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FADE | N
EXT. SPACE - EARTH ORBIT

LONG SHOT of EARTH as it rotates in the stars. The | andnass
cones into light as the HORI ZON flares like a bright torch.

Large bl ue OCEANS. The SKY covered in white fluffy cl ouds.

SLOW ZOOM QUT revealing EARTH in all its glory. The POLAR I CE
CAPS nelt, scattering stormclouds growi ng quickly with
mul ti pl e TYPHOONS spreadi ng across the GLOBE. Landmass
changes as MOTHER NATURE ranpages, devastating everything she
can.

PETER (V. Q)
Earth, once a beautiful world turned
into a wastel and. Wiy? W fucked it
up, plain and sinple. Wiat woul d you
expect to happen? W punped out al
t he bl ack poison into the atnosphere,
we' re responsi ble for mjor
deforestation. Basically? we negl ected
our honme and Mother Nature finally
ki cked us to the curb.

CLOSE ON ATMOSPHERE shows EARTH slowly turning grey, slowy
bei ng poi soned. Lightning streaks brighten the sky as
HURRI CANES cl ash. Earth is now becon ng a wast el and.

PETER (V. Q.) (CONT' D)

You see - in 2035, Earth turned into
hell, for a week we had earthquakes,
mass flooding, tidal waves, tw sters,
hurri canes, hail stones the size of
fucking footballs! Either way, it was
bad, real bad and for a whole week, it
felt like nothing would survive. W
called this - The Excisus Event, or
sinply put, the event that ruined and
destroyed us all.

(A few seconds pause, show ng the

devast ati on)
Over a Billion dead; MIIlions nore
becane refugees to nei ghboring
nations. This was the biggest
humani tarian crisis in history. Mny
countries were w ped off the face of
the Earth. |celand, Japan, Mexico, The
Phi | i ppi nes, are all gone.

LONG SHOT over nmi nl and Europe, we see areas of |arge

fl oodi ng. The once green | andscape becones ill, turning grey
and bl eak. W& see the United Kingdom Half of Southern and
Northern Ireland and the top half of Scotland di sappears
under a water.



PETER (V. QO.) (CONT' D)
Europe was hit hard, but they managed
to evacuate further inland. The United
Ki ngdom was hit the hardest, but they
stayed strong. Even with all of
Europe's efforts, mllions still died.

EARTH Rotates quickly round to show the United States and its
Nei ghbours. The coastlines erode into the sea. CANADA' S east
coast is lost. MEXICO fl oods over, splitting the country into
t wo.

The United States has |ost both side coastlines as they nelt
away into the ocean. EAST COAST evaporates into the sea,

| osi ng NEW YORK, WASHI NGTON DC and surroundi ng areas. FLORI DA
is half |ost.

Over on the WEST COAST, nost of CALI FORNI A subnerges into the
sea, right along the vault I|ine.

PETER (V. O (CONT' D)
The States got hit hard. New York
Washi ngton DC, nost of Florida, al
gone. California was hit the hardest.
Eart hquakes hit the vault I[ine and
caused mgj or | andslides, where
Tsunami s cane in and just fl ooded nost
of the state. | was at NASA in Florida
when it happened; just turned 16 on a
school trip with ny friends. My famly
was in Los Angel es when it went down.
That was the day ny whole world turned
upsi de down.

FADE QOUT:
EXT. NEW NASA SI TE WAREHOUSE HANGER - DAY
SUPER: NEW NASA CONSTRUCTI ON AND LAUNCH SI TE, TEXAS 2039

AERI AL SHOT of NASA cones into focus, with trucks pulling
away fromthe hangers.

CUT TO
| NT - WAREHOUSE HANGER
LONG SHOT of a hanger, a working force of engineers can be

seen distributing containers of all sizes, renoving and
stacking, clearly undergoing a great deal of work.

PETER (V. Q) (CONT' D)
A year after the 'event', NASA nerged
many of its centers that survived to



one | ocation, here in Texas. Now, all
t he governnents have banded toget her,
maki ng the bi ggest space project cone
to life, known as Skystar.

CLOSE UP of a tall man in a United States AIR FORCE fli ght
suit stands talking to a man and a wonman, | aughi ng about an
unheard coment nmade by him The male is recogni sed as a much
ol der PROFESSOR BRI AN COX, a celebrity Physicist who works

wi th NASA as a consultant. The m ddl e-aged worman next to him
i s DR SARAH CHANCE.

PETER (V. O (CONT' D)
That guy talking to the two
scientists? that's Captain Masdon. A
real cool guy. He was with ne during
the event, and with all that happened,
he kept us all calm making sure we
were safe. After the event, the class
was noved to this facility in Texas
whi | st they worked with the Feds to
try and find our famlies. Most of the
group had relatives in other places
who took themin, but three of us were
not so lucky. So the Captain worked
with NASA to bring us in as early
space cadets. He's taken care of us
ever since.

CUT OVER to three cadets on the other side of the hanger.
Each hol ding electronic tablets - scanni ng LARGE CRATES.

Dl EGO RODRI GUEZ, a young twenty-two year old is sat on a
crate, talking and | aughing. M CHELLE, and African- Areri can
18 year old is next to him | ooking down at her TABLET
giggling. PETER, a twenty one year old guy, is the other end
of the crate. He is kneeling down, playing the buttons on the
tablet |ike a pro.

PETER (V. O.) (CONT' D)
That's us, the "Amty Three', a nane
we canme up with when NASA basically
adopt ed us and kept us at Space Canp.
Being the only three orphans, we stuck
t oget her |ike gl ue.

CLOSE UP on each character, as each one is presented to us.

PETER (V. QO.) (CONT' D)

(close up of Mchelle)
That's Mchelle, she's like alittle
sister to ne, amazing with math but
sadly, she struggles with the | oss of
her parents and baby brother.

(1 ooks up at Diego)
And that is DIEGO, he acts like the



ol der brother, always | ooking out for
us, he has insane skills with

el ectronics, especially anything in
roboti cs.

PAN TO see PETER kneeling down in front of a crate, typing in
the final serial nunber with rapid touch

PETER (V. Q.) (CONT' D)
And that's ne, PETER M LLER, the geeky
guy who always found it difficult to
make friends. | nean, it only took a
near Arnmageddon to actually give ne
the balls to make friends. As fait had
it, we |liked the sanme things, classic
ganmes, mnusic, novies. W becane cl ose
pretty quickly, like a famly. O
course, they can't replace ny parents,
but with everything that happened,
t hey kept ne going. Let's just say, it
took me a while to adjust. Anyway, ny
life changed from here onwards. .

LONG SHORT Captain MASDON wal ks over smling.

CLCSE UP of Dr Chance and Professor Brian Cox smle, turn to
| ook at each other and wal k of f.

CUT BACK to MASDON.
CLOSE UP shot of PETER studying him -l ooks back at tablet.
CLOSE UP of MASDON as he stands next to M CHELLE

CAPTAI N MASDON
Hey guys, al nost finished? W need
t hese new crates catal ogued and ready
for transport.
(eyes Di ego on container)
Come on man, seriously?

DI EGO grins and junps down fromthe crate, turning to see
MADI SON shaki ng hi s head.

DI EGO
Sorry Cap, old habits.
(he | ooks at the other two, picks
up tablet fromtop of container)
Besi des, we got the job done, see!

M CHELLE stands up and snatches the tablet from his hand,
gi ving hima sharp | ook.

M CHELLE
You nean Pete and | got this done, all
you done is sit there with your finger



up your ass!
(she hands the tablet to the
Capt ai n)
Al'l registered and ready to be
transported sir.

As M CHELLE turns to pass the tablet, DIEGO m m cs a funny

face behind her, then shakes his head. M CHELLE stands fast
whi | st he | ooks over the information. A smle appears as he
lowers it down and | ooks over at PETER

CAPTAI N MASDON
How we | ooking there Pete? Al good?

PETER stands and hands himthe tablet with a grin.

PETER
Yeah, sorry sir, | was just
jailbreaking it.
(1 ooki ng sheepi sh)
| thought it would be funny to
downl oad GALAGA, you know, somet hing
to pass the tinme with?

The Captains smle drops to an expression of annoyance.

PETER ( CONT' D)
| am j oki ng!
(1 ooki ng worri ed)
Al finished here too, no problens to
report.

MASDON gl ares at himwhilst taking the tablet. Slowy a smrk
appears as he | ooks over the tablet.

CAPTAI N MASDON
Son let ne tell you now, never ness
with stuff that isn't yours.
(checks to see if anyone else is

wat chi ng)
Mysel f on the other hand, can get away
with it.
He taps the tablet a fewtines, waits a nonent till he starts

| aughi ng. Realizing this, he quickly prevents hinself and
hands it back to PETER PETER | ooks down and sees he HAS in
fact downl oaded GALAGA. He grins and quickly puts the tablet
to his side, so no one can see.

CAPTAI N MASDON ( CONT' D)
K guys, good work. Renenber to upl oad
the report and I will catch you |ater.
(he turns and begins to wal k away
across the hanger)
Don't forget Diego, you're cooking
tonight and | want Spaghetti, neat,



veg, the works. Think you can handl e
it?

W DE SHOT As MASDON wal ks away. CUT TO M CHELLE who turns to
DI EGO and gives hima sarcastic silent [augh, pointing a
finger towards him

CLCSE UP of DI EGO who now | ooks really annoyed and worri ed.

Dl EGO
God dam, why have | got to cook? you
know | panic when i'min the kitchen?
| can't cook to save ny life!l Doesn't
he want a kitchen | eft standing?

M CHELLE is loving this! she wal ks towards him clearly
| oving every second of DIEGD s current situation.

M CHELLE
Well you will never learn if you don't
get in the kitchen and try?
(speaking as if talking to a child)

M CHELLE
And for the | ove of everything left
alive in the world, try not to burn it
this time. Plenty of people in the
wor | d starving!

She pats himon his chest. SMLES a big cheshire grin, turns
and wal ks over to PETER

CLOSE UP of PETER who shakes his head grinning. He | ooks to
M CHELLE who grins at him They turn and wal k off. A CLOSE UP
of DI EGO who stands there al one, | ooking annoyed.

After a few seconds, he sighs, turns and runs after them

DI EGO
Hey guys, wait up.

LONG SHOT of the hanger, we see DI EGO junp between them
pl acing his arns over their shoul ders.

PAN UP and over the warehouse, taken in the sheer size of the
conpl ex. Container after container, all lined up in storage.

A wor kforce seen in the distance | oading them onto TRUCKS,
ready for departure.

FADE QOUT:
EXT. ON SI TE APARTMENTS - NI GHT

LONG SHOT of MASDON pul ling into a parking spot then exiting
his car. CLOSE UP pan shows himwal k up to the door carrying



a | arge gym bag.

| NT. APARTMENT

M D SHOT as he enters the APARTMENT, placing his keys on a
si de desk. The door opens onto a |large open planned |iving
roomwith a staircase | eading off one side and a door to the
kitchen on the opposite side of the room

VE hear |oud nusic being played in out of shot, ACDC - BACK
| N BLACK. He shuts the door slowy, pulling his bag off his
shoul der.

LONG SHOT of the living room MASDON wal ks in, puts his bag
down and slowly wal ks over towards the kitchen, the snell of
burning is in the air, shaking his head.

CAPTAI N MASDON
Not agai n?

| NT. APARTMENT - KI TCHEN

CLOSE UP of the kitchen door opening and MASDON slowy enters
appearing around the door.

PAN SHOT of the kitchen. DIEGO is making a conplete ness,
trying to fry some FOOD as snoke rises fromthe pan. UTENSILS
and FOOD | ay scattered as if a bonb had expl oded. The KI TCHEN
had becone a battlefield.

CAPTAI' N MASDON
Well, something snells... different?
(he | ooks across at DI EGD
s uh, all OK there?

D EGO startled, turns and sees himgrinning. Acting al
flustered and pani cki ng, he turns back and catches the pan
handl e, nearly knocking it off the stove.

MASDON scans the Kitchen, the sink is filled with burnt pans,
the floor covered in cut vegetables. The Spaghetti is boiling
away, nearly enpty of water. A clear sign that DI EGO has not
mastered the art of cooking, not even sonething sinple as
Spaghetti .

Dl EGO
Oh shit!
(he just prevents pan fromfalling)
Fuck man, | can't cook for shit!

Looki ng anused with hinsel f, MASDON steps in to prevent any
further chaos.



CAPTAI' N MASDON
Hey, don't worry about it, you tried
and that's what counts.
(he | ooks at him speaking softly)
Just, clear this up and I will order
in, ny treat.

Dl EGO puts both hands on the counter, bends his head down in
shane, | ooking enbarrassed. MASDON noves over to the tabl et

on the wall, turning off the nusic.
DI EGO
Why did you even bother asking nme to?
you know |'m usel ess man, | nean, |
can't even boil pasta w thout burning
t he pan!

DI EGO picks up the pan and throws it into the sink He takes
off his apron, throws it on the table and storns out the
kitchen. MASDON turns and follows himinto the living room

| NT. APARTMENT - FRONT ROOM

CAPTAI N MASDON
Look, seriously it doesn't natter!
Don't worry about it.

(he steps in front of hinm
Seriously stop a second, just chill. |
will order, what do you want? Pizza?
Chi nese?

DIEGO turns and falls on the couch, |ooking glum MASDON
wal ks in front of himand sits on the edge of the coffee
t abl e.

The front door opens and you see PETER wal k in, followed by
M CHELLE, both carrying rucksacks. They stop, snell the air
and see the other two sat down. M CHELLE snells the burnt
aroma fromthe kitchen

M CHELLE
Not agai n? Seriously?

PETER
Cone on M CHELLE, he tried, give the
guy a break.

