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EXT. VILLAGE - N GHT
FADE | N:

H GH W DE SHOT opens showi ng a dark secluded village. LONG
SHOT change to a small cosy pub as the w ndows gl owed a warm
orange that filled out into a dark cold night.

CLOSE SHOT of the main door as SAMANTHA, a young 25 year old
bar mai d st eps out si de.

SAMANTHA
(she turns to speak to soneone off
canera inside the pub)
Good night, see you tonorrow

BRI AN - LANDLORD (O. C.)
Ni ght Sam

She turns and shuts the door then wal ks away fromthe snal
pub. Making her way along a country road, she reaches a track
that noved away into a dark secluded area. Each tine she
passed it, it always gave her the chills.

SAM sl ows down to | ook up along the track, feeling scared she
starts to speed up but stops short when she hears soneone
MOANI NG as if sonmeone was injured.

She turns to | ook along the track, shining her TORCH left to
right as she searches for the NO SE

SAVANTHA
Hel | 0? i s soneone there?

LONG SHOT as SAMANTHA sl owy wal ks al ong the track. she
begins to feel spooked, her eyes search |ike a scanner in
second gear as no one can be seen. As she starts to turn
away, she hears a weak VO CE

ADAM
Pl ease hel p, don't go..

She quickly turns and shines her TORCH over to a tree by the
track. She spots soneone sitting back against it. She quickly
noves towards himand kneel s down. ADAM | ooks at her with a
dr ai ned expression.

SAMANTHA
My god, are you OK? what happened?



ADAM
| haven't been feeling well, | nust
have col | apsed?

SAVANTHA | eans down to help himrise. ADAM was weak on his
feet, staggering and using her for ballance.

SAVANTHA
| have seen you around before but
sorry, | don't know your nane?

ADAM
" m Adam

SAVANTHA
My nanme's Samant ha, or just Sam

ADAM
Nice to nmeet you Sam

SAMVANTHA
Adam what happened here, do you want
me to call you an anbul ance?

ADAM
(qui ck response, slight panic in
t one)
No!... no that's not necessary, | wll

be OK. Please, just help ne along the
to nmy house, | need to take ny
medi cati on.

SAMANTHA nods in response and they begin making their way.
| NT. COTTAGE - FRONT ENTRANCE

As the door opens, ADAMslowy wal ks in foll owed cl ose by
SAMANTHA. He turns on the LIGHT and reveal s an old kitchen.
ADAM rmakes his way across to his FRIDGE, opens it but
realises he is out of substance. He slunps, getting weaker
and turns to fall. SAMANTHA sees this and in quick reaction
she noves to catch himas he | ands on his knees. She hel ps
himto his feet. Looking at her he smles then | eads her into
the Iiving room

| NT. COTTAGE - LI VI NG ROOM
She hel ps himthrough the DOOR and into the living room He

turns and falls onto the sofa, |laying out on his back
relaxing with a SIGH of relief whilst holding his stomach.



SAVANTHA
You | ook seriously ill, where is your
nmeds?
ADAM
Unfortunately, | seemto have ran out.
SAVANTHA

Oh, look I amcalling an anbul ance,
you need nedi cal hel p!

ADAM qui ckly turned and went to stand panicking, then fel
back, sat hunched forward MOANI NG

ADAM
No, please don't, no anbul ance, you
can't call them

CLOSE UP as ADAM starts holding his face with both hands. He
turns to hide his face. Still weak, he struggles to stay
seated, collapsing onto his side.

SAVANTHA
Why? you need hel p, | ook at you!
ADAM
(in a deep evil - changed voi ce)
NO !'!

SAMANTHA noves back startled, the DEVILI SH SOUND of his voice
scared her. ADAM however, begins to CRY in pain, hiding his
face in the sofa whilst holding his stomach. Her expressions
change to curious and slowy wal ks over to him Kneeling
down, she cautiously places her hand on his shoul der.

SANVANTHA
Let nme | ook at you.

ADAM
No, don't, you nusn't |ook at ne.
Pl ease just, just |eave, for your own
saf ety.

SAMANTHA | ooks worried fromthis |last remark, she takes a
deep breath and begins to pull himround. ADAMis too weak to
stop her. Her expression changes to shock as he was now
transforned revealing his vanpire features. SAMANTHA st ands
up in shock, she stunbles backwards to a wall, holding her
hands to her mouth. Eventually, it dawns on her that ADAMi s
crying in PAIN and covering his face. She slowy noves
forward cautiously.



SAMANTHA
what, what are you?

ADAM
Pl ease, don't |look at ne, not |ike
this. You should | eave nme be...

SAVANTHA
(shaking, scared to talKk)
Are you a, a vanpire?

ADAM i s hol ding back tears as he slowy turns to face her. He
| ooks at her then closes his eyes and nods, as tears flowed
as bl ood.

