubs them taking in for a

monment that she is now a vanpire. She lightly |aughs for a
second as it dawns on her.

SAVANTHA
|"ma vanpire?

ADAM s features returned to normal. He slowy wal ks forward,
| ooki ng at her, |ooking dowmn to the floor with a guilty
expr essi on.

She wal ks over to him and places her hand on his chin,
rai sing his head to nake eye contact.

SAMANTHA
You saved ny life, | would be dead if
it wasn't for you.

ADAM
| f you hadn't of helped nme out in the
first place, none of this would have
happened. It's all nmy fault.

SAVANTHA
No, listen to me, this is ny big
brothers fault. He has al ways been so
aggressive and controlling, ever since

mum di ed and dad |l eft. Besides, | had
to help you, | was going to | eave you
to die.

She noves closer to himand hugs himtight. At first ADAM
just stands there, then he slowy puts his arns around her
and hugs her tight. Wil st huggi ng, SAMANTHA continues to
speak.

SAMANTHA
| am not scared, to be, this. It's not
your fault OK But, listen, all | ask

is for one thing?



21

32.

ADAM
VWhat ?

SAVANTHA
(she steps back to | ook at him
t hen hersel f)
Do you have any clean cloths | can
borrow? because this isn't com ng out
in the wash.

She | ooks down at her bl ood soaked body smling, he foll ows
down and stares at her bl ood soaked cl ot hi ng.

ADAM
Oh. ..

FADE QUT.

I NT. HOVE / KITCHEN - N GHT

TIMsits at the table with his head in his hands. PETER
stands at the far end by the sink | ooking scared. CALLUM
stands to his side pouring hima stiff drink.

CALLUM
Drink this.

He stands back, necking sone out of the bottle then passes it
to PETER who | ooks at himthen the bottle. Taken it, he
drinks and wi nces, then passes it back.

TIM
(holding his drink, staring at it,
keepi ng back tears and rage)
| knew sonet hi ng was happening with
her. She never lied to ne, and now,
she' s dead.

CALLUM
He had her under sone spell, | nean,
he was a fucking vanpire, or
somet hi ng?

PETER
Did you see the way he noved though,
it was |i ke super speed or sonething.
One mnute he was stood there, then
t he next, he had you against the wall?
it was |ike a blur?
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They both | ook at him then at each other. They hadn't
t hought of this.

They al |
turns to

CALLUM
Yeah, | didn't see it com ng, one
mnute I was noving forward to grab
Sam the next | was on ny ass.

TIM
So, he has |ike, some power? sone
super power or sone shit?

PETER
Yeah, | nean, what do we know about
Vanpires, from novies and stuff? They
have power of speed, strength, | think
they can even fly?

| ook at each other, disturbed expressions.

PETER.

CALLUM
You know nore about this vanpire shit.
How do we bring himdown? how do we
kill hinf

TIM
How do | kill him
(he | ooks to them both frowning)
That bastard took ny sister fromnme
and | will be the one who w Il fucking
kill him you got it?

CALLUM

They both | ook at TIM knowing it would be unwi se to argue,
so they nod in agreenent.

TIM

So, how do you kill a Vanpire?
PETER

Vell... fromwhat the filnms say, you

need to stab it in the heart wwth a
wooden stake, or take it out into the
sun so it burns. | don't know, | nean
| thought they were just made up.

CALLUM
Yeah, well, looks |like the boogeyman
exi sts, and he's right down the road,
with your sisters body. We need to end
hi m
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PETER
VWat if we call the Police? |

nean,

t hey shoul d know, you know, about Sanf?

CALLUM

(turning to Peter in anger)

No one is calling the fucking

Pol i ce

di pshit. Think about it? the axe has

Tims fingerprints all over it.

W need

to get in, kill it, get the axe and
W pe it clean, then put the vanps
finger prints on it and then call the

pol i ce.
(he | ooks back at Tim
We then say he ki dnapped her,

att acked

us with an axe, hit her and we had to

t ake hi m down.

CALLUM grabs the bottle and takes a | arge drink.

TI M
(thinking on what Callum

i s saying)

Yeah, yeah lets do that. The sun kills
himright? we can use it for cover, so
let's wait a few hours and use sunrise
for protection. He can't get to us

outside if the sun is out?

CALLUM

K, let's be prepared, we need weapons

or somet hi ng.
They all |ook at each other and agree.
hesitant but finally nods in agreenent.
glass then slans it down.

| NT. COTTAGE - LI VI NG ROOM

PETER | ooks on
TIM | ooks at his

SAMANTHA stands near a mirror which shows a refl ection.
smrks as ADAM wal ks over to see what she is doing.