CAPTAI N MASDON

Exactly, he tried! So what if he can't
cook.

(he stands up and turns to them

all)
Look, I will go out and grab us pizza.
Clear up the kitchen, | wll be back
soon and it's ny turn for novie night.



PETER and M CHELLE | ook annoyed, why should they have to
cl ean up? But DI EGO was clearly upset, so they | ooked at each
other, then with sonme guilt, nodded in agreenent.

MASDON wal ks over and picks up his keys.

CAPTAI N MASDON ( CONT' D)
Good, | won't be |ong.

LONG SHOT as MASDON turns and | eaves the apartnent. DI EGO
stands up and storns off into the kitchen, the other two
fol | ow.

| NT. APARTMENT - KI TCHEN

DOOR opens as DI EGO enters the kitchen, shortly foll owed by
M CHELLE then PETER. DI EGO wal ks to the tablet on the wall
and turns the nusic back on, raising the audio |evel.

CLOSE UP of PANEL as he selects a track from QUEEN, WE W LL
ROCK YOQU and presses pl ay.

PAN SHOT as he turns making his way over to the side,
throw ng waste into the trash recycler. PETER wal ks over and
turns the nusic down.

PETER
Hey man, |et ne help.
(turns to M CHELLE)
Can you grab sone beers fromthe
fridge?

She frowns at him but turns and grabs two fromthe chiller,
along with a bottle of COLA. She wal ks back over and puts
t hem on the table.

M CHELLE
(she opens them passing themto
Pet er)
Here, have your beer.

PETER
Ch cone on, you know why, |laws the
| aw. Besi des, Masdon said no and you

know why.

M CHELLE
Bullshit is what it is, | nean
seriously, | can get married, have

sex, by a gun, all by the tinme i'm
ei ghteen, yet | can't buy a drink til
" mtwenty-one?? The systens

backwar ds.
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PETER
Yeah that's true, for npbst states, but
you can drink at honme under twenty-
one, with consent.

M CHELLE
Yeah, which | don't have, so again, it
sucks.

PETER/ DI EGO
Her e here!

Both hold their beers, tap the bottles together and take a
good swig. MCHELLE just stairs, picks up her COLA, stares at
it then takes a sip.

CUT TO
| NT. APARTMENT - FRONT ROOM

WDE SHOT as they now sit in the living room feet up and
wat chi ng the news.

CUT TO the television, the broadcaster for CNN is talking
about a crises where yet another terrorist bonb has gone off,
killing 2 people but destroying a factory that's constructing
parts for NASA. The news report shows fire crew at work with
the blaze, trying to bring it under control.

NEWS ANCHOR

We bring you this report live, another
bombi ng has occurred toni ght in TEXAS,
killing two people and destroying the
factory that has been working around
t he cl ock, constructing vital
conmponents for the Skystar project.
Qur own speci al correspondent Amanda
is at the scene.

(scene changes to news reporter at

| ocati on)

EXT. NEWS REPORTER - FACTORY FIRE - N GHT

| amreporting to you live, down
outside the factory and the
devastation is huge. The expl osi on was
so i mmense that many | ocal businesses
have | ost power.

(she pauses as scenes of damage is

shown)
So far, the authorities have reported
that the terrorist group known as NEW
SUN are responsible. I am now joi ned
here with Special Agent, Shaw

(she turns to him
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Sir, can you please state, who is NEW
SUN and why they have done this?

The canera operator then turns and zoons into the FBI agent,
who speaks first at the reporter, then directly into the
canera. SHAWIis white, tall, md forties and clearly soneone
who you wouldn't nmess with

FBI SPECI AL AGENT SHAW
We have received word from NEW SUN who
took credit for their work here. The
NEW SUN are a religious bunch of
fanatics who feel that technology is
what caused the EVENT five years ago
and feel GOD has punished us with the
i ssues we now face with Mdther Nature.
They have stopped at nothing to
prevent us noving forward, trying to
rebuild and repair. Their sole m ssion
now, is to prevent the SKYSTAR
m ssi on.

| NT. APARTMENT - FRONT ROOM

The reporter goes to respond when DIEGO turns off the TV.
Taki ng another swi g of his beer, he |ooks at the other two.

Dl EGO
This shit doesn't seemto end, how can
they still get away with it?

M CHELLE

Well terrorists don't exactly wal k
around saying, hey, look at ne y'al, |
bl ow shit up!
(knocking her fist to the side of
her head, crossing her eyes)
Terrorists can be anyone, anywhere,
that's the problem

As DI EGO went to reply, the door opens and in wal ks MASDON,
hol ding 2 very large PIZZAS. M CHELLE junps up and takes one,
pl aci ng them down on the coffee table in front of them

M D SHOT of MASDON as he places his keys down and wal ks over
to the kitchen door, taken a quick glance, all is clean, as
i f nothing had happened.

CAPTAI N MASDON
Good work guys. Ok, every one dig-in!

They all lean over to grab a slice, except PETER who passes
hima beer whil st opening another for hinself. MASDON crashes
down next to him kicking off his shoes.
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CAPTAI N MASDON ( CONT' D)

Thanks!

PETER
No problem Thanks for the food, |'m
st ar vi ng!

(he | ooks down and grabs a slice)
Hey, did you hear the news? anot her
bonb gone off at another factory.

CAPTAI N MASDON

Yeah, | heard it on the radio, it was
| ucky for us it happened tonight
t hough.

(he |1 ooks at Peter who stares

conf used)
The containers you filed this norning?
They cane fromthere, so it's lucky we
got themin tinme. That being said,
losing that factory is a setback, but
not hi ng too bad.

M CHELLE
How nmuch of a setback?

CAPTAI N MASDON
Not ruch thankful l'y
(he takes a huge bite, then
gl ances at the TV)
Don't worry about it. Besides, novie
night and | fancy a classic!

They | ook at him each other and shrug. It seened |ike MASDON
wasn't too bot hered.

DI EGO
So what we wat ching? Better not be
sone |ame shit like Battlefield Earth?

CLOSE UP as MASDON | ooks at himin DI SGQUST. Shaking his head,
he grabs the controls and turns on the TV, selecting through
menus, he highlights a film PETER | ooks at himand grins.

PETER
G eat choice, The Term nator, clearly
one of Cameron's greatest.

CAPTAI N MASDON
Damm straight it is! Made in Eighty-
four, released in Ei ghty-five. The
ni net een-ei ghties was a great tine.

Dl EGO | ooks confused, he turns to MASDON and speaks with a
mout h full of PIZZA
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DI EGO
Geat filml agree, but what so good
about the eighties?

M CHELLE
That's when he was born |'m guessing?

MASDON sm | ed at her and wi nked. He turns up the audio and
you hear the introduction nusic to the novie. They all becone
fixat ed.

M CHELLE ( CONT' D)
Besi des, ALIENS is his best novie,
Ri pl ey was too badass.

They all |ook at her then each other. Cearly not what they
expected to hear. Shrugging, they | ook back to the FLAT
SCREEN TELEVI SI ON

PETER (V. Q.)

This was our routing Friday night,
pi zza, novie, beer and conpany. It was
the closest thing | had to a famly,
ever since losing ny real one.

(we see themall eating and

dri nki ng whil st the novie plays

on)
Soneti mes we would play some D&D but
it depended how the day went. In this
pl ace, we all had a common interest,
cl assic novies, nusic and ganes.

CLOSE UP of the TV, the filmsee nore of the film footage,
this time when Arnold says his nenorable |ine whilst sizing
up the police station

CAPTAI N MASDOV PETER/ DI EGO M CHELLE
['ll be back!

They all |aughed from speaking at the same tine.

PETER (V. Q)
MASDON was | i ke our father. After
everyt hing that happened, he took us
in, made us cadets. He seen sonething
in us and with his guide, we turned
out pretty good, better than a | ot of
other kids at the time. If it wasn't
for him well | don't know what woul d
have happened.

W see themall watching eating, drinking, |ike one big happy
famly.

FADE QUT.



12

14.

EXT. HANGER - DAY

FADE IN to see PETER wal ki ng across towards a | arge open
hanger door, where a group of people are waiting outside. W
see MASDON, DI EGO and M CHELLE standing with three other NEW
RECRUI TS. These recruits are clearly from other SPACE
AGENCI ES as their suits show NATI ONAL FLAGS along with the
SPACE AGENCI ES | ogo, but each one has a NASA cadet fl ag.

W DE SHOT shows the three new recruits standi ng together,
clearly feeling out of place. The first cadet is ANDRE
YELCHI N, a tall nmale from RUSSI A stands fast. He is twenty
years old, tall, average build with a shaved head.

The second cadet is LI JIE SON who is CH NESE, mal e, nineteen
years old. He is talking to ANDREl with a huge snmile, clearly
excited to be there.

The third is a young female, KEIRA WLLIAVMS from THE UNI TED
KINGDOM She is beautiful, well presented, twenty-one years
old, clearly standing out as sonmeone from H GH CLASS
education. Yet her posture and expression shows nervousness
and soneone who is al one.

PETER wal ks up and joins the group, not paying nuch attention
to the new recruits. He hands over a tablet to MASDON who
takes it and gl ances down, using his hand to search the data.

CAPTAI N MASDON

Thanks Pete.

(he pauses then | ooks up at the

recruits)
Ckay, first of all I would like to
wel cone the new recruits fromallies
around the world. Now to hel p you new
guys out, I will pair you up with one
of these three.

(pointing to PETER, M CHELLE and

DI EGO)
Thr oughout the day, they will show you
around whi | st working on what
assignnments are given to you. If you
have any questions, just ask away.
From now on, all six of you are NASA' s
| eadi ng Cadets, so work hard, be
pr of essi onal and soon you all wll
pass.

The three of them | ook at each other w thout saying a word,
clearly realizing that MASDON had forgot to tell themthis.
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CAPTAI N MASDON ( CONT' D)

X, so, DIEGO, | want you to take M.
Son here to Lab 03, | want you to show
hi m your progress with your new
"Arnie' devel opnent.

(he glances round to M chelle)
M chelle, | need you to take M.
Yel chin here to Dr. Stevens and see
hi m about the work you have been doi ng
on system Al di agnosti cs.

(she nods, he turns to Peter)
And Peter, please take Mss WIIlians
here to the containers you stored | ast
night, I will neet you there as soon
as | can.

CLOSE UP as PETER turns and actually takes notice of the new
recruits for the first tine. He first notices the two nal es
wal k over to the others. He turns to see KEIRA for the first
time. H's nouth drops, like a teenager finding his first
crush. M CHELLE notices and smrks, giving hima little kick
on the ankle. PETER snaps out of it and | ooks fl ustered.

As they all pair up, MASDON wal ks off into the hanger
| ooking at the TABLET PETER previously handed to him

LONG SHOT shows PETER sl owy wal ki ng over to KEIRA | ooking
nervous. KEIRA slowy wal ks towards him however | ooking calm
and stern. IN MD SHOT They stop cl ose, facing each other

PETER
H .hi?
(he stutters, staring at her)
H ny nanme is Peter.

She grins, puts her hand out to shake, he | ooks down then
takes it nervously and they shake.

KEI RA
It's a pleasure to neet you Peter, ny
name i s Keira.

They continue shaking as PETER just stares at her, like a
deer in headlights. Five or six seconds passed and KEI RA
| ooked down at her hand and back at himsmling.

PETER
Oh, sorry
(he lets go of her hand)
nice to neet you too.

CLOSE UP as he turns to see the others stood watching,
grinning. Feeling enbarrassed, he quickly turns and points
towards the entrance, know ng he needs to escape the others
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as qui ckly as possible before sonething worse happens.

LONG SHOT as they wal k of f towards the warehouse entrance, he
turns to themand slyly puts a mddle finger up. KEIRA turns
and just in tine he puts it down and shouts over to them

PETER ( CONT' D)
W wll catch up with you guys |ater
for |unch.

He turns and carries on walking with her into sone doors on
t he side hanger.

LONG shot of the other recruits all grinning at each other,
| aughi ng and going their separate ways. DI EGO pats LI on the
back, both | aughing, quietly hearing Li ask.

LI SON
Arni e?

DI EGO
You will see dude, you're going to
| ove it!

CUT TO
I NT. WAREHOUSE HANGER - DAY

LONG SHOT PAN over the warehouse interior as PETER and KElI RA
make their way into the warehouse.

CLOSE UP of KEIRA as she studies the place, |ike a thief
sizing up the joint, amazed by it's size.

PETER notices this and curiously asks why.

PETER
| s everything OK?

KElI RA
Yes thank you, why do you ask?

PETER
| don't know? You just seemlike
you' re scanning for sonething like a
T1000.

KEI RA | ooks confused by this remark, slowly comng to a halt.
PETER realizing this, stops and turns to her.

KEI RA
What's a... T10007?
(looking at himwith a confused
expr essi on)
And no honestly, I'mfine. It's just
my first time in such a | arge pl ace.
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PETER didn't take that last part in, he | ooks dunmbfounded
that she didn't know what a T1000 was.

He studies her, then replies.

PETER
You know, A T1000, liquid machine? A
Term nator from Term nator 2? One of
t he greatest action novie sequels of
all tinme?

KElI RA | ooks at him bl ankly and shrugs.

KEI RA

(she now | ooks enbarrassed, not

maki ng any eye contact)
Sorry, I, | have never watched it. My
parents wouldn't allow ne to watch
anyt hi ng vi ol ent.

(she pauses and then nutters)
Then again they wouldn't let nme do
much of anyt hi ng.

KEI RA | ooks down feeling enbarrassed. After a nonment,
noticing a kind expression on his face. Not one sign of
nocki ng her. PETER | ooks at her and understands instantly,
she hasn't had the sort of upbringing he had.