ADAM
... yes, | am

Hearing this, SAMANTHA | ooks on in shock, she quickly exits
the room back into the KITCHEN and opens the DOOR to | eave.

| NT. COITAGE - FRONT ENTRANCE - KI TCHEN

CLOSE UP as she stands in the doorway pantin, expression of
confusion to | eave or to stay. SAMANTHA turns as she suddenly
hears ADAM crying in pain. She wal ks to the FRI DGE and opens
it, noticing it's enpty. Looking around, she shuts it and
stands in thought.

SAVANTHA
(talking to herself)
Thi nk Sam think!? What does a vanpire
need? He said neds?

Staring at a red stained bottle, it dawns on her, what the
one thing a vanpire needs to live.

SAMANTHA (CON' T)
Bl ood, jesus, he needs bl ood? he's
starving?

She slowy wal ks over to the DOOR and stands | ooking into the
front room watching himcurl up like a sick child in pain.

SAMANTHA (CON' T)
You need bl ood, don't you?



| NT. COTTAGE - LI VI NG ROOM

She wal ks slowy over to him the fear fades as sorrow
expresses across her face. kneeling down next to him
cautiously, she pulls on his shoulder to face him

SAMANTHA ( CON' T)
How | ong has it been since you have
had food?

ADAM
I, I haven't fed in three nonths.

SAVANTHA
(1 ooki ng confused)
You haven't had any food in three
nmont hs?

ADAM
No, well, | have been feeding off
animals. Not killing them m nd you, |
just take what | need to survive. The
problemis, | need human bl ood. Anima
blood is only ideal for a tenporary
solution. But eventually, | wll die
if I don't feed froma human.

SAVANTHA
Why haven't you had human bl ood? You
nmust have had sone before?

ADAM
(turns to |l ook at her scared)
It horrors ne, after all these years,
| still hate feeding. The act of
feeding froma human, its haunting.

She now | ooks on himwith pity.
SANMANTHA

What happens to the people you feed
fron? do they die? turn?

ADAM
No, they're fine. | can drink w thout
killing or turning them After a feed,

| can nmake them forget.

SANVANTHA
Then why not do it now, you wll die
if you don't?



ADAM
(Pani c expression)
No, | can't, no not anynore! I, I...
SAMANTHA
K, it's ok.

(interested in his reaction)
What happened the last tinme you fed?

He turns to | ook away in shame, takes a deep breath before
speaki ng.

ADAM
| was starving, the hunger was too
much. One night, | went to another
town, | found some young girl, She,
she was drunk and al one. | seduced her
just to get a small feed, but the
hunger was becom ng overwhel m ng.

ADAM begins to sit up slowy, his face features had turned
back to human. He stares into nothing as he continues
rem ni scing the horror.

ADAM ( CON' T)
W was down sone side street and |
finished feeding off her. | felt,
alive, but sickened of what | done.

ADAM | ooks at her and watches her expression. He lowers his
head i n shane.

ADAM (CON T)
| used nmy power to tell her to go hone
and forget everything that happened.

Well, not long after, her body was
found on the side of the road.
Apparently, | took too nuch bl ood and

her body couldn't cope. She, had a
heart attack. | killed her.

ADAM | owers his head in shame. SAMANTHA i s shocked. She takes
a deep breath, scared to hear nore, but too curious to stop.

SAVANTHA
How nany peopl e have you kil l ed?

ADAM
(he slowy | ooks at her)
Two, but | swear, her death was purely
an acci dent!



SAVANTHA (CON' T)
An accident? so the first tine wasn't?

ADAM
That, that is another story, but
pl ease listen to nme, | don't want to

kill anyone, | hate what happened. |
vowed to not drink human bl ood agai n.
| am now bei ng puni shed for it.

She wal ks around the roomthinking. Looking down at her arm
she wi nces. Looking back at him she shakes her head as in
"this is areally stupid fucking idea". She noves over and
slowy sits next to him

SAVANTHA
You nust feed or you will die, so..
(she takes a breath and hol ds out
her arm
| want you to feed on ne.
ADAM
No, no | can't, | won't!
SAVANTHA

You don't have a choice, | ook at you?
| f you don't, you're dead.

ADAM
Yes, well, | died many years ago.
Maybe this is howit should be?

SAVANTHA
Don't be crazy. Please, let ne help
you.

He | ooks at her then takes her arm slowy with affection.

ADAM
(he | ooks into her eyes)
Don't be afraid, I will be gentle and

won't take much.

SAMANTHA | ooks on and feels this WARMIH of confort cone over
her, |ike a bl anket of soothing cal mess. She w nces, but
then feels a formof ecstasy wash over. The sensation was

ni ce, she gripped the sofa in reaction. Soon he stops and

| ooks at her, blood trickling down his chin. He cuts his
thunmb on his tooth and spreads his bl ood over her bite marks
healing theminstantly.



SAMANTHA
(feeling flustered)
That, that was, that felt so?

ADAM
(He grins)
You will be fine Sam | didn't take
too much. You saved ny life, | can

don't know what to say?
(he sits back then | ooks at her
curiously)
| have to ask, why did you help ne?
Normal |y people would run a mle?

SAMVANTHA
(she pauses for a second to think)
Vell you was dieing? | don't know? |
just had to hel p you.