SAVANTHA

Well, | see the books got one thing
wrong, you do have a reflection?

(She | ooks to himand sm

| es)

Thanks for the cloths by the way.

ADAM
(smling back | aughi ng)

Books and filns did get sone things
right, for instance Sunlight will burn

34.

She



She turns to look at him with a sad expression.

you, apparently the sun's radiation
has an effect of the blood cells
causing themto react. But no
reflection? that's just stupid.

SAMANTHA
So.. | can never see a sunrise or
sunset agai n?

ADAM

Well, I wouldn't say that, | nmean you

can tint wi ndows these days. It does
get toasty but put on plenty of
clothing and sure, you can watch it.

She sm | es and nods, thinking that coul d work.

She nods

SAVANTHA

What about wooden steaks, garlic, holy

wat er, church stuff?

ADAM
Well... wooden spikes in the chest

wi Il cause death, but then even humans

tend to die fromthat.

(he laughs to hinself)
But yeah, you would die instant from
it. As for holy water, crosses and

churches? they do nothing, all nade up

for entertainment. Garlic however
won't hurt you, it's just really

unpl easant. In the end, think of it as
a bl ood nutation, nothing supernatural

about it. Mdther nature created

creatures that control others in hives

or have bad reactions to certain
objects. It's no different really.

in understanding of his attenpt to explain it.
SAVANTHA
Yeah, | guess? Anyway, | never |iked

garlic so no problemthere.

35.

He smles at her. She returns the smle, but starts to feel

stomach pains.

worry,

that tinme he feared has cone, hunger

She | ooks to himas his expression turns to
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SAMANTHA ( CON' T)
My stomach, it hurts, as if | haven't
eaten for a week?

ADAM
Part of the transformation, neans that
any food you eat or have eaten, wll
not sustain you at all. The only food
you need is...

SAVANTHA
Bl ood, yeah | know.

She wal ks over to a window, noticing the sun is soon to
appear. ADAM | ooks on, not knowi ng what to say. After a
nonent, she turns to him

SAMANTHA
So, what happens now? what should |
do?

ADAM

Part of the transformation neans |
have becone your master, or at | east
sonmeone who will look after you. It's
nmy job to make sure you can survive,
where young vanpires can be die
easily. | hate the term its so old
fashioned but in the end, | need to
hel p you grow.

She | ooks at himand grins, raising one eyebrow.

SAVANTHA
Master? really?

He | ooks at her sheepishly and shrugs. She |aughs and wal ks
over.

SAMANTHA (CON' T)
(in a seductive way)
And how woul d you command ne, oh
Mast er ?

She wal ks up to him hands on her hips looking right into his
eyes wWith a seductive expression. He | ooks away, crossing his
hands and can't nake eye contact. She |aughs, putting her
hand on his el bow
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SAMANTHA (CON' T)

Ch cone on Adam |'mnessing with you
(she leans to whisper in his ear)
O am|?

She turns grinning and wal ks away to | ook back out the
wi ndow. ADAM goes all flustered, not knowi ng what to say or
do.

ADAM

|, uh, | should go, | think, yes
will go and nmake you sone place to
sleep. W will work out a plan for
feed tonorrow. It's too late now with
the sun rising.

(he pauses to | ook back at her

fl ustered)
If you sleep, it will slow down the
hunger pains. Wen it's nightful,
will get sone aninmal blood to sustain
it until we conme up with a plan on
human f eed.

He makes his way over to the stairs and ascends out of shot.
SAMANTHA | ooks on giggling to herself. She | ooks back across
the roomtowards the mrror.

CUT TO SAMANTHA wal king in front of the mrror. She stares at
herself. CLOSE UP of her facial reflection, she | ooks at her
fangs and touches them She noves her hand down over her
chest, where she starts to rub her other wist again. She

cl oses her eyes, biting her lip with menories of bliss. She
opens themto stare back at her reflection, then smles.

CUT TO
| NT. COITAGE - BEDROOM

ADAM i s maki ng up a second bed. SAMANTHA wal ks in and stands
in the doorway, crossing her arns. As he finishes the bed, he
turns to notice her watching.

ADAM
This will be your room | have bl anked
out the wi ndows, so renenber not to
open them when the sun's out. It's
easy to forget to begin with, trust
me, | know.



24

38.

He makes his way around the bed and slowy wal ks towards her.