KEI RA ( CONT' D)
You see, ny upbringing was, well,
strict to say the | ease. My parents,
they.... had plans for ne and having a
life wasn't part of it.

PETER | i stens on, taken it all in, not cutting in but
allowi ng her to tal k. KEIRA needed to talKk.

KEI RA ( CONT' D)
Needl ess to say, Space wasn't on their
agenda. Now, well...

CLOSE UP as she | ooks down with a sad expression, clearly
wanting to not think about it. CUT TO PETER sl owy noving
over to her, now face to face. she | ooks up catching his
eyes.

PETER
Sorry...l, well?

Peter is caught and doesn't know what to say. Keira doesn't
want to say nore so quickly clears her throat and smles at
hi m
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KElI RA
l"msorry, | shouldn't say, well.

PETER just smiles at her, she | ooks at himand then changes
t one.

KEI RA ( CONT' D)
So tell ne, Peter, why did you join
NASA' s space cadets progranf? Chil dhood
dreanf? Parents make you?

PETER t hi nks hard on how to respond. After all, the |oss of
his famly was only five years ago, it clearly still stung
him He takes a deep breath, turns and begins to talk, slowy
wal king further into the warehouse. KEIRA starts wal ki ng

al ong behi nd.

PETER

Well, as fate has it, | was at NASA
when the event happened.

(he stops, turns to face her,

t aki ng anot her deep breath)
Back when the event happened, | was on
a school trip here, on ny sixteenth
birthday in fact. After the week
ended, we |left NASA's bunker with al
the other staff and tourists, to find
out that my hone in Los Angel es was
gone. In fact all of California no
| onger exi sted.

He | ooks down to the ground, KEIRA stands |ooking at him
with a shocked expression, she didn't know what to say. He
| ooks back up catching her eyes and smles.

PETER ( CONT' D)

When t hings began to settle and
conmuni cation was back up and running,
the two teachers on our trip, M Jones
and M ss Kelly had worked with the
authorities to try and find any famly
menbers they could. Mst of the
students had famly el sewhere, so they
went to them

(he | ooks around at the

cont ai ners, checking the printed

names)
However, Diego, Mchelle and nyself,
well, we wasn't so | ucky.

LONG SHOT as he scans the boxes nore carefully and begins to
wal k down the aisle.

He stops in front of the sane containers he had processed the
day before. He placed the tablet on top, turned to | ean
against it, folding his arns.
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PETER ( CONT' D)

At the tinme, Captain Masdon was the
one who got us through it. After, when
we was basi cal ly orphans, he worked

wi th NASA and the Governnent, bringing
us in to |ive here on base. He has
been |i ke our nentor, farther type
since. And for the three of us, we

becone close friends, like a famly.
(he grins)
Amty three..

(he whi spers)
So yeah, here we are now, nothing nore
toit really. Now Cadets |ike you
wor ki ng on a career to ' SAVE THE
WORLD .

KElI RA stands there | ooking sad, unsure what to say. She wal ks
over to the crates and sits next to him

KElI RA
Well, that is, sorry I shouldn't have
asked, its none of ny business.

PETER turns to reply when suddenly a door is heard opening,
voi ces echoi ng across the warehouse. They both quickly stand
to see who is comng over. They notice MASDON i s acconpani ed
with two scientists.

As they approach, PETER whi spers to KEI RA.

PETER
Masdon you know, the other two are
peopl e you may recogni se?

KEIRA at first glances with a quizzed expression, then
suddenly daunting on her, it's DR BRIAN COX, a British
professor in Particle Physics and Astronony. He is
acconpani ed with DR SARAH CHANCE, the scientist who was in
charge of sending the SOS to space and nmaking first contact.

As they approach close by, MASDON eyes PETER and nods.

KEl RA
Ch wow. . .

KEI RA i s gobsmacked. W see PETER | ooki ng sideways at her. He
felt star struck every tinme he nmet them

PETER (V. Q)
| had the pleasure of neeting Dr.
Sar ah Chance before, | mean, she was

only the person who managed to find a
pl anet in a nearby system send a
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message AND get a reply back, the
nysterious three beeps.

(the others reach them and stop)
But Professor Brian Cox? Here? The guy
was ny idol, and | got to neet himfor
the first tinme, standing next to a
girl who at this tinme, nade ne just as
nervous!

CAPTAI N MASDON

Hey guys, first off, | would like to
i ntroduce you to the two people you
may recogni se, Dr. Sarah Chance and
Prof essor Brian Cox.

(he politely points to them and

turns back to the cadets)
As you know, Dr. Chance here was the
one who nade, hopefully first contact
out side our solar systemthree years
ago in the Seeker Project.

DR. SARAH CHANCE
Ni ce to neet you.
(Speaking to Keira, she then turns
to Peter)
And nice to see you again Peter

CAPTAI' N MASDON
And as you know, Professor Cox has
been hel ping i mensely us with the
Skystar project as a consultant.

The professor gives a smle and a short wave with his hand.
MASDON turns to him

PROFESSOR COX
It's a pleasure to meet you two.

CAPTAI N MASDON
Dr Chance, Professor Cox, | would like
to introduce you to Peter MIler and
Keira WIlians, two cadets who show
great prom se for the program Keira
here just joined us today from your
neck of the woods Professor.

He turns and smiles to her, |eaving Keira standi ng bl ushed.
face so red she could burst into flanes.

PROFESSOR COX
Ah yes, | heard about your arrival
Mss. | had the opportunity to | ook
over your profile earlier, very
i npressive! | see you studied
propul si on and quant um conmuni cati on
experiments at Oxford and The European
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Space Agency, very cool.

Looki ng very nervously at them both.

KEI RA
Yes sir, thank you. | studied there
for 5 years, straight after |eaving
school. | had first attended to study

law, but | quickly changed as it
wasn't for ne.

PROFESSOR COX
Good job for us you did, you clearly
have a great intelligence for these
subj ects. Good for you.

PROFESSOR COX smles in response.

DR SARAH CHANCE
And you Peter | know, we have net
before, it's nice to see you again. |
have al so been watchi ng your progress
here at NASA, and | too amvery
I npressed, you seemto have a gift for
mechani cal engi neering and fli ght
simul ations it seens?

PETER | ooked at her with a nervous sml e.

PETER
Thank you, | tend to find that making
t hi ngs, inventing things keeps nmy m nd
occupi ed. As for simulations, well
designing themis one thing, but
flying themis another. | tend to go
into gane node when testing it.

MASDON | aughs and turns to them

CAPTAI N MASDON

He's being nodest, at the nonent he
has the best flight record in
simul ation out of all the cadets,
hell, he has the best simrecord out
of everyone here on base.

(he | ooks at himw th pride)
But | agree, he does tend to steer off
in his owm style as if its a video
gane.

PETER | ooks down, not sure how to respond. KEIRA | ooks at him
i npr essed.

LONG SHOT PAN DOWN as they wal k round the crates that were
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i nported and checked the previous day. The two cadets nove
round to the other side of the containers, facing them
curiously.

CLOSE UP of MASDON as he takes out an ID card, sw pes the
side of the container then renoves the lid carefully.

Curiously, the cadets nove closer to see what treasure is

i nside. They both stand startled. CLOSE UP OF inside, we see
what | ooks to be a netallic, snoboth polished hunmanoi d head,
with real shaped eyes, a nose, all fake features to bring
some formof realism Next to it are the other body part
conponents, ready for assenbling. PETER notices a gl ass
container in the corner of the crate which holds a square
crystal data cube.

As they | ook-on, MASDON noves to a second contai ner and opens
it up the same way. They all peer in, seeing a round sphere
with the Skystar Logo. The casing has with what | ooks |ike 5
ringed hoops, located around it like a starfish. This
container is well packed with smaller conponents that |ook to
plug in different ports.

MASDON | ooks to see the VIPs smling and noddi ng, yet the two
cadets | ook dunmbfounded to what they're seeing.

DR. SARAH CHANCE
Excel l ent, they have constructed them
flaw essly. Let's just hope that they
run perfect.
(she turns to Professor Cox)
| think we need to get this installed
and online as soon as possible.

PROFESSOR COX
Yes | agree, with all the
calibrations, testing and so on, it
will take awhile but yes, we need this
install ed as soon as possible.

MASDON nods in agreenent and turns to the cadets.

CAPTAI' N MASDON
Do you guys have any idea what this
equi pnent is? O where it canme fron?

They both | ook at each other unsure, they shake their heads
but clearly excited to find out what.

CAPTAI N MASDON ( CONT' D)
Well this here, is the ships new Al
system core, which is code naned
Artemis. A nane from Greek Mt hol ogy,
who was. ..
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PETER cuts in excitedly, staring at the device.

PETER
The goddess of hunting, Apollo's
si ster, daughter of Zeus!

Looki ng up smling, he pauses - realizing everyone stare at
him He shrugs.

PETER ( CONT' D)
What, | |ike other things too, G eek
Myt hol ogy bei ng anong them

PETER turns to see MASDON grinning at him PETER cuts in
again to nove things al ong.

PETER ( CONT' D)
So if this is the systemcore, the
ships brain, then what's with
Bi centenni al man over there?

DR. SARAH CHANCE
That Peter, is the ships new android.
Whi ch acts as a physical body to the
ships Al core. The ship can take
control of this unit and use it in the
physi cal sense sinultaneously.

PETER and KEI RA | ook at each other, clearly thinking this is
awesone. KEIRA turns to her and asks.

KEl RA
Dr. Chance, this is really amazing,
but how do we even know this will even

work? | nean, it's never been done
before? Hasn't it?

CAPTAI N MASDON

Well, actually it has... sort of?

(he 1 ooks at Peter sheepish)
Di ego works with building robotics, as
you know. He has, in fact been testing
an Al that was devel oped over the
passed two years with small robotics
in the lab. He just wasn't allowed to
say anyt hi ng.

PETER at first | ooks shocked but then this angry feeling
washed over, as if he felt Iike he wasn't trusted to know
this. MASDON senses this and responds clearly.

CAPTAI N MASDON ( CONT' D)
| know, you probably feel you should
have been told, but due to the acts of
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New Sun, we had to keep it extrenely
tight. This is why we're telling you
now, before anyone else finds out.

He | ooks back at the two scientists and they nod. Professor
Cox | ooks to them bot h.

PROFESSOR COX
We feel that, you two will be suited
to helping with the installation of
the ships Al unit and linking its
network with all systens, including
t he droid chassis.

DR. SARAH CHANCE
| want to remnd you two, this
equi pnent is a one of a kind and is
extrenely val uable. As you know, | ast
ni ght there was another attack on a
factory, the sane factory these crates
came from It is with luck the
shi pmrent was rel eased hours early than
schedul ed. The terrorist group thinks
all stock was destroyed, so thankfully
this survived or the whole project
woul d be setback severely.

PETER | ooks at MASDON for confirmation, he gives it by
noddi ng. He turns to KEIRA, who in turn, turns to themwith a
face of suspicion. Sonething didn't feel right.

KEI RA
| do have a question regarding this if
| may? Way if this is so inportant,
are you putting it in the hands of two
cadets? | nean | amflattered and
grateful at the opportunity, but
shoul dn't you want to have senior
of ficers working on this?

CAPTAI N MASDON

Well yes | understand why you woul d
think that, but we want to see how you
get on with this task. You will have a
senior with you, watching but we want
to see how you two get on working
together. Think of this as your final
cadet test.

(he | ooks at them bot h)
We want you to take charge of the
installation, but don't get me w ong,
if we feel you can't do the job, a
senior will step in. Is that clear?

They both nod in agreenent.
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PETER/ KEI RA
Yes sir.

CAPTAI N MASDON
Good, well, first things first, thank
you Professor, Dr, for com ng down
here. As you can see we're close to
the final construction of Skystar.
This weekend we will be |l ooking into
crew mani fests, so | ook forward to
your input then.

DR. SARAH CHANCE
Yes | look forward to it. Thank you
for this meeting.
(she | ooks to the two cadets)
And it was really good to neet you
two. | look forward to your final
report.

PROFESSOR COX
Yes, | hope everything runs snoothly,
as this is the nost val uabl e stage of
the final construction process. So no
pressure right?

He grins as the other two |augh. PETER and KEI RA | ook at each
ot her nervously.

PROFESSOR COX ( CONT' D)
You will do fine. Thank you all.

He turns to Dr. Chance and waves a hand offering her to | ead
the way. DR CHANCE begins to | ead the way, but PETER and

KEI RA both notice her nake a gl ance over to MASDON and smil e.
MASDON stays behind to speak with the cadets. As they exit,
he turns to PETER

CAPTAI' N MASDON
K guys, let's get these containers
ready for transport.
(he | ooks at Peter)
What ?

PETER

Seriously? One of the nost inportant,
expensive and delicate stages of
construction is now being put into the
hands of two cadets? And you're
telling ne, that the reason is for
final cadet tests?

(he gives a nervous | augh | ooking

at him
Seriously? You can't pull that one?
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KEI RA
| agree Captain. | know | amnew to
this site, but I amnot blind, this
clearly is sonmething nore than a final
exanf

CAPTAI' N MASDON
well. ..
(he | ooks at them both, he sighs)
Shit. Fine K

CLOSE UP on MASDON as he stands there, taking a deep breath
MASDON knows PETER is too smart to know when he is being
fooled, and clearly KEIRA is having none of it too.

He places the lid back onto the container, then repeats with
the second. He turns to them sitting on one of the netal
cont ai ners.

CAPTAI N MASDON ( CONT' D)
K first of, you didn't hear this from
me, second, you do NOT, | repeat do
NOT tell anyone. Not even Di ego,
M chell e and the other new recruits.
Are we clear?