ADAM
Are you not scared of ne?

SAVANTHA
(sits thinking comng to
real i sation)
Honestly? | was at first. | nean
Christ, vanpires? they're nmeant to be
myth, stories! not some young guy who

lives near nme, who | just assuned was
a recluse.

(She | ooks at himand he sm |l es)
But, now honestly? no, | nean, do |

need to be scared of you? | have seen
horror films you know, Vanpires rarely
turn out to be hippies of |ove and
peace.

ADAM
(grinning)
| prom se you, you're in no danger
Like | said, | don't want to hurt
anyone, hell | don't even want to feed
of f anyone!

SAMANTHA | ooks at himthen her expression changes to
concerned. She stands and wal ks over to the kitchen door.
ADAM | ooks on and realises sonething has spooked her. He
st ands but keeps his distance.



SAMANTHA
You said that girl before was under an
i nfluence. How do | know | am not
under one now?

ADAM
| prom se you, you're under no
i nfluence. If you was, you woul dn't
even think of sonething like that!
(he | ooks down, enbarrassed)
You saved ne, | could never hurt you
Sam

He stands to | ook at her and smles. H s presence seens to
conme across very old fashioned. She studies him taken this
in.

SAMANTHA
Look, Adam | should go. This, this is
alot totake in. | need tine to
t hi nk?
ADAM
Ch, well, OK | ask, please, do not

speak of this? It would not benefit
anyone if it got out a vanpire was

living here.
SAVANTHA
| understand, your secret is safe.
ADAM
Thank you... |, | hope |l will see you
agai n San?

She | ooks on hi m over whel ned.

SAVANTHA
I, well, | need tine.
ADAM
of course, | understand.

She turns and exits the room ADAM stands watchi ng her | eave
when his expression turns from happy to sad.

EXT. FARMHOUSE - DRIVE - N GHT
She shuts the door, CLOSE UP showi ng her expression of "what

j ust happened?”. CUT TO LONG SHOT as she wal ks fast fromthe
house.



10.

CUT TO
| NT. HOMVE / KITCHEN - MORNI NG

She wal ks down into the kitchen, nmakes a brew then sits at
the kitchen table. She | ooks down at her wist, giving it a
small rub. There was no mark. She closes her eyes as it CUTS
TO fl ashback of himfeeding, remniscing of the ecstasy she
went through. She is brought out of it when a door opens. TIM
wal ks i n hungover.

TIM
You was late in last night, what the
fuck did you get up to?

SAVANTHA

(she takes a second to think)
| finished work late, then wal ked
honme. | didn't drive so | could have a
dri nk.

(she qui ckly changes subject)
Good night | see? there's sone tea
made in the pot.

He wal ks over and slans a MJG down, pouring hinmself a cup.

TI M
Fucki ng scrunpy, never again.

SANMANTHA
Want some breakf ast?

TI M
stupi d questi on.

She | ooks at him knowi ng not to answer when TIMis in a
nood. SAMANTHA noves over to nmake hi mtoast.

SAVANTHA
| guess you was trying Calluns
homebr ew?

TIM
Yeah, bastard keeps making it
stronger.

SAVANTHA

Don't drink as much if you can't
handle it, it's not healthy.



11.

TIM
What the fuck? | can handle it thank
you, now shut up give ne ny breakfast.

CUT TO toast being placed in front of him She wal ks over to
exit the kitchen. He picks it up and goes to take a bite.

TIM (CON T)
| need you to do ny laundry, | need
work clothes. And give this place a
clean, it's a fucking ness.

TIMtakes a bite.

TIM (CON T)
Next tinme you decide to take tine for
a drink after work, nmake sure you
| eave food before you go. | work all
fucking hours so I should expect a
nmeal to come home to

SAVANTHA
| work too Tim and | am not your
not her!

TIM

No you're not, she's dead renenber

and if you hadn't noticed dads gone
too. | amthe one who is nmaking the
nmoney to pay the bills around here, so
show sonme fucking gratitude!

He | ooks down and takes another bite then slurps his tea
bef ore swal | ow ng.

SAMANTHA
| know you work hard, and | am
grateful for it. But | do all the
chores, | don't have any social |ife?

TIM
You have no friends to have a soci al
[ife with! Just do as you're fucking

tol d.

(he stands up)
| got to go to work. | will see you
| at er.

Leaving the stuff on the table, he | ooks down at her and just
stares. SAMANTHA hol ds her hands crossed and doesn't | ook at
him feeling intimdated. He grunts and wal ks away.
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12.

TIM (CON T)
|"'mlate for work, clean that up.

CUT TGO
I NT. HOVE / KITCHEN - LAUNDRY

SAMANTHA i s cl eaning, she turns and wal ks over to the sink
and pl aces her hands on the counter and stares out of the
wi ndow.

CLOSE UP as she places her hand over the bite. CUT TO her
face as she closes her eyes, a smle appears as she thinks of
t hat sensation agai n.

EXTREME CLOSE UP biting her Iip, she suddenly junps awake,
one hand on her chest as she pants. It was pure ecstasy.