ADAM (CON' T)
My roomis opposite if you need ne for
anyt hi ng.

As he goes to nove past her, she blocks himwith his arm He
| ooks at her nervously. She |eans forward and pl aces her
forehead against his, looking into his eyes. She slowy then
ki sses himfor a second, pulling away. He | ooks around, very
flustered, taken a couple of steps back into the room unsure
what to say or do.

SAVANTHA
Are you K?

ADAM
| um yes thank you. That was just,
should | say...
(he |1 ooks at her enbarrassed)
Believe me or not, that was ny first

ki ss. You see, | hadn't been with any
one before | turned and after, | just,
couldn't face people, and, |, uhh..

She wal ks over, with a smle of synpathy and takes his hand,
standing face to face.

She | eans forward and ki sses him again. They make out for a
monment. She pulls away and sits down on the bed, holding his
hand she pulls himcloser. He sits next to her and they |ean
in to kiss each other. They fall sideways onto the bed as

t hey enbrace each other. CAMERA DOLLY / PULL BACK t hrough the
door as she rolls on top of him W hear themgiggle as the
canmera fades out.

FADE BETWEEN:
EXT. FARMHOUSE - DRI VE - EARLY MORNI NG

W DE H GH SHOT of the cottage. Darkness changes as dayl i ght
appears on sanme shot, three figures are seen wal ki ng qui ckly
t owar ds the house.

CLOSE UP as TIM stands by a wi ndow, slowy placing a piece of
nmetal into the gap, raising the hatch and pulls the w ndow
open. He clinbs through, followed by CALLUM and PETER Taken
care not to nock anything over, they nove into the center of
t he room
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| NT. COTTAGE - LI VI NG ROOM

They | ook around the room noticing that nost itens are old
antique, nothing nodern, except a small televisionin a
corner. TIMpoints to the stairs and nakes his way to the
bottom As they assened, they reach the | anding.

| NT. COITAGE - BEDROCOM

Sl owl y opening the door, TIMI|ooks on to see his sister
laying in bed, under the covers with her armover ADAM His
face twists with anger. CALLUM and PETER wal k in and stand
next to him | ooking on in shock.

ADAM awakes and rises in a blur to stand in front of the bed,
wi th an expression of anger, he | ooks at themin turn.

ADAM
(whi speri ng)
You all need to | eave now, you're in
danger!
TI' M

(loud angry tone)
VWhat the hell are you?

(he | ooks over to Sam
And what the fuck have you done to ny
sister?

ADAM
(Looking worried; turns to | ook at
Sam t hen back to them
| nmust ask you to | eave at once. | had
to change Sam as you nearly killed
her, it was the only way.

CALLUM
You' re the one who ki dnapped her,
controlling her, you got her killed!

SAVMANTHA begins to stir slowy and awakes. In shock, she sees
her brother standing on with his friends. Squinting in pain
as the hunger begins to take over, she | ooks at ADAM

SAVANTHA
(hol di ng her stonmach tight;
W ncing in pain)
Adam the pain, it's getting worse.
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TIM
What's goi ng on?
(he | ooks and points his weapon at
Adam stepping forward)
VWhat the fuck did you do to ny sister
denon!

ADAM
(sound of desperation)
You need to | eave, NOW

ADAM shouts at themto |leave, but it's too |late. The hunger
t akes over as SAMANTHA' s face transfornms. In pure rage, she
| aunches of f the bed and | ands on CALLUM knocki ng hi m down
to the floor. She grips himtight wth her hand and rips his
throat out with her hand. She noves to bite hi mwhen ADAM
grabs her and pulls her away.

TI M wat ches on in horror, stepping backwards towards the
wal I, hol ding his weapon out in a weak defence. PETER steps
back in horror as he | ooks down on CALLUM who |ays dying
wi th bl ood pouring out across the floor. He | ooks back at
them then turns and runs out the door.

TI M
Peter, get back here!

ADAM hol ds on to SAMANTHA who is trying to free herself,
wanting to attack in rage.

SAVANTHA
Let nme go!

She begins to weaken as the pain grows stronger. She sl unps
to her knees, holding onto ADAM He crouches down and | ooks
at her, then over to CALLUM who now | ays dead. Startled, he
| ooks over to TIMwho is |ooking traumati sed.

CLCSE UP of ADAM as he takes in the scene. In realisation, he
under st ands what nust be done to save her. He | ooks down to
SAMANTHA as she curls up holding on to him tears of bl ood
trickle down her face.