They both nod in agreenment. PETER is clearly not sure where
this is going but KEIRA has a 'get to the point' expression.

CAPTAI N MASDON ( CONT' D)

Right. Yes, we do want to see you two
wor k together on the installation. W
do want to see first hand how you work
together on a situation that is
extrenely delicate. W need to see how
you cope being in charge; naking
i nportant decisions, because..

(he pauses, |ooking at them then

conti nues)
Because you two have been shortlisted
as candidates to be part of the crew
of six to head out on the mssion to
LX 1001.

CLOSE UP on them both | ooki ng shocked. Not know ng what to
say, they gaze at himin disbelief. KEIRA trying to renove a
lunmp fromher throat turns and | eans back on one of the
crates, staring into space, clearly in shock. PETER, | ooking
directly at him clears his throat to respond.

PETER
Come agai n?

CAPTAI N MASDON
You guys have been shortlisted from
all the candi dates.



27.

PETER
But, how? | didn't even know | was a
candi date,? | nean, how can | be, how
can W be? W're both just cadets? W
don't have space experience? V...
(he pauses, |ooking at her then
back at Masdon)
W're, well, it doesn't nake sense?

MASDON | ooks at himthoughtfully. He knows he needs to
respond carefully so they don't freak out.

CAPTAI N MASDON

Peter, let nme tell you sonething, and
| want you to listen carefully. In
fact 1 want both of you to listen
careful ly.

(he | ooks at them both, gaining

eye contact)
This mssion is humanity's best hope
for salvation. W need to nmake first
contact and find out if these aliens
can help us. W are runni ng out of
choices. This world is fucked, and
it's our fault.

(he pauses)
This mssion requires a crew of people
who have certain skills obviously, but
al so, youth. The trip needs people who
are calm works under pressure and
nost of all, has decency. Sending
assholes to space clearly isn't a good
idea. Plus the fact, younger
generations are the one's having to
fix the faults of past generations, it
only seens right you guys have the
bi ggest say init.

He stands, npves around the container and | ooks down at it.
PETER and KEIRA clearly still not finding this a good enough
reason.

CAPTAI N MASDON ( CONT' D)
Over the past few years, as you know,
di fferent space agencies around the
wor |l d have been working together to
build Skystar. As you al so know, each
one has a collection of cadets. Here,
now we have you two, Mchelle, D ego,
Son and Yel chin. Way do you think you
all happen to be at the base where the
magi ¢ i s happeni ng? Do you see where |
am going with this?

KEI RA steps forward, |ooking conplex, she clearly understands
where this is going.
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KElI RA
Sir, youre telling ne, all of us
cadets are the chosen six for the
m ssion? | mean, sorry but that sounds
i nsane?

CAPTAI' N MASDON

| nsane? Why so? You're al
intelligent, you each have a great
skill-set that you clearly naster at a
young age. Al your tests so far have
been showi ng outstanding results, and
what, because you don't have space
experience? | hate to tell you, but no
one has deep space experience. This
mssion, is the first of its kind and
we need young, fit, healthy astronauts
to pull this off.

(he glances at Peter who is still

clearly trying to take it all in)
So lay off the pizza fromnow on yeah?

He grins, PETER | ooks annoyed, KEIRA sm rks.

PETER
Seriously?

CAPTAI' N MASDON

Dead serious, if you want a shot at
it.

(he pauses as Peter thrown's at

t he t hought)
Sorry kid, but fitness is inportant,
well in this matter it is. Wiy do you
t hink over the past four years | got
you in the gymwith me? It wasn't for
conpany | assure you

CLOSE UP as PETER | ooks enbarrassed. Having wei ght issues
mentioned in front of a hot girl was clearly a bad thing.

PETER and KEI RA then | ook at each other, wondering how to
respond to this. They did not see their day turning out to be
clearly insane.

PETER
XK, finel will do. So what do we need
to do now? This is clearly insane,
right?

CAPTAI N MASDON
Like | said, this didn't conme from ne
and | expect you two to keep this
quiet, for now at |east.
(he 1 ooks at the containers)
For now, I need you two to first, get
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t hese containers | oaded up and sent to
the ship, ready for installation.
Renmenber, you two are in charge of
seeing its assenbly, so you will have
a small team standing by. Contact
office to have themtransport it for
you. Once done, head to |unch and neet
the others. After lunch, I wll cone
find you, OK?

They both nod and agree. He grins, turns and wal ks away.
After hearing himexit the warehouse, KEIRA turns to PETER
with a huge smile

KElI RA
This, is this actually happeni ng? |
nmean, we're heading to space?

PETER

Well, we're candidates, but if they
have six places and all six cadets are
here, it sure looks like it. Well, if
we do this job properly

(he smrks, |ooking at her)
We just have to work together and neke
sure we get this done right.

She nods in agreenent, clearly excited. You can see, there is
chem stry between them PETER is nore smitten where as KEI RA
seens nore shielded. They share a gl ance at each other, then
qui ckly | ook away.

PETER grabs a tablet, hands it to her, then wal ks over to the
contai ners, places his hands on it and | ooks at her.

PETER ( CONT' D)
Well, let's get to work.

FADE QUT:
| NT. CAFETERI A - DAY

FADE I N, WDE SHOT of the CANTEEN. PETER and KEI RA wal k i nto
t he canteen, they notice the other cadets sat talking
together at a table in the corner. The roomis slowy
starting to enpty as people can be seen clearing trays,

Wi pi ng down tables as |unch was endi ng.

The food counter was long and still full of hot tasty food,
with a side area for the nore healthy eating. PETER at first
| ooks around to see if MASDON is there, he isn't. He | ooks
back over to the group, giving thema small wave.

M CHELLE spots them and waves back in acknow edgenent. They
head towards the buffet counter. G abbing a tray each, noving
along, KEIRA in |ead, gazing over the selection of hot and
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col d food.

KEIRA smles and first grabs a bottle of water froma
chiller, then sone fruit and a ready made sal ad. PETER | ooks
at the food available, picking up a plate ready to grab the
nearest burger and fries. KEIRA coughs, clearly nmaking it
sound li ke he should stop and think. He | ooks at her
sheepi sh, frowns and puts the plate down. He then picks up a
sal ad, some fruit and a bottle of water. KEIRA grins.

PETER
This... is NOT going to be fun. Rabbit
food for the win, yaaay!

He remarks silently, making a sulky face in which KEI RA
suddenly | aughs out |oud, catching herself by slapping her
hand to her nmouth before being noticed. But too |ate,

M chell e spots this who grins, yet doesn't say a word.

LONG SHOT PAN as they nake their way over to the table, where
you see they're all tal king and | aughi ng.

PETER sits down next to M CHELLE who just grins at him as
KEIRA sits opposite next to SON. PETER gl ances down at his
M XED SALAD, clearly a man longing for a hearty neal.

M CHELLE notices the food, curiously she | ooks back at him

M CHELLE
Pete, is everything OK? | nean, it's
nice to see you're eating healthy for
once but... OK who are you?

PETER slowly turns to her and gives a sarcastic smle, then
| ooks back, stabbing his salad with a fork, bringing it up to
eye | evel and sighs.

PETER
Well, | have been informed that |
shoul d take better care of what | eat,
you know, doc's orders
(clearly lying and hiding
somnet hi ng)
So rabbit food for ne.

M CHELLE cl early sees through this but doesn't press it, she
knows he is either doing this to inpress KEIRA or sonething

el se has cone up. She gives hima sul ky | ook, turns away but
eyes himw th suspi cion.

KEI RA | ooks round and sees themall | ooking down at them
both, clearly wanting to know sonet hi ng.

KElI RA
s there sonething | can help you
with?
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PETER
Yeah, what's with all the staring?
(he notices Diego who clearly is
nmoving in to whisper)
Sonet hi ng we shoul d know?

DI EGO
What happened with you two? | nean, as
we headed down here for food, we
over heard sone people tal king and you
guys were nentioned.

M CHELLE
Yeah, we | ooked round to see it was
Dr. Chance and Professor Cox, | nean

why woul d they tal k about you? They
di sappeared before we coul d hear any
information. So cone on, spill it?

KEI RA sl oWy | ooks over at PETER, nmaking eye contact. They
both shrug. Cearly they're hiding sonething.

KEI RA

| wouldn't know? | nean, | only
arrived this norning and Peter here
showed nme the warehouse, where Captain
Masdon gave us sone instructions for
transporting contai ners and sayi ng we
will get a tour later.

(she 1 ooks around at themall,

then back at Peter)
Isn't that correct Peter?

PETER
Uh, yeah pretty much

SON turns to KEIRA to speak. Hi's English is pretty good.

LI SON
So, you will have a tour later? O
what exactly?

KEI RA
The Skystar ship | think. He says he
will nmeet us later. So | guess it mnust
be that? | hope so, | can't wait to
see it, | have been studying the ships
desi gns for ages. The new 16 Hawki ns
Engi nes are a marvel in engineering.

YELCHI N | eans forward and | ooks al ong the table towards them
clearly interested in what she said.

ANDRE
You're getting to go and | ook at the
ship? | hope | get to soon?
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(he 1 ooks round at Di ego and
M chel | e)
Have you two been to it yet?

They both shook their heads. M CHELLE responds with a thrown.

M CHELLE
No, | mean we have seen it from afar
but we haven't had the chance to go up
close or even in it yet.

Dl EGO
No, SO you guys...
(pointing at themw th his fork)
Are clearly getting special treatnent,
and | always know when Pete's hiding
somet hi ng.

M CHELLE
Yeah Pete, it's pretty obvious you two
had nore than a warehouse tour? |
nmean, it's a warehouse? Wiat so good
about a warehouse?

LI SON
Yes, there is sonething very, uhh
what is the word, suspect?

He | ooks at M chelle who snmles at himand | ooks back.

M CHELLE
Got it in one Li, suspect is the
correct word.

At this point, PETER begins to think on how to get out of
this. KEIRA turns and notices MASDON enter the canteen. She
gives hima slight kick under the table and nods over her
side. PETER | ooks and waves himover with great relief.

MASDON wal ks over and stands at the end of the table. He
t akes notice of PETER and his food. He gives hima smle and
| ooks up at themall.

CAPTAI N MASDON
Hey guys, glad | caught you all.
(he turns and | ooks at Li and
Andr ei)
Li, Andrei, | hope these two showed
you around with no probl ens?

They both excitedly nodded with ent husiasm They both | ean
forward, clearly wanting to express their excitenent.

ANDRE
Yes, it's very inpressive here. |
can't wait to see nore sir.
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LI SON
Yes, | too can't wait to see nore.
This place is so big, with so nmuch

goi ng on.

CAPTAI N MASDON
Trust ne you will see nore, in fact,
that's why | want you all to neet ne
in 15 mnutes at the construction test
lab. W will be neeting with Dr.
Chance to tal k about what w Il happen
next for you all.

They all | ooked excited and nodded in agreenent.

CAPTAI N MASDON ( CONT' D)
Excellent. OK then, | will see you
guys down t here.

He turns and wal ks of f, catching PETERS eye in the process
with a grin. PETER just glares back, picking at his sal ad.

PETER turns to KEIRA, putting two and two together,they work
out the teamthey're in charge of, is sat right next to them
They both | ook at the others who are now in excited
conversation. Looking back at each, they both share
expressi ons of pressure.

KEI RA
VWll, this will be interesting?

CUT TO
I NT. CONSTRUCTI ON TEST LAB

LONG AERI AL SHOT of the hanger shows it's full of working
techni ci ans. Around the room Large cranes are now | aying
enpty where engi nes had been constructed. Large enpty crates
neatly stacked along the roomwall. This hanger roomis
massive, clearly a place where | arge nmechani cal devices have
been built.

The cadets wal k into the hanger, |ooking around wi th huge
smles. A LONG SHOT shows MASDON is stood at the top of the
steps, waiting for them He calls themover, they turn and
nmove swiftly.

DI EGO and ANDRElI wal k side by side, clearly loving all the
toys around them M CHELLE is seen talking to LI about
sonet hing that we don't hear, but they too clearly are
excited. PETER and KEI RA wal k behind, taken in the sites as
t hey go.

As they wal k up the steps, they enter a platformarea that
| ooks over the construction room The roomis full of
COVPUTERS that are running with no human operators. MASDON
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beckons PETER and KEIRA to cone stand with himaround a | arge
table in the center of the room As the others nove around
the table, they suddenly gaze at the | arge 3D hol ogram i nage
of the ship, slowy rotating najestically that MASDON j ust
acti vat ed.

LONG PAN SHOT of DR. CHANCE wal king over to join themfroma
desk. She stands and gives themall a huge snle.

She nods to MASDON who takes this as a sign to begin.

CAPTAI N MASDON
K guys, welcone to the Construction
Lab facility for the Hawki ngs Engi nes.
Now, you are in a top secret facility
that has to be kept at that, for
obvi ous reasons |ike the New Sun
threat. So | ask you to keep al
conversations of what you see, hear
and do, between you. Understood?

They all nod in agreenent. Clearly starting to realize the
seriousness of this place. The excitenment now turning into
determ nati on of being professional.

CAPTAI N MASDON ( CONT' D)

Very good. Now sone of you have net
Dr. Chance here, but you all know what
she has achi eved over the past few
years and | would like you to |isten
and pay attention to everything she
has to say.

(turning to her, he gestures with

one hand)
Dr. Chance, over to you

She gives hima smle, but this smle is clearly nore than
prof essional as you can see a spark between them This goes
over their heads, except KEIRA and M CHELLE who eye each

ot her and grin.

DR. SARAH CHANCE

Thank you capt ai n.