SAMANTHA
Holy Shit!..

Gat hering her thoughts, she turns and starts to do the
washi ng up

CUT TO
EXT. HOUSE - N GHT

SAVMANTHA | eaves the house and wal ks down the road in a hurry.
TIMis wal king hone, he spots her and frowns. He pulls out
hi s phone and dial s.

TIM (CON T)
Cal l un? she's up to sonething again,
get down here quick and bring Peter.

He turns off the phone and watches her wal k off into the
dar k.

EXT. FARMHOUSE - DRI VE

LONG SHOT as SAMANTHA wal ks qui ckly up the track, towards the
farmhouse. As she approaches, the door opens and ADAM appears
smling with delight. She stops a few yards in front of him
They stare at each other. They both smile at each other.

ADAM
Sam | didn't think I would see you
agai n.
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13.

SAMANTHA
(nervous response)
Honestly, | didn't think I would cone
back... but I, | had to see you

SAMANTHA pl aces her hand over her wist, where ADAM had bit
her. She slowy strokes over it and then quickly folds her
arns.

ADAM
Are you cold? would you like to cone
in for sone tea?

SAMANTHA sl oW y wal ks forward towards him He steps aside
all owing her to enter.

TIMis standing down the far end of the track as CALLUM and
PETER st and behi nd hi m | ooki ng on. PETER appears nervous as
TI M| ooks at CALLUM and back down the track to the farnhouse.

CUT TGO
| NT. COITAGE - LI VI NG ROOM

SAMANTHA sits in a chair by the large fireplace. ADAM wal ks
in passing her a drink then seating hinself opposite.

SAVANTHA
(she takes a sip and sm |l es)
Thank you.

They sit for a nonent, |ooking at the fireplace.

SAVANTHA (CON T)
Are you, you know, feeling better?

ADAM
| feel nmuch better thanks to you.

SAMANTHA
VWhat about the thirst?

ADAM
(shaki ng his head)
| amfine. The thirst can be
controlled for a | ong peri od.

SAMANTHA
(she pauses; | ooking down at her
tea)
Adam sonet hi ng has happened since you



She | ooks at him

and then

SAVANTHA

took nmy blood, I...

ADAM
(staring at her and smles; cuts
in)
Getting feelings? nmenory flashes?

nods.

ADAM (CON' T)
Yes. You see that is a side effect
from not changi ng your nenory. The
notion of a vanpire feeding, tends to
| eave an inprint if one isn't nmenory
wi ped.

SAVANTHA
So, by not making ne forget, you have
left an... inprint you call it?

ADAM
Yes, this is a side effect fromthe
curse. If this disconforts you, | can

remove the print, but you will forget
that | ama vanpire and go back to
before, so you will forget everything.

14.

trying to catch her words but sinply smles

| ooks at him taken in his offer but smles back.

SAMANTHA
No, why would | want to forget you?
How coul d | forget you?

ADAM
(slightly annoyed with hinself)
| don't know, maybe because | am a
nonst er ?

ADAM st ands up and wal ks across the roomto a picture and

| ooks at

it. SAMANTHA stands and slowy wal ks over

hand on his arm

SAVANTHA
If 1 thought that, | wouldn't be here.
Al | see is a person who is
different. | see is soneone who is

kind, polite. Yes, you're a vanpire?
and to be honest, the thought of it
doesn't scare ne one bhit.

pl aci ng a
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15.

ADAM
Ch cone on, you don't know nme? you
have no idea of what | have done or
what | can do.

She pulls his armto face him making eye to eye contact.

SAVANTHA
Then tell ne? You said to ne | ast
ni ght that you have killed two peopl e,
but | don't see a murderer in front of
me? | see soneone who is |lonely, which
| can relate to, trust ne.

SAMANTHA t akes a cl ose | ook at the picture.

SAVANTHA (CON' T)
Who is this, he |looks just |ike you?
is this your great great grandfather
or sone distant relative?

ADAM
That... is actually ne.

She | ooks up in shock then back down at the old picture. ADAM
slowmy wal ks over to the fireplace and | ooks down at the
burni ng flames. SAMANTHA wal ks over, sits back down in the
chair | ooking at him

SAMANTHA
That's you? but that picture is old?
Adam What happened to you?

FADE TO
| NT. COITAGE - LI VI NG ROOM
SUPER: 1832

As he begins to talk, the room changes and we see ADAMin
victorian clothing talking to another man, his father.

ADAM (V. O
My father and | lived here, many years
ago. He was a good man, hard worKki ng,
fair, honest. He nanaged the farm
owned by Lord Hartley, a wealthy man
who was never seen in public.

CUT TO
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14

16.

EXT. FARVHOUSE - DRI VE

LONG SHOT shows ADAM | eavi ng the house carrying a w cker
basket, wal king towards a barn. As he approaches a figure
appears in the dark carrying a |antern. ADAM stops to see who
it is, unable to make out the person's identity.

ADAM
Hel | 0? who goes there? | asked who
goes there?