ADAM
Sam you do not deserve this fate. You
have shown ne not hing but |ove and
ki ndness. You saved ny life, now, I
must save yours.
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He | ooks over to TIM

ADAM (CON' T)
Samis special, she is nmeant for nore
than this. | wll free her, but you

need to keep her here and she nust not
dri nk any bl ood.

(he | ooks down at her)
My power is keeping her at bay, but I
don't know for how | ong.

He | ooks up at TI M who nods in understandi ng. ADAM | ooks back
to SAMANTHA. She | ooks at him unsure on what he was about to
do. He smiles and kisses her, then picks her up and | ays her
on the bed. She curls up in pain, but begins to realise what
he is about to do as Adamslowy wal ks to the door.

SAMANTHA
No, no don't do it, please..

ADAM | ooks at TIM

ADAM
You nust hold her till I am gone.
SAMVANTHA
(crying)

Pl ease, please don't do this.

ADAM
(1 ooki ng back over his shoul der
but not directly at her)
| am sorry Sam

ADAM turns and | eaves the room SAMANTHA tries to | eave her
bed. TIM I ooks over at her, scared of what he sees. He slowy
makes his way over to her side, grabs hold of her and | ocks
her tight in his arns.

SAVANTHA
(I'n anger)
Let me go Tim | said |let ne go!

TIM
No, | won't |let you becone one of them
freaks!

SAMANTHA

No, you need to stop him he's going
to kill hinself!
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TIM
And, look at Callum | ook what he did!
He made you kill him

SAVANTHA
No, you did that killing nme you
bastard, Adam saved ny life! You
al ways control everything, you make ny
life hell!

She squinces as the pain gets worse, crying out in a scream
of agony. TIMI|ooks on in horror but keeps his grip.

| NT. COITAGE - FRONT ENTRANCE - KI TCHEN

ADAM opens the door and | ooks outside. W see PETER novi ng
down the track, pacing around with his hands over his head in
panic. He turns to see ADAM and stops in fear.

ADAM | ooks up as the sun begins to shine across the drive. He
cl oses his eyes. He comunes wi th SAMANTHA t hrough tel epat hy.
CUT- TO between the two characters as they talk

ADAM (V. O
(A close up of Sam s face)
You're free Sam live a good life.

Cut back to Adam

SAVANTHA (V. O
(A close up of Adanmis face)
Pl ease, don't | eave ne.

Adam stares out into the yard and cl oses his eyes.

ADAM
Thank you, for giving ne sonething. |
amtired of this hellish life, you
have shined sone light into ny
dar kness, but | know free you from
this evil fate.

CUT - TO SAMANTHA as she cries even nore. She begins to
thrown in anger as TIM holds on tight.

EXT. FARMHOUSE - DRI VE

He wal ks forward and into the sunlight, falling to his knees
and raising his arns, accepting the com ng death.
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| NT. COITAGE - BEDROOM

SAMANTHA screans and shouts in anger. TIMbegins to |ose his
grip on her as she becones nore violent, growing in non human
st rengt h.

SAMANTHA
| fucking hate you Tim you make ny
life hell! 1 have nothing because of

you and now | am about to | ose the nman

| love! You won't control ne anynore!
(she screanms out in anger)

Just fucking die!

In a sudden shock to TIM she turns and pushes himto the
bed, hol di ng hi m down she begins ripping into his neck and
dri nks his bl ood.

EXT. FARVHOUSE - DRI VE

ADAM begi ns to catch snoke and burn, but in a brief nonment,
he realises what SAMANTHA has done.

ADAM (V. O
Sam nol!

But it is too late as ADAMis bl own away i nto not hing,
| eavi ng nothing but a patch of burnt remains.

| NT. COITAGE - BEDROOM

SAMANTHA st ands back fromthe bed, falls to her knees and
then | ays down hol di ng her head. She slowy raises onto her
hands and knees, |ooking down as the pain begins to subside.
She stands and | ooks down on TIM who at this point takes his
| ast breath and | ays dead.

SAMANTHA st ands | ooki ng on shocked as her brother |ays dead.
It then dawns on her that ADAMis now al so gone. She uses a
fast speed to run out the room down the stairs and into the
kit chen.

| NT. COITAGE - FRONT ENTRANCE - KI TCHEN

She | ooks out through the door as ADAM s renmains lay in one
spot, snoldering ash flakes away in the wind. She falls to
her knees and screans, blood pours out of her eyes as her
enotions take over.

PETER | ooks over to see SAMANTHA in the doorway. He notices
no one else is with her; he slowy nakes his way over and
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crouches down in front of her. He | ooks at her scared and
speaks in a | ow shaky voi ce.