(she pauses to | ook around at them

sm |ing)
K, now pl ease pay attention to all
have to say as this is inportant and
W Il be beneficial to your training.
Earlier today, nyself, Captain Masdon
and space cadets Mss WIllianms and M.
MIller, had a little discussion with
Prof essor Brian Cox about what was in
t he contai ners you three..

(she 1 ooks around to Peter,

M chel | e and Di ego)
Had put into storage |ast night.
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The cadets all | ooked towards each other then over at KEIRA
and PETER. M CHELLE and DI EGO | ooked at each other then at
PETER. PETER | ooked back and just shrugged.

DR. SARAH CHANCE ( CONT' D)
These contai ners are very speci al.
Their contents are very nuch critica
to the heart of the Skystar ship.

CAPTAI N MASDON
VWhich in fact, was delivered to us
shortly before the factory expl osion,
which if the New Sun had realized what
was bei ng devel oped their, | would
have expected themto react sooner.
Lest to say, we got |ucky.

DR CHANCE | ooks at himand nods in agreenent, she then turns
to themall with a stern face.

DR. SARAH CHANCE
Yes, we got very lucky. If we had | ost
this equi pnent, it would have set us
back many nont hs.
(she pauses, | ooking around at
t hem)
Well, over the past two years, you
have all been working in your
departnments secretly on different
parts of the sanme project. The ships
Al system propulsion, flight and
communi cati on. Sone of you here and
ot her back at your hone countries.
(she | ooks to them waiting for a
reaction, but no one interrupts.
Sm ling, she continues)
Each one of you was told not to speak
of it to anyone outside of your
stations, to keep it a secret.

They all 1ook at each other in shock, finally realizing that
each one of them had been told not to say anything because
their work is classified. The Amty three | ook at each ot her
in disbelief.

They turn to | ook at MASDON who glares at themw th a | ook of
"pay attention'. They catch on quick and | ook back to the
Doct or .

DR SARAH CHANCE ( CONT' D)
Well, needless to say, we're very
proud of you all. You three new cadets
have al so, in your own ways been
tested and passed with great
expectations, which is why you' re now
part of this group.
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She turns and nods to MASDON, who now is ready to give their
orders.

CAPTAI N MASDON

Well, today is a very inportant one,
as we wll be asking you all to work
as a team wusing your skills to
install the ships Al systemand |ink
it up toits robotic counterpart.

(he presses a button, the hol ogram

changes to an i mage of the ships

core. He then | ooks to Peter and

Kei ra)
These two, will be working as your
team | eaders, so | want you all to
listen and follow their orders. This,
will also be your final training as
cadets, so nake sure you work as hard
and as professional as you can.

They all | ook over at themtwo, who stand with signs of no
surprise. THIS is what they were clearly hiding fromthem a
l unch. M CHELLE and DI EGO | ook at PETER in nmoch surpri se.

CAPTAI N MASDON ( CONT' D)
D ego, you have been working on the
Arnold project, so you know about the
droid systemthat was in devel opnent,
one that would link the ships Al.
want you and M. Son to construct the
droid and have it ready for
integration with the systens Al.

Diego and Li | ook at each other with a huge smle, both
clearly anxious to get their hands on this ground breaking
technol ogy. DI EGO puts out his fist to bunp, LI recognizes
this and bunp fists.

MASDON turns to address M CHELLE and ANDRElI, with expressions
of excitenent to see what they would be doing.

CAPTAI N MASDON ( CONT' D)
OK, Mchelle, you have been working on
system architecture for the Al code
named Artem s. | hope you realize, the
report | got fromDr. Stevens was
extrenely inpressive, yours too M.
Yel chin, last night Dr. Sokol ov
emai | ed me your final work report from
St Petersbourg, again, very
i npressive. You both will be
installing the ships Al software,
runni ng di agnostics and meki ng sure
all is OK before full system
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activati on.

They both | ooked at each-other, a huge smle on their faces.
She | ooked at MASDON who smil ed back. She turned back but
catching Li |ooking at her, he quickly |ooks away.

MASDON smiles and turns to PETER and KEI RA.

CAPTAI N MASDON ( CONT' D)

And as for you two, PETER | want you
to install the physical core. You wll
need sone hel p obviously as its not
exactly a small, light device. | want
you to assist himKeira. Once it's

pl aced, you will need to setup the
comuni cati on system between the Al
core and the ship's systens and this

is when you Pete will assist Keira.
(he pauses as they nod in
agreenent)

K. Once its in, instruct the others

and when all is ready, you will report

back here to nmyself and Dr. Chance.

MASDON and DR CHANCE | ook at each other, seeing the
excitenment fromthe cadets. He gives her the sign to
conti nue.

DR. SARAH CHANCE
Well guys, you all know how i nportant
this is. W will be there if you need
any help. You will have sonme engineers
wi th you as guidance, but try to work
as a teamand get this done.

At this point, we see MCHELLE s smle slowly vanish with a

t hought ful | ook. She too, now had questions. She gl ances over
at themand has a feeling, there's sonething they haven't
been told. As she goes to ask the question, DR CHANCE picks
up a tablet and smles.

DR. SARAH CHANCE ( CONT' D)
Well guys, | think it's tinme you see
where you're new working site is

She taps a few buttons on the controls and | ooks up. The
nmetal shutters begin to nove up. The sun shines through the
dark grey clouds lighting up areas around the site.

They stand in awe. Two |arge platforns slowy nove, one with
the main ROCKET and four side thrusters stands tall. The
second platform noving behind it has the new SKYSTAR SHI P,
the |l argest ship ever constructed by man.

AERI AL PAN SHOT of the rocket as the sun shines down, show ng
its mass. CUT TO a side pan shot along the side hull of the
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mai n SH P, show ng the nane and | ogo.

CLOCSE UP of the cadets is shown independently as they gaze in
amazenent of what they just seen.

This, by far the coolest thing any of them have seen. The
ROCKET stands 497 feet tall, along with it's four boosters,
it is held by two of the |argest support colums construct ed.

CAPTAI N MASDON
There she is guys, Skystar. The
| argest ship and rocket ever created.
It has taken many nations to design,
fund, build and construct all this.

They all stand at the wi ndow, gazing up as the rocket slowy
noves on a platformtowards the |launch pad that's over a nmle
away.

PETER | ooks at KEIRA, who in awe, | ooks back and smles. He
whi spers to her.

PETER
Beautiful ...
(she blushes, eyes w de, he
real i zes what he said)
I, I mean the ship, it's beautiful.

She | ooks away towards the wi ndow, slowy turning red,
fol ding her arns.

KElI RA
It sure is. This is the nost
incredible thing I have ever seen.

PETER (V. Q)
At this point, |I was deep in uncharted
territory, like, Marty Mfly going
back in time and not know ng what the

hell will come next. | did however
speak the truth, the ship, it was
beautiful, however, | thought Keira

was even nore. But this says it all, |
have the guts to go in a giant rocket
yet can't even |ook at a girl wthout
pani cking. Still, what could I do...
besi des | ook Iike an idiot again.
Still, fromthis day forward, things
changed and lets just say, | did too.

FADE QUT:
I NT. SKYSTAR SHUTTLE - EVEN NG

SUPER: 2 DAYS LATER
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W DE SHOT of the cadets inside the shuttle working on their
set jobs. For this, the shuttle has not been lifted onto the
rocket, but sits ready for final stage of installation.

CLOSE UP we see PETER cl osing a container around the ship Al
CORE. CUT TO PETER noving over to sit next to KEIRA at the
pilots termnal. He then calls over to M CHELLE who is sat
with Andrei, at a terminal with nultiple nonitors.

CLOSE UP of ANDREI as he presses sonme keys. The nonitors show
Al transfer now upl oading. ANDRElI smles, giving thema

t hunbs up. PETER turns to KEIRA, both smling. They | ook over
to the far end of the roomwhere they see Diego and L

putting the droid' s chassy upright, plugging it into its

| oadi ng bay. This thing was 6'2, built wth a strong humanoi d
body. The chassis was clearly built to w thstand heavy
damage.

PETER
K guys, how we | ooki ng?

Dl EGO
Al'l good here boss
(finally stepping back with Li
turning to |l ook at himnm
Al'l plugged in |Ii ke Robocop.

M CHELLE
Sanme here, Al systemfiles have
finished transferring. We're ready to
begin Al |aunch on your orders.

KElI RA
Hol d t hat.
(she turns to Peter)
Don't you think we should inform
Capt ai n Masdon and Dr. Chance that
we're ready to bring the Al online?

He turns to her - nods and agrees.

PETER
Yeah, you're right. Let them know
we're ready. | will let the tech's

here know t oo.

KEI RA
Good idea. Calling them now.

KEIRA turns to the controls and brings up a display panel,
she calls and Dr. CHANCE responds on canera. PETER turns to
t he techni cians stood back watching them

PETER
Al l good now guys.
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They | ook at hi mand nod, then nove round to see their
noni tors.

KEI RA
Dr, Chance? Hi, we're reporting into
say all is ready to go with Al start.
Ships Al core is installed, files
upl oaded and the physical is inits
bay.
(she | ooks at Peter who sm | es
back, then turns back to the
noni t or)
W' re ready whenever you are.

On the MONI TOR, MASDON appears next to DR CHANCE, who is al so
joined with a few others in suits.

DR SARAH CHANCE (O S.)
That's great news, well done all of
you.

CAPTAIN MASDON (O S.)
Great work guys, you all have worked
really well, we're all proud of you
(he I ooks to the suits)
These gentl enen are here fromthe
governnent and want to see your
pr ogr ess.

PETER
Roger that sir, we're ready to begin
t he process.
(he | ooks at Keira)
Want to do the honors?

KEIRA smles at him turns to the controls.

KEI RA
XK, system channel s online.
Communi cati on between Al Core and ship
systens, online.
(she turns to Andrei and M chell e)
Over to you guys, all systens ready
for Al activation.

W see DI EGO and LI wal k over to stand behind M CHELLE and
ANDRElI . M CHELLES | ooks at them and back to the nonitor
| ooki ng nervous.

M CHELLE
K guys, here we go.
(she rapidly touches the nonitor
i n sequence)
K system access online, beginning Al
boot .



41.

As she presses the button, the system Al core that was
installed lights up. We here systens booting around the room
as control panels conme online.

ARTEM'S SH P Al (V.Q)
Ship systens online. Booting system
conplete. Al ship systens nom nal. No
errors reported. Beginning system
first tinme setup node.

M CHELLE
Activating system checks.

ANDRE
Compl eted. Al systens show ng one-
hundred percent. No heat issues, no
spi kes det ect ed.

M CHELLE
Activating all conmunications checks.

ANDRE
Conpl eted, these are clear too. Al
checks cone back cl ear.

M CHELLE
Al checks are conplete... W done it?

There is a round of applause comng fromthe nonitor, the
technicians with in the roomclap. D EG and LI patting them
on the back.

M CHELLE turns and with a huge smle, |ooks at PETER and
KEI RA. Behind we see the other two pat ANDREI on the
shoul ders, who sits their grinning like a kid at Chri stnas.

KEI RA turns to the nonitor.

KElI RA
Al is fine here sir, ships systens
are ready.

PETER

VWhat should we do now sir.

CAPTAI N MASDON
Great work all of you. | think now, we
can test to see if the ships newdroid
works. PETE it's tinme to take it for a
test spin.

PETER
Yes sir!
(he responds with an excited tone.
Peter noves to the mddle of the
room)
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K guys, tine to test your droid.

D EGO and LI ook up and turn to each other. They quickly
nove over to the droid standing in its bay.

PETER ( CONT' D)
Artem's, are you there?

ARTEM S SHI P Al
Yes, | am here. Please respond with
shi p cl earance.

PETER
This is cadet Peter MIler, acting
team | eader on ship tests.

ARTEM S SHI P Al
Confirnmed. Wel cone Cadet Peter MI I er,
how should | informyou?

PETER
Pl ease confirmmnme as Cadet Ml er.

ARTEM S SHI P Al
System i nformati on updat ed.

PETER
Artem s, please run test sequence for
droid operations. Begin test with
basi ¢ novenents and conmuni cati on.

ARTEM S SHI P Al
Confi r ned.

CLOSE UP of the droid' s eyes light up with a light blue neon
glow. CUT TO LONG SHOT PAN as it noves forward and wal ks out
of its bay in a snooth notion. It turns to face them all
After | ooking around, it noves forward towards PETER and
stands facing himabout a nmeter apart.

ARTEM S SHI P Al ( CONT' D)
Al physical body is working at one-
hundred percent. Communi cati on between
ship and Droid is working wthin
par anet er s.

PETER
Very good. Please return to your
docki ng station and stand down.

ARTEM S SHI P Al
Affirmative. Returning to docking
station.

The droid turns and returns to its bay, shutting down. There
i s anot her round of applause off screen on the nonitor.
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PETER turns back to KEIRA who smles at him They both face
the nonitor to see MASDON shaki ng hands with everyone. He
turns to face the canera.

CAPTAI N MASDON
Geat work all of you. | think this
deserves a cel ebration. For now, shut
down the ship, pack up and return back
here. I wll neet you all down in the
| obby.

PETER
Roger that sir, over and out.

The nmonitor switches off. W see the technicians shake hands
with them and | eave through the side hatch. It's now just the
cadets left inside. After they' re now alone, they all cheer,

j unpi ng around and huggi ng each other. Clearly realizing they
had passed it all with great success.

PETER turns and hugs KEI RA who hugs hi m back, then quickly
lets go, going all red. KEIRA does the sanme, both smling and
trying not be enbarrassed. They wal k over quickly to the

ot hers and hug them too.

PETER turns to address the ship.

PETER ( CONT' D)
Artem s, please power down all systens
and return into standby node.

ARTEM S SH P Al
Ship systens shutting down, returning
to standby node.