He slowy cones to a halt and | ooks on, he can't work out the

face, until it dawns on him it's LORD HARTLEY.
ADAM (V. O
At that point, | realised it was Lord

Hartley. | wal ked over to greet him
not using ny instincts to ask why he
was there alone and | ate at night.

Wal king forward slowy, he realises that sonething isn't
right. LORD HARTLEY suddenly stops as his eyes glow a
devilish red. ADAM | ooks on in fear, he turns and begins to
run in panic, dropping the basket.

ADAM (CON T) (V. O
| will never forget those eyes..

LORD HARTLEY noves with great speed and grabs him He bites
i nto ADAMS neck, who falls to his knees.

As LORD HARTLEY pulls away and grows into the dark, we're
still unable to see his face except the gl ow ng eyes.

ADAM falls to the floor shaking and hol ding his neck. Mnents
| ater, he gets his barings and | ooks around but LORD HARTLEY
had di sappeared. He nakes his way back to the farm reaching
the front door and falling through it to the kitchen floor.

ADAM (CON' T) (V. O
| had no idea what was happeni ng, al
| renmenber was confusion and pain.

| NT. COTTAGE - FRONT ENTRANCE - KI TCHEN

As he falls into the kitchen, he can feel the change
happening. Hi's father comes running in, |ooking at him he
pani cs and grabs a cloth, placing it to his neck.

FATHER
What, what happened son? who cut you?



17.

ADAM
It, it was... Lord, Lord Hartley, he -
bit me.

FATHER

He what? he bit you? let ne see.

H s FATHER pulls away the cloth to | ook at the bite, but it
was gone. All the bl ood was covering clean skin.

ADAM
Fat her, sonething's happening to
me?l . ..

ADAM begi ns to scream features change as his eyes gl ow red
as his fangs appear. He turns and grabs his father, biting
hard into his neck. He ravages his father's neck, ripping his
throat as he drinks the blood. H's father's body goes |inp.

CUT to a CLOSE UP of ADAM s face as he lays on the floor. He
| ooks around confused then | ooks down in horror, realising he
is covered in blood. MD SHOT change as ADAM noves to his
father's lifel ess body. ADAM hol ds his FATHER s body, crying
bl ood, rocking back and forth in devastati on.

ADAM ( CON' T)
At that point, |I knew | was
responsible, as | could taste the
bl ood and flesh. | don't renenber
doing it, all | remenber was pain and
thirst, then all went dark, foggy.

I NT. COITAGE - LI VI NG ROOM - PRESENT DAY

He turns and wal ks towards a picture of his father on the
mantl e, placing one hand on it, show ng renorse.

ADAM
That was that. | was turned and ny
father was ny first victim | have had

tolive with that, for 157 years. That
picture was a present to himon ny
twenty fifth birthday, three days
before | killed him the day ny life
ended. | wll never forgive nyself, ny
father was a good man, he didn't
deserve that fate

SAMANTHA is now sitting on the edge of the chair by the fire.
She | ooks up at himin shock fromall he has said.



18.

SAVANTHA
Adam. |, | amso sorry, that is just
horri bl e.

(she pauses to think )

You nentioned the |and bei ng owned by
Lord Hartley? | have lived here all ny
life, | have never heard of hinf did
he return for you?

ADAM
He approached ne the foll ow ng night.
Telling nme that | now bel onged to him
and because | fed, the curse cannot be
br oken.

SAMANTHA
Cur se?

ADAM
When a vanpire turns soneone, the
curse within the blood transfers. |If
the vanpire who turns themis killed
before they drink blood for the first
time, they can revert back to human.
killed ny father, so | could not turn
back to human. He knew that which is
why he di sappear ed.

SAVANTHA
Does he still control you?

ADAM
No, back in 1897, he noved away and
rel eased ne fromhis service, since
then | have no idea where he is.

SAMANTHA
So, he's still out there sonmewhere?
turning people for their service?

ADAM
Possi bly? | don't know. | have not
seen or heard anything of himsince he
left, taken on a new identity.

SAMANTHA | ooks at himw th sadness. ADAMis stands thinking
of the horrors of his life.
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19.

SAMANTHA
You are not to blame for any of this
Adam You're just as innocent as your
father and that girl. Your life was

taken fromyou by soneone evil, and
fromwhat | can see, you're nothing
i ke him

(she stands and wal ks over to him
| know a good man when | see one, and
just being here with you now nakes ne

happy.

ADAM | ooks at her, not knowi ng what to say. He turns to | ook
away and back at her with a transforned face. SAMANTHA at
first | ooks scared but soon rel axes. She wal ks over to him

| ooking into his red eyes snmling. He returns the snle as
she takes his hand, noving cl oser.

SAVANTHA (CON' T)
You don't scare ne.

She then | eans in and hugs him ADAM sm | es and returns the
hug. They enbrace for a nonent then pull away.

CUT TO
EXT. FARMHOUSE

TIM CALLUM and PETER hi de outsi de watching on through the

w ndow. They all | ook at each other, shook up with what they
had seen. TIMI| ooks at themthen sneaks away down the side of
t he house.