PETER
San? are, are you ok?

He | ooks around to see no one else there. He then | ooks back
at her, but suddenly notices the blood on her face as she

| ooks up at himwith malice. In shock, he falls back onto his
hands.

PETER (CON T)
Sam please don't...

But it's too |late, she grabs himand pulls himin to the
kitchen and pins himto the floor. She sits on himand | eans
down, biting into his neck in anger. He screans as she
ravages himtill his body lays |inp.

CLOSE UP of her face as she sits up, blood all around her
nmout h and down her throat. She | ooks down at PETER, changi ng
expression as she realises what has happened. She quickly

clinmbs off and | eans back against the wall, |ooking on at him
shocked.
SAMVANTHA
Peter? oh god! No, Peter no, |I'm
sorry!

Looki ng shocked over his body, she collapses on her side, now
al one and transforned.

FADE TO BLACK.
EXT. FARMHOUSE - KI TCHEN - NI GHT
SUPER: 2 DAYS LATER

SAMANTHA is in the farmhouse kitchen on her phone to the pub
L ANDL ORD.

SAMANTHA

| amsorry it's short notice, but Tim
and | have to nove away for quite
awhile, famly energency.

(we here a slight nuffled sound of

reply)
Yeah, OK, thank you | appreciate it,
Bye.
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She pl aces her phone in her pocket, then picks up her bag and
sonme docunents off the Kitchen table. She noves over to the
fridge, opening it and taken out a bottle of what | ooks to be
bl ood. She places it in her pack and shuts the door.

SAVANTHA | ooks around the kitchen, then nakes her way over to
t he door |eading outside. She turns, to take one nore gl ance,
exits and shuts the door.

EXT. FARMHOUSE - DRI VE

She opens the passengers door and puts the pack and docunents
in on the seat. Shutting it, she | ooks over the roof of the
car to the garden

LONG SHOT as she wal ks over to a nice Oak tree, where a new
wooden cross is placed with sone flowers. Next to it is an
ol d stone grave. SAMANTHA neels down to face it, holding in
tears. The noonlight shines down on her as she | ooks on with
a sad expression, holding back tears.

SAVANTHA
I, I wish you didn't do what you did,
| was finally happy... But |

understand why you did it. | just

wi sh, I wish we had nore tine
together. The fact you killed yourself
to save ne and | was still weak.

(she sniffs, holding back tears)
| finally found |l ove, even if it was a
short tine.

(She pauses to | ook around then

conmes over with guilt)
God | wish this ended different. |
know | can't be with you, but | know I
can avenge you. Timwas the reason
t hi s happened, but the idiot didn't
mean it, he was scared. Losing ny
parents, then thinking he would | ose
me, he did what he does best, take
control and lunge in wthout thinking.

She pauses to | ook at the flowers. She noves over and picks
up one of the flowers on his grave to snell it. She begins to
cry, holding her face.

SAVANTHA (CON' T)
| have nurdered three people now, and
| managed to do it all in one night.

She stands, |ooking down at his cross.
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SAMANTHA ( CON' T)
| understand everything and one thing
is clear.

She | eans down placing the flower back on his grave then
ki sses the cross. She turns and wal ks away, picking up a
shovel in the process and wal ks away.

LONG SHOT as she wal ks over to her car and opens the boot.
She stops to | ook at three wapped up bodi es. CAMERA TILT-UP
She | ooks on, places the shovel on top of themand sl ans the
boot shut.

SAMANTHA cl i nbs in behind the wheel and | ooks down to the
passenger seat. W notice a map and sone books related to
vanpires and a diary with paper cuttings hanging out. On top
is the picture of ADAM the one he showed her the night
before. She | ooks up into the rear view mrror and to her
shock, ADAMis sat in the back seat smling at her. She

qui ckly turns and he isn't there. She | ooks back at the
mrror and he is nowhere to be seen. She turns the car
ignition on, brings up the headlights and pulls away down the
drive.

SAMANTHA (V. O
| promse, | will find Lord Hartl ey,
the man who started this. | will find
himand | will kill him along with
anyone who stands in ny way.

SAMANTHA drives off down the track and turns off onto the
mai n road. CAMERA PAN ACRCSS the sign of the farm Sunny QGak
as she | eaves the drive. She drives off along the country

| anes.

AERI AL SHOT JIB rising into the air as the canmera pans over
the village, making out her car driving off into the
di st ance.

FADE TO BLACK

RCOLL END CREDI TS