They all start noving towards the shuttles exit, one by one
clinmbing out, cheering, |aughing with pure happi ness.

CUT TO
| NT. NASA LOBBY - EVEN NG

LONG SHOT exposes the massive LOBBY of NASA. A huge ROCKET
section is on DI SPLAY, surrounded by other historic space
artifacts.

CUT TOthe recruits enter the LOBBY and greeted by Dr. CHANCE
and MASDON.

The | obby is buzzing with people, like a hive in full force.
Everyone stops to applaud them all hearing quickly about the
success, leaving the recruits |ooking hunbled. They all stand
their smling, |ooking proud.

MASDON wal ks over to PETER and KEI RA, speaking so he isn't
heard by the others.
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CAPTAI' N MASDON
Wel | done guys, you did well, really
wel

(he turns to themall, pauses
| ooki ng proud)
You all did a good job guys, and not
just installing the Al but hel ping
your departnents get to this stage.
(he stands back, show ng everyone
in the hall cheering then
We're all proud of you here. | think
toni ght deserves a round of drinks and
pi zza.
(he | ooks at Peter, who hearing
the word Pizza made hi mthrown)
Don't worry son, | think tonight you
can let loose a little.

He grins and see's M CHELLE | ooking at himwth a stern | ook.

CAPTAI N MASDON ( CONT' D)
| think it's fine to say you can have
a beer tonight too, you have earned
it.

Sensing this isn't the only thing on her mnd, he slowy
wal ks over to her, taken her to one side. As the others al
wal k over to see Dr. CHANCE. PETER | ooks over and see's
MASDON with M CHELLE with a curious expression

M CHELLE
Hey.

CAPTAI N MASDON
Hey kid, what's up? | thought you
woul d be excited, you know wi th what
you have done today, plus being
allowed to have a drink tonight?
(he grins at her, as she
forcefully puts a smle on)
Come on, spill it, what's up?

CLOSE UP as She | ooks around to see if they're alone and no
one is watching. She then turns to him

M CHELLE
Cap, I"'mnot stupid OK | know
sonething else is going on. No way
woul d you just allow us Cadets to be
the ones working on the this project.
And be the ones who install the nost
advanced, nost expensive bit of
technol ogy the worl d has nade.

CAPTAI N MASDON si ghs, | ooking over at the group, catching
PETER | ooki ng at them He takes a second and | ooks back at
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her.

CAPTAI' N MASDON

Look, let's get tonight done,
cel ebrate and tonorrow, we can sit
down and talk if you still feel
worried about sonething, but |I'm
telling you now, there's nothing to
wor ry about.

(he | eans down, naking eye

contact, smling)
X ki d?

She sm | es back, relaxes and nods in agreement. They turn and
wal k back to the others. MASDON | ooks at PETER and nods to
say, everything is fine. PETER understands and nods back.

LONG SHOT as they all wal k off together. KEIRA is talking to
M CHELLE quietly, girl talk. The three boys all excitedly
tal king to each other. DR CHANCE and MASDON wal k on behi nd,
i ke parents taken their kids out for the day.

FADE QOUT:
| NT. APARTMENT - NI GHT

FADE IN as we see a few sat in the front | ounge, pizza boxes
| aid out, enpty beer and wi ne bottles; chatting anbngst each
other. In the background we can hear sonme cl assic rock nusic.

DIEGO is with ANDREI pl aying sone shooter on the consol e.
M CHELLE is sat with LI, who are reading a MARVEL com c on
t he AVENGERS, clearly getting along well.

DR CHANCE is sat with MASDON, LEGS curled up on the SOFA,
glass of wwne in one hand, smling - having a deep
conversation. PETER and KEIRA are in the KITCHEN, sat at the
tabl e facing each other, drinking beer and clearly waiting
for soneone to speak.

PETER feels |ike he nmust take this chance and break the ice.
PETER

So... tell nme, you know, you? Un,

about you, you know?
He quickly grabs his beer, taking a big gul p. KEI RA who at
the time was staring at her bottle, looking a little |ight
headed.
She pauses, | ooks up and realizes he has said sonething.

KEI RA
Uh, sorry what did you ask?

PETER grinned, he can clearly see KEIRA isn't use to beer.
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PETER
| was just asking about you, you know,
tell me nore about you?
(he sees her eyeing the beer with
a worried expression)
|s everything OK? | nean, you can tel
me if there's a problenf

She | ooks back at him and suddenly grins. Taken a deep
breath, she lets it all out.

KEI RA

Vel l, you see back in England, you can
have al cohol at 18, so by now, you
woul d have thought | woul d have been
fine... But to be honest?

(she | ooks at the beer and back at

hi m
To be honest, | didn't get the chance.
You see, ny parents wouldn't allow ne
to drink... at all. Said it would be a
hi ndrance to my studies and work.

(she says this in a nocking tone,

then sighs and continues normally

whi | st | ooking at the bottle)
When you grow up with a rich famly,
people tend to think you have it set,
you can do what you want. Truth be
told, I grewup with no friends, the
only kids |I knew were fromprivate
school and even they just seened too
upper cl ass, too yuppy.

(she pauses, takes another gulp

and wi nces at the taste. She

| ooks back at the bottle,

studying it)
Even when | went to Oxford, | was
surrounded by people who just told ne
what | had to do, what | shouldn't do
as it's not proper. It was so
infuriating, | just wanted to be..

She | ooks up at himthen across, staring out of the w ndow.
PETER | ooks at her and sm|es, he knew what she neant. He can

see that all she wanted, was a nornmal Ilife.
PETER
You just wanted a normal |ife? Beer?

Takeaways? Go out with friends, see
live bands, shit like that?

She | ooks back at him about to speak but stops and just
nods. She then gives hima slight smle and takes anot her
| arge gul p of beer. PETER grins and does the sane.
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KEI RA
Do you know how stupid | feel, |ike
when sonmeone says a novie reference
t hat everyone knows, except ne? O
music that isn't classical or Opera,
seens a nystery to ne because | have
never heard of thenf? It's
enbarrassing! | have no social life
and people just ook at me and find ne
boring, a snob, soneone who isn't one
of them

PETER sits there clearly unsure how to answer this. He has
synpathy in his face.

KEI RA ( CONT' D)
Ch shit, | amsorry Peter, | didn't
mean to unload this on you
(she | ooks at her beer and pushes

it away)
Clearly last time | amdrinking.
shoul dn't unload this on you, | nean,

we only net a couple of days ago!

She sits | ooki ng ashaned and enbarrassed. PETER on the ot her
hand can't take his eyes off her. He pushes her beer back in
front of her and taps it.

KEI RA | ooks at himand snmles. She picks it up and stares at
the bottle.

PETER
You know, the other day, when we spoke
in the hanger, | have never found it
easy to tal k about what happened.

But . .
(he | ooks at her, making eye
cont act)
Wth you, | don't know, | just found
it easy to, you know, talk?

KElI RA
(she nods and in a | ower voice
replies)

| know, it was the sane with ne.

They both | ook at each other, pause, then |laugh at the
si tuation.

PETER
Holy shit, you need to stop drinking?
| clearly need to stop drinking!

KEl RA
No you don't, for once | get to drink
beer and have fun, not drink just tea,
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i ke back honme. So buckle up Peter,
you're not quitting just yet.

PETER | aughs, they then tap bottles making a toast and drink
sone nore.

KEI RA ( CONT' D)
So what do you think will happen next?
We now have the Al installed, so?

PETER stands up and noves to the fridge, grabbing two nore
beers, opens them both and passes one over. He | eans back
agai nst the kitchen counter, thinking.

PETER

Well, first I guess we need to stock
the ship with the other necessities.
Make sure oxygen tanks are full, water
tanks are full, kitchen's stocked with
food, hell - making sure the plunbing
wor ks!

(he takes a glance to see if

anyone is around listening in)
| would say that, as we're supposed to
be candidates, | think they wll be
maki ng that their next agenda, so we
know what kit we have, how to maintain
the ship, especially as the journey

will take a year to get there and a
year return. It's not going to be
easy.

CLOSE UP OF KEI RA as she goes to reply, when MASDON enters
t he kitchen. CUT TO MASDON as he noves over and grabs a
bottle of red fromthe side and opens it.

CAPTAI N MASDON
Hey, you guys OK?

PETER
Yeah, you? | see you and the Doc seem
to be getting on well? G ad to see you
finally had a drink wth her.

CAPTAI' N MASDON
What do you nean by that?

PETER
Ch cone on Cap, you know, we have been
sayi ng for nonths now about you two.

MASDON | ooks round quickly to see if the Doctor could hear
them and | ooked back at PETER

CAPTAI N MASDON
Shhh, keep it down w Il youl!
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At this point, MCHELLE walks in with an enpty pizza box,
pl aces it down on the side then stands next to KEIRA

M CHELLE
What's goi ng on guys?

KElI RA
Sonet hi ng about the Captain and the
Doct or ?

M CHELLE | ooks at her and they both | ook at the Captain.

M CHELLE
Have you two finally got together?
It's about damm tine.

PETER grins and MASDON cl early is panicking and shushes them
CLOSE UP ON MASDON as he | ooks through the door into the
living roomand sees the Doctor sat on the sofa, now talking
to Li, who was having a great tinme. He turns back to them

CAPTAI N MASDON
Look I, I.. Well, | don't know?

M CHELLE
VWhat's not to know? Look, it's clear
that she's into you, so what's the

pr obl enf

CAPTAI N MASDON
Vell, | don't know? Do you think she
is?

M CHELLE and KEI RA | ook at each other and gi ggle. PETER | ooks
at MASDON and they both shrug.

M CHELLE
You boys have no clue when it cones to
woman do you

Now bot h PETER and MASDON | ook emnbarrassed, clearly nothing
to respond with. MASDON turns and uncorks the bottle as PETER
takes a very big sip.

M CHELLE ( CONT' D)
Look Cap, just talk to her, ask her
out for sone food sonetine, trust ne,
she's into you.

KElI RA
Sir, | have only been here a couple of
days, and even | could see the way you
two are around each other. It's very
obvi ous.
(she gl ances at Peter)
You shoul d take a chance, what have
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you got to | ose?

MASDON turns to |l ook at them all standing there waiting for
himto respond. He knows this is one battle he will not wn.
Hol ding the WNE, he |ooks at it, then back at them

CAPTAI' N MASDON
Maybe you're right. | don't know. You
think I shoul d?

PETER/ M CHELLE/ KEI RA
Yesl!

He | ooks startl ed.

CAPTAI N MASDON
(taken a deep breath and rel ease)
Ri ght, OK, fine. Here goes.

He wal ks out the roomand they all |ook at each grinning.

M CHELLE t hen notices KEIRA | ooki ng at PETER. She grabs
anot her pizza box and wal ks back towards the door. @ ancing
at PETER

M CHELLE
Like | said, you guys don't have a
cl ue!

She grins and exits the kitchen, |eaving PETER and KEI RA once
agai n al one. PETER | ooks at KEI RA who now was turning red and
bl ushed. He wal ks over to the door, glances out into the next
room MASDON is now sitting with DR CHANCE. They toast and
drink the WNE. LI has noved over to M CHELLE and is now
diving into the PIZZA. As we see him ]l ooking out, CHANGE
FOCUS to see KEIRA | ooking at PETER, smiling to herself, CUT
BACK to seeing the others all having a good tine.

PETER (V. Q.)
That night was fun. Looking back at
it, that's when | knew our famly was
growing. Wiat | didn't know, it was
the last tine our famly partied
t oget her. We spent the next couple of
days flat out working on stocking the
ship, fitness tests, the works. But
then three days later, everything
changed, and oh boy, did everything
change.

FADE QUT:
19 EXT. SKYSTAR SHUTTLE
SUPER 3 days |l ater.

FADE | N
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AERI AL PAN of the Skystar ship now attached upright to the
mai n Rocket. Liquid OXYGEN VAPOUR pours out the sides of the
ROCKET.

| NT. SKYSTAR SHUTTLE / HATCH - BRI DGE

DOLLY BACK as the shuttle door opens. PETER and KEI RA enter

t he ships through the HATCH They clinb down and meke their
way into the BRIDGE. using steps on the floor to nove around,
they both head to the top and sit in the pilot and navigation
chairs.

Behi nd them you see the ship systens are all online. Aline
of space suits stand to attention. Tablets and ot her

equi pnent have been strapped to the side of the hull, except
t he ones they're using.

CLOSE UP as PETER and KEI RA begin to switch on systens.

PETER
Artems, bring all systens online for
test simulation.

ARTEM S SH P Al
Ship systens online, all test
si mul ati ons on st andby.

KEI RA
Al'l conmuni cation ports are open to
M ssion Control. Mssion Control, this
is Skystar, we're ready for test
| aunch sinul ati on.

I NT. M SSI ON CONTRCL

Captain MASDON is standing with the Flight Director, who
| ooks at MASDON wi th an OK nod.

CAPTAI' N MASDON
K guys, system checks here are A-OK
You have pernission to begin flight
| aunch sinul ati on.

| NT. SKYSTAR SHUTTLE
PETER and KElI RA | ook at each ot her, nervous.

PETER
K, here we go.
(he takes a deep breath)
Artemis, please start sinulation for
flight launch on ny mark... MARK

As they prepare to |launch the simulation, the lights in the
cockpit begin to flicker. Al the nonitors information
becones distorted, all systemalarns begin to screamout the
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speakers. Al controls have gone offline. The main nonitor
suddenly lights up show ng a | aunch countdown of one hundred
and ei ghty seconds begins.

PETER ( CONT' D)
what ? shit!

KElI RA
What ' s happeni ng? | have no contr ol
over ny term nal

Bot h pani cking, they | ook at each other. PETER continues to
try and shut down the system

PETER
Artem's, shut down all systens, |
repeat, shut down all systens now.
FUCK

He | ooks to KEIRA who is trying to establish comunications.