TIM
Callum what the hell is that thing?
Wiy is Samw th hinf

CALLUM
W need to get her out, he nmust have
her under sone fucking spell or
sonet hi ng?

TIMturns to find an axe laying next to a pile of |ogs. He
picks it up and turns wwth a face of rage. He then wal ks
round to the front door quietly. The other two follow by,
CALLUM picks up a nallet and PETER picks up a crowbar. They
stand with TIMat the front door |ooking nervous. TIMslowy
opens the door, entering quietly into the house.
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| NT. COTTAGE - LI VI NG ROOM

SAMANTHA smi | es at ADAM as they stand facing each other. He
pl aces one hand on her cheek, SAMANTHA holds it closing her
eyes. He suddenly hears FOOTSTEPS. Raising one hand to her
and turns his head. LONG SHOT as he wal ks forward towards the
door into the kitchen.

CUT TGO
| NT. COITAGE - KI TCHEN

ADAM wal ks into the kitchen as the three men walk in
brandi shing their weapons.

ADAM
Centlenen, may | ask what it is you're
doing in nmy house?

TIM
We know, you're... you're a fucking
vanpi r e!

SAMANTHA cones running into the kitchen to see what's
happeni ng. In shock, she sees her brother and two friends,
standing their nervous with their weapons raised.

SAMANTHA
Ti n? what are you doi ng here?
TIM
Sam get away from hi m now
SAMANTHA
For god's sake, put those weapons down
now
TI'M

| said get your fucking ass away from
this vanpire, do as | fucking say!

PETER and CALLUM stand next to himreally nervous, | ooking
bet ween each other, waiting to see what TIM does.

CALLUM
Tim let's do him he has Sam under
sone spell?

ADAM
Samis not under sone spell, nor do |
have any control over her. She is here
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of her own free will, now |l ask you to
| oner your weapons before soneone gets
hurt.

SAMANTHA wal ks over towards ADAM and confronts Tl M head on
with a furious expression.

TIM
| told you to nove away fromthis
t hi ng, now

PETER

Tim maybe we should just |eave?

CALLUM
(pointing to Peter)
Peter shut the fuck up and stay there.

PETER st ands | ooking scared shitless. Callumpoints his
mal | et towards ADAM

SAVANTHA
| will not say again, all of you, put
your weapons down and | eave, now

ADAM
You should listen to your friend here
and Sam you should | eave, now.

Suddenly CALLUM | unges forward to pull her out of the way but
ADAM qui ckly nmoves in a lightning speed. He pushes CALLUM
away into the wall hard. CALLUM sl unps down onto the fl oor
noani ng i n pain whilst ADAM stand back hol di ng CALLUMS

weapon. He throws it to the floor behind himthen turns to
PETER who drops his WEAPON. TI M suddenly swings his AXE at
ADAM | ooking to take hi mdown, SAMANTHA however junps in to
push ADAM away, but takes the bl ow of the AXE.

SAVANTHA
Tim stop leave him.. AH

SLOW MOTI ON - CLOSE UP on her face as the axe | ands right
into her side. Al novenent becones still. Slow notion CLOSE
UP of TIMs face shows pure horror as he | ooks at SAMANTHA
who falls to her knees, blood begins to soak her cloths,
pouring onto the kitchen floor. In shock, ADAM stands there
| ooki ng on.

TIM
San? no, no, fuck no, nol!
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CALLUM st ands up, holding the back of his head, noves forward
to TIM He | ooks down at her then grabs his shoul der. ADAM

| ooks down at her as she falls onto the floor. PETER noves
forward to he CALLUM as they both pull TIMout the door.

CALLUM
Fuck, we got to go, now

TIM
Sam fuck | can't |eave her!

CALLUM
She's dead, fucking nove now before we
j oin her!

PETER
We need to get out of here, before he
kills us.

ADAM i n anger, turns to them as his features change, now in
vanpi re node, the need to rage builds up as he screans at
t hem

ADAM
Leave now, before | kill you all!

ADAM hol lars in rage at themas they turn and run out the
house. He turns and kneels down beside her, raising her up
onto his knees. He holds the axe and | ooks at her. She is in
shock, panting as blood flows freely across the floor. He
hol ds her and places his hand on the axe. He waits a second
then pulls the axe out of her. SAMANTHA hows in pain as he
throws the axe across the room He sits panicking as she
grips onto himtight.

EXT. FARMHOUSE - DRI VE
As they run fromthe house, TIMstops and turns to | ook back.

Wth tears in his eyes, |ooking back he begins to pace in
pani c wth.

TIM

| killed her? Ch shit, | killed her!
CALLUM

He had her under a spell, it's not

your fault! (he wal ks over to Tim
Look, we need to get the hell out of
here, right now
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PETER
He's right Tim we need to | eave now

TIM
No! | want hi m dead!

CUT TO
| NT. COITAGE - Kl TCHEN
ADAM hol ds her bl ood soaked body in his arns. She | ooks up at

hi m scared, raising one hand to his face which is still a
vanpire, marking his cheek with bl ood.