KEI RA
M ssion control, come in mssion
control, do you copy ne, | say again
do you copy.

(she | ooks at Peter, petrified)
Peter | can't reach them nothing is
wor ki ng, what do we do?

PETER | ooks around, one hundred seconds left on the clock. He
knows there is no way to escape the rocket in tinme, the bl ast
radi us on launch would kill theminstantly. He | ooks back and
see's the suits. He stands, turns and grabs her arm pulling

her out of the seat.

PETER
Qui ckly, get the suit on now, we have
two m nutes before we | aunch.

They clinb over to the side of the shuttle. G abbing a suit
each and clinb in. Z pping each other up, they nove back over
to the seats. the shuttle is shaking as the engi nes begin to
build up. They strap in and lock their helnets into place.

CUT TO
| NT. M SSI ON CONTROL
Panic erupts as alarns blare off, staff are frantically
wor ki ng on their systens. Each Control staff nenber call -out

mul tiple errors on controls.

MASDON | ooks on screen in shock, watching count down to
| aunch.
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CAPTAI' N MASDON
VWhat the hell is happening? Sonme one
speak to me? Sinulations,
comuni cati ons, what's goi ng on?

He | ooks up at the shuttles interior canera, watching as
PETER and KEIRA franticly get their suits on and nove back to
their flight stations.

SI MULATI ON
Everything was fine sir, the system
just changed everything. | don't know
what's happening, | have no controls

over the system | can't abort the
si mul ati ons.

COVMUNI CATI ONS
The sane here sir, | amconpletely
| ocked out, | can't get hold of them
Not hi ngs wor ki ng.

MASDON | ooks at the tine, twenty seconds till | aunch.

CAPTAI N MASDON
Jesus fucking Christ, they're going to
[ aunch.

At this point, the other CADETS and DR CHANCE cone runni ng
into the control room They |ook around at the panic and
realize what's happeni ng. MASDON sees them and puts a hand
up, clearly nmeaning stay there.

DI EGO
Holy shit, they're launching. Wy are
t hey | aunchi ng?

LI SON
It seens no one knows, | ook, their
termnals are all | ocked out.

H GH SHOT of all termnals, staff franticly pressing buttons,
shruggi ng at each other, clearly helpless.

PAN SHOT behind staff on each term nal, |eading back to
MASDON, standing there in horror as the countdown hits ten
seconds.

CAPTAI N MASDON
God hel p them

CUT TO
| NT. SKYSTAR SHUTTLE / BRI DGE

M D SHOT shows PETER and KEIRA finish locking their straps in
pl ace. They both | ook at the clock as it reaches five
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seconds. KEI RA puts her hand on his and squeezes. They both
| ook at each other, eyes | ocked.

KEl RA
Fi ve, four, three, two, one..

W DE SHOT as both of them hit back due to the sudden force,
letting go of each others hands, now gripping their seats.
They press back into their chairs as the geforce is extrene.

EXT. ROCKET LAUNCH - DAY

The rocket begins to blast its powerful engines, causing a
huge cl oud of snoke, then flanes blast in a fearce roar. The
two LARGE GANTRI ES | ean back as the rocket begins to take
flight.

CLOSE SHOT of the rocket |ooking down, as it flies up show ng
i mense power fromthe engine thrust.

LONG SHOT pan as the rocket rises into the air. The ground
shaking as if hit by an EARTHQUAKE. The i nmrense power pushes
t hem hi gher and hi gher.

EXTREME LONG SHOT as the ROCKET clinbs up through the sky,
| eaving a trail of snoke.

Wth such powerful engines, the ROCKET was in orbit in |less
t han four m nutes.

| NT. SKYSTAR SHUTTLE / BRI DGE

CLCSE UP of the front w ndow shows the view changing from
cloud cover to a light blue haze, then space.

CUT TO The countdown tiner, which had reached zero. No ot her
system i nformati on was shown.

As they continue flying, on all SHUTTLE and M SSI ON CONTROL
screens, the NEW SUN | ogo suddenly appears, finally revealing
a clue to what went wong.

CLOSE UP of KEIRA who notices this, turns and taps PETERS
hand. He turns to her and notices the side nonitors show ng
t he | ogo.

W DE SHOT of the SHUTTLE interior shows itens beginning to
float, the vibrations reduce, they have reached orbit and
gravity was di ssapeari ng.

KEl RA
what the hell?

PETER
Fuck, New Sun?
(1 ooking quizzed, it dawns on him
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We got hacked, oh shit we got hacked.
The ships Al, it's been hacked
sonmehow?

She | ooks at himand back at the nonitor.

KElI RA
VWhat are we going to do? None of the
control panels are working?

PETER
Artem s, are you functioning?

The ship doesn't respond, he tries again.

PETER ( CONT' D)
Artemis, this is Cadet Peter WIIians,
pl ease respond to ny call?

Still, nothing happens. He | ooks back at her and shakes his
head.

KEI RA
| wll keep trying Mssion Control.

CUT TO
I NT. M SSI ON CONTRCL

MASDON | ooks on at the screens change frominternal canera
views to the NEWSUN | ogo. Staff around the room notice and
stand to | ook on shocked. They have now |l ost all feed to the
shi p.

DR CHANCE and t he CADETS nove over to MASDON, who turns to
t hem

DR. SARAH CHANCE
James, what, what the hell happened?
I's that, New Sun?

CAPTAI N MASDON
(he |l ooks at the large nonitors,
t hen back to her, standing close
face to face. He speaks in a | ow
Voi ce)
We started sinulation testing for
| aunch. Al was going fine, until when
Peter gave the command to start the
test, we suddenly |ost al
conmuni cation, controls, everything.
The ship just took over.
(he | ooks at the cadets, clearly
shocked, then gl ances over to the
screens with the | o0go)
Them bastards got to us. | don't know
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how, but they did.

DI EGO
What about Pete and Keira? Are they
(he pauses with a lunp in his
t hr oat)
Are they?

CAPTAI' N MASDON
We, we don't know. We had visual on
them they managed to get their suits
on quickly and strap in, but we |ost
all visual when the |ogo appeared. W
have no idea what's happeni ng up
there. All we knowis where it is, and
its currently flying out into space on
some randomtrajectory.

CHANCE and MASDON hol d hands tight, DR CHANCE is clearly in
shock. DIEGO turns to see M CHELLE | ooking scared and put an
arm around her. LI and ANDREI stand | ooking on hel pl ess.

M CHELLE

LI SON
Sir, what can we do?

CAPTAI N MASDON
Honestly, | don't know, we're stil
trying to get communi cati on worKki ng
but so far, we're stuck

DI EGO
Sonet hi ng just doesn't nake any
goddamm sense here sir. | nmean think

about it.

(he turns to Masdon)
We had that stuff installed and tested
a few days ago. That ship is one of
the nost heavily guarded structures in
the world right now. How could New Sun
get to it? Do we have an intruder? A
spy? Did they renpotely hack it?

noves away slowy, her mnd clearly on to sonething.

M CHELLE
Wait, wait, wait, yeah, holy shit
think I know how they did it?

CAPTAI' N MASDON
What ? How, what you got?

M CHELLE
(she | ooks at him slowy noves
away from D ego and steps towards
hi m

Thi nk about it Cap, the containers?



The fire at the factory? They knew
that building is one of the main
factories helping with this project
right, and they happen to burn it down
AFTER t he cont ai ners were shi pped?

Whi ch where shipped earlier than
schedul ed?

She | ooks back round to the others.

DI EGO | ooks at her then LI

MASDON | ooks at them catching on.
hand and noves to a control station, grabbing the roons

M CHELLE ( CONT' D)
Thi nk about it? guys, the droid?

Dl EGO
Holy shit, the droids head?

CAPTAI N MASDON
VWhat ?

LI SON
Arnie's head, yes! Sir, the head, it
has a multithreadi ng processor with
mul ti pl e storage drives that can store
information it collects separate from
the ships main Al hard drives. It's
't ke a backup storage, just smaller.

Dl EGO
That's right, the storage is a good
place to hide a small virus that can
becone live when the Droid is brought
online, which we did a few days ago
when testing. It's been sat dormant
this whole tinme, waiting to be
activated, which just happened when
Pet er gave the command.

m cr ophone.

He noves

CAPTAI N MASDON
OP's listen up, we may be on to
sonet hing. W nmay have activated a
virus that was stored on the ships
droid. Wen activating sinulations,
the virus got to work. Work with that,
time is short.

back over to them
CAPTAI N MASDON ( CONT' D)

K guys, good thinking. I want you al
to go to the test lab and see if you

who to was catching on.

S7.

He lets go of DR CHANCES
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can conme up with any solutions. GCet
goi ng!

LONG SHOT PAN as they all turn and run out of Op's, |eaving
DR CHANCE and MASDON | ooki ng at each ot her.

DR SARAH CHANCE
| hope they're OK, this nust be
terrifying for thenf

CAPTAI N MASDON
Vell, if I know Pete, he woul d be
working on it, | just hope he figures
it out because if we can't contact
them then | don't know what wl |
happen.

DR. SARAH CHANCE

| spoke with Keira before they left.
She seens to have settled down well
now, thanks to Peter.

(she | ooks at Mason)
| f Keira can get conmuni cations back
up their end, then we may have a
chance at saving them

CUT TO
| NT. SKYSTAR SHUTTLE / BRI DGE

CLOSE UP of PETER, he | ooks around, thinking hard. He undoes
his straps and begins to float off the seat.

Forgetting the issues at hand, for a nonent, he feels free.
Laughi ng, KEI RA see's this and hesitates.

PETER
Cone on Keira, it's easy.

KEI RA hesitates then | ooks down, unbuckles and begins to

fl oat. PETER noves away fromthe chair, pushing across the
room | aughi ng. He goes to renove his hel net when she quickly
prevents him Their suits are linked via radio, she shouts
and this makes himstartle.

KEI RA
St op!

PETER
What ? What's wrong?

KEI RA
Don't take your helmet out. Turn on
your suits PDA, what's the oxygen
content for the ship?
(she slowy noves over to him
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PETER stares in shock, realizing that could be fatal

Qur suits have oxygen, but we don't
know i f the Shuttle has switched on
the @2 tanks.

PETER
Shit, good thinking.
(He | ooks down and opens the PDA
on his arm turning it on)
Wll, lets see, all levels are off, no
oxygen i s processing. Shit.

KElI RA
So, we're stuck in these suits? W
need to work this out, we can't stay
like this. Let's | ook at the facts.

PETER noves closer to her, so they're face to face.

PETER
K, so, let's |look back, we cane into
the ship. W started the systens
checks. Artem s was online and al
systens was nom nal

KElI RA
Ri ght, so everything was fine,
i ncl udi ng comruni cati ons where contr ol
said they were ready.

PETER
Right, and | then told the ship to
start the sinulation, that's when it
all went wong.

EXT. SKYSTAR SHUTTLE

59.

W DE SHOT shows the rocket running out of fuel, along with

t he side boosters.

space.

I NT. SKYSTAR SHUTTLE

They realize this happens as the ship goes quiet and al
vi brations stop. They al so know,

f ace.

PETER
Oh shit, the main booster and sides
are enpty, and they haven't detached.

KEI RA
How far have we gone? |If we don't
detach, the third stage booster won't
ignite, we will be pulled back to

They are now floating further into outer

t hey have new problens to
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Earth with no controls.
(she | ooks around at the controls,
all still show ng the |ogo)

What do we do Pete?

PETER
| don't know, we need to conme up with
sonething fast. W need to work out
what caused this. It's clearly a hack
from New Sun, but how? how did they
fucking do it?

KEI RA
Wait, wait a mnute? Wiat if we did a
hard reboot? Bring the system back
onl i ne new?

PETER
Yeah, that could work, it shouldn't
take too |l ong as nenory banks are near
enpty, it would be default.
(he sm | es)
Lets try and do that.

KEI RA
No, wait, we're m ssing sonething.
(she noves to the controls where
M chelle had installed the Al)
We installed the Al here correct?
These term nal s have no storage date,
just controls for information. How did
t hey hack, it must have cone from
sonet hi ng? Sonet hi ng physical, like a
pen drive? O a tablet?

PETER | ooks up in shock, he got it.

PETER
O a new droid!

He turns and noves over to the droid in it's bay. He sees the
droid is shutdown and begins to study it. He notices the back
of the droid has a socket plugged into the wall.

PETER ( CONT' D)
What if, the droid was the delivery
systenf? You know, a trojan horse?

KEI RA
Yes, yes that nakes sense. Hold on,
didn't the New Sun burn down the
factory where this was nade?
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PETER
(he |l ooks at her, then back at the
droi d)

Yeah, they burned it |ater that day,
the day it was sent! which | ooking
back did seemstupid to be honest, but
| didn't take nmuch notice in it?

KEI RA
| don't think any one did. So what do
we do, Andrei and Diego installed it,
| don't have nuch know edge when it
conmes to robots?

PETER

Lucky for me, living with Diego for a
few years, helped nme pick up a few
things. He called this Arnie, like,
Arnol d Schwar zenegger ?

(she | ooks at hi m confused)
You know, hol |l ywood | egend, actor? the
CGover nat or ?

She | ooks at him rolling her eyes.

KEI RA
| know who he is, | just don't see the
reference?
(she | ooks at himblankly, then it
dawns on her)
Ch, T10007?

PETER
(he smles at her)
Well, he was the T800 but yeah, The
Term nator, he played a humani zed
machine. He naned it after that
because, well, the guy was a | egend
so. ..

She grins and smles.