ADAM
Way did you do that, you shoul dn't
have tried to stop them | don't

deserve that.

SAVANTHA
You do. They're scared, | know, but |
couldn't Iet himhurt you. | care

about you.

ADAM | ooks down at her injury, he closes his eyes, its bad.

ADAM
Sam | can help you, but, if | do, you
will be Iike ne.

She | ooks at himand smles. She grips his hand tight then
begins to drop her head as she slowy begins to slip away.

SAMANTHA
... want. ..

ADAM | ooks on i n shock.

ADAM
San? SAM? Forgive ne...

He hol ds her close as he continues to bite for a period of
time but this time, the bite isn't savage but a nore delicate
interaction. Then a nonent |ater, he pulls away. He hol ds her
tight, her head against his chest.A nonent |ater, she begins
to fit. He closes his eyes, trying to confort her.

ADAM
Shh, it's OK, | got you.

Sam wi nds up pushing out of his arns and onto her hands and
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knees, scream ng as her body transforns. She hol ds her side
where her wound once was. A CLOSE UP of her face features
have changed. Her eyes are red; fangs have formed and she
col | apses on the floor in a pool of her own bl ood.

ADAM | eans over carefully.

ADAM (CON T)
Santf?

She slow y stands, soaked in blood, she | ooks around then
down at herself.

SAVANTHA
What, the pain, it's gone?

She pulls her shirt up to see the wound. It has conpletely
heal ed over.

ADAM
|, I had no choice, | couldn't let you
di e.

SAVANTHA
|'"'ma vanpire?

ADAM s features returned to normal. He slowy wal ks forward,
| ooki ng at her, |ooking dowmn to the floor with a guilty
expression. She wal ks over to himand places her hand on his
chin, raising his head to make eye contact.

SAVANTHA
You saved ny life, | would be dead if
it wasn't for you.

ADAM
I f you hadn't of helped ne out in the
first place, none of this would have
happened. It's all ny fault.

SAVANTHA
No, listen to nme, this is ny big
brothers fault. He has al ways been so
aggressive and controlling, ever since

mum di ed and dad | eft. Besides, | had
to help you, | was going to | eave you
to die.

She noves closer to himand hugs himtight. At first ADAM
just stands there, then he slowy puts his arnms around her
and hugs her tight. Wil st huggi ng, SAMANTHA suddenly hol ds



25.

her stonmach.

SAVANTHA
|, the pain, ah, ny stomach, it hurts
So nuch.

Suddenly the door bursts open and TIM CALLUM and PETER cone
flying in weapons drawn, ADAM turns surprised. SAMANTHA

| aunches at themin rage, hitting CALLUMto the wall and
ripping his throat out. TIMturns in shock to see SAMANTHA
and | ooks on in horror. ADAM pulls her away, preventing her
from f eedi ng.

SAVANTHA
Let nme go!

She begins to weaken as the pain grows stronger. She sl unps
to her knees, holding onto ADAM He crouches down and | ooks
at her, then over to CALLUM who now | ays dead. Startled, he

| ooks over to TIMwho is |ooking traumati sed. PETER turns and
runs out the door petrified.

CLCSE UP of ADAM as he takes in the scene. In realisation, he
under st ands what nust be done to save her. He | ooks down to
SAMANTHA as she curls up holding on to him tears of bl ood
trickle down her face.

ADAM
Sam you do not deserve this fate. You
have shown ne not hing but |ove and
ki ndness. You saved ny life, now, I
must save yours.

He | ooks over to TIM

ADAM ( CON' T)
Samis special, she is neant for nore
than this. | will free her, but you

need to keep her here and she nust not
drink any bl ood. My power is keeping
her at bay, but | don't know for how

| ong.

He | ooks up at TIM who nods in understandi ng. ADAM | ooks back
to SAMANTHA. He sm | es and ki sses her. ADAMslowy wal ks to
t he door.

SAMANTHA
No, no don't do it, please..

ADAM | ooks at TIM
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ADAM
You must hold her till | am gone.
SAVANTHA
(crying)

P

ease, please don't do this.

ADAM
(1 ooki ng back over his shoul der
but not directly at her)
| am sorry Sam

ADAM turns and | eaves the house. TIM I ooks over at her. He
grabs hold of her and | ocks her tight in his arns.

SAVANTHA
(I'n anger)
Let me go Tim | said |let ne go!

TIM
No, I won't let you becone one of them
freaks!

SAMANTHA
No, you need to stop him he's going
to kill hinself!

TI M

And? | ook at Callum | ook what he did!
He made you kill him

SAVANTHA
No, you did that injuring me, Adam
saved ny life! You always control ne,
you make ny life hell! | fucking hate
you!

21 EXT. FARVHOUSE - DRI VE - DAWN

ADAM | ooks up as the sun begins to shine across the drive. He
cl oses his eyes. He conmunes with SAMANTHA t hrough t el epat hy.
CUT-TO between the two characters as they tal k

ADAM (V. O
(A close up of Sam s face)
You're free Sam live a good life.

Cut back to Adam
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SAMANTHA (V. O
(A close up of Adami s face)
Pl ease, don't |eave ne.

Adam stares out into the yard and cl oses his eyes.

ADAM
Thank you, for giving ne sonething. |
|"'mtired of this hellish life, you
have shined sone light into ny
darkness, | won't let you have this
evil fate.

CUT - TO SAMANTHA as she cries even nore. She begins to
thrown in anger as TIMholds on tight. Her strength builds.

EXT. FARMHOUSE - DRI VE

He wal ks forward and into the sunlight, falling to his knees
and raising his arns, accepting the com ng death.

| NT. COITAGE - KI TCHEN

SAMANTHA screans and shouts in anger. TIMbegins to | ose his
grip on her as she beconmes nore aggressive.

SAMVANTHA
| fucking hate you Tim you nake ny
life hell! | have nothing because of

you!
(she screams out in anger)
Just fucking die!

In a sudden shock to TIM she turns and pushes hi m over,
pi nni ng hi mdown bites into his neck savagely.

EXT. FARMHOUSE - DRI VE
ADAM begi ns to catch burn, then realises what she has done.

ADAM (V. O
Sam nol!

But it is too |late as ADAMis burnt away into nothing.
| NT. COTTAGE - FRONT ENTRANCE - KI TCHEN

She | ooks out through the door as ADAMis gone. She screans,
bl ood pours out of her eyes as her enotions take over.

PETER | ooks back to the house, SAMANTHA stands in the
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doorway. He notices no one else is with her. Mking his way
over, he crouches down in front of her.

PETER
Santf?

He | ooks around to see everyone dead. He then | ooks back at
her, but suddenly notices the blood on her face as she | ooks
up at himwith malice, in full Vanpire node.

PETER (CON T)
Sam nol!

But it's too late, she grabs himand pulls himin to the
kitchen and pins himto the floor. She | eans down, biting
into his neck in anger. He screanms as she ravages himtil
his body lays Iinp.

CLOSE UP of her face as she sits up, blood all around her
mout h and down her throat. She cal ns, steps back and | ooks
around at the bodi es and bl ood.

SAVANTHA
Ch god! No, no, what have | done!

Looki ng shocked she col | apses on her knees, now al one and
still a vanpire

FADE TO BLACK.
EXT. FARMHOUSE - KI TCHEN - NI GHT
SUPER: 2 DAYS LATER

SAMANTHA is in the farnmhouse kitchen on her phone to the pub
L ANDL ORD.

SAVANTHA
|"msorry it's short notice, | wll,
"1l let you know when i'm back. Bye.
She hangs up then picks up her bag and sone docunents off the
Kitchen table. She noves over to the fridge, and takes out a
bottl e of blood and shuts the door. She exits the house.

EXT. FARMHOUSE - DRI VE - DUSK

She opens the car passengers door and puts her pack and
docunents on the seat. She | ooks over the roof of the car to
the garden. She wal ks over to a nice OGak tree, where a new
wooden cross is placed with sonme fl owers. SAMANTHA neel s down
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to face it, holding in tears.

SAVANTHA

I, I wish you didn't do what you did,
| was finally happy... But I
understand why you did it. The fact
you killed yourself to save ne and
...

(she pauses, hol di ng back tears)
| finally found I ove, even if it was a
short tine. God I wish this ended
different. Timwas the reason this
happened, but the idiot didn't mean
it, he was scared. Losing nmy parents,
t hen t hi nking he would | ose ne, he did
what he does best, take control and
lunge in w thout thinking. Making his
friends do what he wanted and getting
themkilled, is still ny fault.

She pauses to | ook at the flowers. She noves over and picks
up one of the flowers on his grave to snell it.

SAMANTHA (CON T)
| have nurdered three people now, and
| managed to do it all in one night.

She stands, |ooking down at his cross.

SAMANTHA (CON T)
| understand everything and one thing
is clear.

She | eans down placing the flower back on his grave then
ki sses the cross. She turns and wal ks away, picking up a
shovel in the process and wal ks away.

LONG SHOT as she wal ks over to her car and opens the boot.
She stops to | ook at three wapped up bodi es. SAMANTHA t hen
clinbs in behind the wheel and | ooks down to the passenger
seat. On top is the picture of ADAM She stares at it, then

| ooks up into the rear viewmrror and to her shock, ADAMIi s
sat in the back seat smling at her. She quickly turns and he
isn'"t there. She | ooks back at the mrror and he is nowhere
to be seen. She turns the car ignition, brings up the
headl i ghts and pulls away down the drive.

SAMANTHA (V. O
| promse, | will find Lord Hartl ey,
the man who started this. | wll find
himand I will kill him along with
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anyone who stands in ny way.

SAMANTHA drives off down the track and turns off onto the
mai n road. CAMERA PAN ACRCSS the sign of the farm Sunny Qak
as she | eaves the drive. She drives off along the country

| anes.

AERI AL SHOT JIB rising into the air as the canera pans over
the village, making out her car driving off into the
di stance. A bl ood nobon can be seen in the sky.

FADE TO BLACK:

RCLL END CREDI TS