KElI RA
XK fair enough, but we still need to
wor kK out how we can di sconnect it from
Artem s? W need to reboot and nake
sure that isn't connected. | know
communi cations, but this, | haven't
done bef ore.

PETER noves to one side and beckons her over. She floats
round, standing to the other side of the droid. She |ooks at
him then at the droid. She begins to study it, |ooking
around t he shiny head.

PETER | ooks down at his suits PDA, thirty m nutes of Oxygen
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| eft.

PETER
K, | have thirty mnutes of Oxygen
left, we need to get this done now.

She | ooks down at her PDA, it shows the sane readout.

KElI RA
Yes, | have the sane reading too.

CLOSE UP showi ng KEI RA study the port connecting the head to
the ship. She pulls the HEAD back, disconnecting the port.
Moving it forward, the droid begins to float. PETER holds it
in place. KEIRA noves to the back of it. CLOSE UP of the
droi ds head shows a plate with screws.

KElI RA ( CONT' D)
We need to reset the droid s CPU, best
bet is to replace it with a clean one.

CLOSE SHOT back of head. KEIRA takes a small tool froma
pouch on the side wall and begins to unscrew the plate.

CLOSE UP SHOT show ng inside the head, a port with a crystal
cube glows a slight blue. She pulls out the CUBE, placing it
in her pocket.

PETER noves to a small CUPBOARD next to the DRO D and opens
it, pulling out a small case. He opens the case renoving a
NEW CUBE. Fl oating back, he hands the new CUBE to KEIRA, she
installs it and replaces the shi el ding.

LONG SHOT as they nove the droid back into position, plugging
it into the wall termnal

CUT TO a CLOSE UP as they nove over to M CHELLE s station
KEI RA ( CONT' D)

K, so the easy part was done. Now,
the tricky part, we need to access the

Al code and wipe it... W need an
access port, | can plug and run the
pr ogr am

They both | ook round the station termnal for an access port.
Finding a socket, KEIRA plugs in a tablet that's clipped to
the side of the station.

PETER
Do you think this will work? | nean
won't the tablet get the virus too?

KEl RA
| don't think so, this virus seens to
only hack the Al communications to
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M ssion Control and our voice
commands. | would guess it has a macro
to shut that off and run all systens
for launch when we activated the
si mul ati on.
(she looks at himwith a worried
expr essi on)
This is theory of course, the virus
for all I know could stop everything,
| have no idea.

CLOSE UP of PETER, taking in this information. CUT TO KEI RA
as she turns on the tablet, tapping buttons in a quick
sessi on. PETER wat ches on.

KEI RA ( CONT' D)
| think I'"'min?
(close shot as she stares at the
tabl et)
XK, please, please work... Starting
system wi pe and reboot, now.

CLOSE SHOT of tablet as she presses execute. The whol e ship
shuts down, all lights turn off, termnals and nonitors
switch off, the ship floats lifeless. Earth's reflecting
['ight shines through the cockpit w ndow, giving a slight
warnmt h gl ow across the bridge and onto KEIRA' s visor. Through
t he side wi ndow, you can see EARTH

KEI RA ( CONT' D)
Ww, even with the chaos and damage,
Earth still | ooks beautiful.

CLOSE UP of PETER turning to | ook out the w ndow.

PETER
It sure does.

PETER floats to the side window for a better |ook. A small
object quickly flies past them at sone distance at the rear
end. PETER only catches a second before nothing, just enpty
space. PETER is confused, did he see sonething? he | ooks down
at his wist PDA, CLCSE UP shows fifteen m nutes of Oxygen

He | ooks back out the w ndow.

W DE SHOT we suddenly see the ships systens rebooting, lights
flicker on, nonitors show booting sequences.

CLCSE UP of PETER as he npves back, turns to see the BRI DGE
come to life. He turns to KEIRA with a huge smle of relief.

PETER ( CONT' D)
Keira, you're anmazing, you know that
right?
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PETER i s
t er m nal
[ 'aughi ng

CLCSE UP

KElI RA

| know. . .

(she grins at him
We need to sort out |ife support
first. Oxygen tanks are stirring and
systens are running.

(she taps the nonitors, show ng

di fferent information)
Conmmuni cations termnals are now
online. However, Anti-gravity won't

cycle until we have detached, but the

Shi ps Al should be online now.

PETER
Artems, this is Cadet Peter Ml er,
are you operational.

64.

a pause, they |look at each other in anticipation.
monment | ater the ship responds.

ARTEM S SHI P Al
Yes Cadet MIller, | am here.

now fl oati ng behi nd KEI RA who is working the
He | eans over and hugs her as they both start

with joy.

PETER
Artemis, we had to reinstall your
code, you had been hit with a virus.
Do a scan and check. The virus
originated fromyour droid
counterpart's data cube.

ARTEM S SHI P Al

Scanni ng systens for viral infection.

(monments | ater)
Al'l systenms scanned, no virus
detected. Droid data cube comes back
clean. No ot her cores infected.

as they both | ook at each other, giving a big sigh
of relief.

KEI RA
Artemis, we are currently in Earth's
orbit and have a situation. The ship
was | aunched prematurely, and now we
are stuck with the main rocket and

boosters attached. W ask you conpl ete
the cycle and detach the shuttle asap.

ARTEM S SH P Al
Yes, | detect a malfunction in the

shi ps launch cycle program Rectifying

this now.
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CUT TO
EXT. SKYSTAR SHUTTLE

LONG SHOT shows the four boosters push away foll owed by the
shuttle thrusters powering up and noving clear fromthe
rocket. The ship maneuvers round and faces its belly to
EARTH, now noving into a steady orbit.

CUT TO a LONG SHOT PAN as the ship flies gracefully. SIDE
SHOT as the the ship begins to expand its midsection. PANELS
open and fold away as a large rotating ring begins to rotate
around the ship.

ARTEM S SHI P Al
Shi p has now detached from nmai n body
and is nowin stable orbit. Artificial
gravity generator is now cycling up.
All systens checks read nom nal .
Gavity online in thirty seconds.

PETER floats round and sits next to KEIRA. Not |long after,

all the floating conponents suddenly drop dead to the fl oor.
PETER | ooks at his PDA, CLOSE UP shows the room has OXYGEN
KEI RA notices, so they both renove their helnets, taking in a
deep breath, |aughing and rel axing.

KEl RA
W didit, it worked.

PETER
Well you did it, but yeah it worked
(he grins at her)
Like | said, you're pretty dam
awesone.

She grins at himand they both nmake eye contact. Slowy
novi ng cl oser, not breaking contact. They're close to kissing
when suddenly the pilots nonitors alarmw th i ncom ng
messages. They break away and | ook quickly.

CLOSE UP as PETER | ooks at her and smles, KEIRA grins. He
stands and wal ks quickly over to the main nonitor and presses
the screen, accepting the call. W see Mssion Control and a
huge cel ebration erupts.

On nonitor, MASDON and CHANCE are standi ng together. CHANCE
LAUGHS and presses her face into MASDON s arm MASDON can be
see |l eaning forward, |ooking relieved.

KEI RA stays sat in her seat, still in view of the camera and
noni t or .

CAPTAIN MASDON (O S.)
GQuys, can you hear us?
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PETER
We hear you sir, all is fine now.

CUT TO
| NT. M SSI ON CONTROL
LONG SHOT of the hall shows appl ause.

CLOSE SHOT of MASDON and CHANCE are seen cuddling and
smling.

CAPTAI N MASDON
Damm ki d, we thought we |ost you both,
what the hell happened up there?

DR. SARAH CHANCE
You guys figured it out didn't you? |
mean, the virus, nmust have cone from
t he droid?

I NT. SKYSTAR SHUTTLE

PETER
Yeah, once we hit orbit, we knew tine
was precious. W was still attached to

t he rocket and boosters because the
virus didn't conplete | aunch cycle. W
had only suit oxygen working so we had
to nove quickly.
(he pauses, | ooking at themon the
noni t or)
It wasn't until we backtracked what
happened and deternmi ned that the virus
nmust have come from sonet hi ng
physical. So working it out, the droid
seened the nost |ogical answer. After
that, Keira here did some really
i npressive magi ¢ and now, ships Al is
back online and now in stable orbit.

KEIRA i s seen blushing in the background and gives thema
littl e wave.

KEI RA
Sir, we both did it, he's being
nodest. Besides that, all systens are
functioning normally. We installed a
new data Cube into the droid, so the
virus won't reactivate. Artificial
gravity and life support are at one
hundred percent.

PETER
Soin all sir I think we can say,
| aunch success?
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CLOSE UP of the MONI TOR shows MASDON | aughi ng. CUT TO cl ose
up of KEI RA shaking her head, back to PETER who just shrugs.

PETER ( CONT' D)
|'"'mhere all weekend.

I NT. M SSI ON CONTRCOL

LONG SHOT as the roons main doors open and the CADETS cone
runni ng back in. They stop by MASDON, each one out of breath.

DI EGO
W came as soon as we heard!

M CHELLE
Yeah!
(she | ooks at |arge nonitors,
seeing Peter and Keira smling)
Good job guys for working it out.

DI EGO
Yeah, | hope you went easy with the
droid? It was violated after all..

ANDRE
Yes, is the droid and ship OK now?
Have you been able to fix it?

I NT. SKYSTAR SHUTTLE

CUT TO KEI RA, who takes out the data cube from her
holds it up to show

PETER

Yeah guys, KEIRA perforned surgery, we
replaced the Cube with a blank one. W
haven't tested it yet but then, we
haven't had tinme.

(he turns to her grinning)
| think it's not on our list right
now.

pocket and

He | ooks at her, but notices KEIRA staring out the front
wi ndow. There is sonething outside the ship in the distance.

KEI RA
What was that?
(she stands and wal ks to stand
next to him
Look, some thing' s over there heading
t owar ds us?

PETER and KEI RA both | ook out the front view, noticing a
twnkle of light. It's noving towards them at sone di stance.
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PETER
Uh, M ssion Control, we have sonething
in view, but unable to nake out what
it is, please stand by.

CAPTAIN MASDON (O S.)
VWhat is it Peter? Cone again, we
didn't catch that.

PETER turns and | ooks at the scanners, nothing show ng on
radar .

PETER
What the hell is it?
(he pauses then stands back)
Artemis, do you know what that object
is com ng towards us?

ARTEM S SH P Al
The object in question is noving at
random speeds. It is not debris nor a
satellite. Qbject is... Unknown.

PETER quickly sits down in the pilot seat, KEIRA sits next to
himat her station. They both start |ooking at the nonitors.

KEl RA
Artem s, zoomin on canera to that
obj ect.

We see the nonitor as the canera zoons in. It's stil
difficult to make out, but the shape is long, pointed and has
a snmooth shaft. A weird blue haze appears around its hull.

KEI RA ( CONT' D)
NASA we have sonet hing on visual and
it doesn't come across anything..
from here

CUT TGO
I NT. M SSI ON CONTRCL

Everyone starts | ooking at the large nonitors. They see the
sanme visuals of the ALIEN SH P. People start nuttering around
the room The staff | ook on stunned.

LONG SHOT OF The CADETS as they look on trying to workout
what it is.

LI SON
s it sonething fromold space
m ssions, sone form of debris?

DI EGO
Maybe sonmething fromthe old I.S. S?
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MASDON and CHANCE | ook closer at the image. It's getting
clearer. CLOSE UP on MASDON as it becones clear, this is
not hi ng human nade.

CAPTAI N MASDON
My god, it's?

He | ooks directly at the canera to speak to the ship, but no
wor ds cone out.

CUT TGO
I NT. SKYSTAR SHUTTLE

CLOSE UP on PETER as he studies the ships termnals. He turns
to ook at the MONI TOR wit h MASDON.

PETER
Cap, | think ET has conme to say hi

KEI RA | ooks at PETER in shock, she turns to MASDON.

KEI RA
(she stutters)
Wh, what should we do sir?

As MASDON goes to reply, the object turns and seens to do a
roll barrel. A large, blue |ight appears and what seens to be
a wormhol e opens. Their ship is suddenly pulled forward,
speedi ng up.

PETER
(pani cki ng)
| have no controls, that thing is
pulling us in.
(he turns to Keira)
Qui ckly, buckle up

As you see them buckle up, the WORVMHCOLE gets closer in the
Wi ndow.

EXT. EARTH ORBI T

LONG SHOT shows the ALIEN SH P nove into the Wrnhol e and
vani sh.

CUT TO PAN SHOT of the SKYSTAR speeding up, flying directly
at the Wornmhol e.

PETER fights the controls but seens powerl ess.
PETER

Artemis, is there anyway to pull away
fromthis.
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ARTEM S SHI P Al
Negative, | have no control over ship
propul sion. The shi ps navi gation has
been | ocked out.

PETER
what, we been hacked agai n?

ARTEM S SHI P Al
Yes. All ny systemsecurities have
been | ocked out. The ship has been set
to follow that object. The signal
originated fromthat object just
before it went into that phenonenon.

CLOSE UP of PETER who is close to panicking. He turns to
MASDON on t he screen.

PETER
Quys, it looks like they're taken us
sonmepl ace. It | ooks |ike sone giant
wor mhol e. The shi ps gone through and
it's pulling us with it. W can't
break free, it's |ocked our flight
controls and Artem s can't break free.

He | ooks at KEI RA who | ooks back, both keepi ng eye contact.
CLOSE UP on KEI RA as she swal | ows.

KEl RA
Looks |i ke we have no choi ce.
(She | ooks at the nonitor)
Sir, guys, this could be the aliens we
heard from but..

As she spoke, the nonitors | ose comrunication and all went
offline. Lights around the ship flicker as vibrations pick

up.

CUT BACK to front shot as they | ook at each other. CLOSE UP
of their hands as the grip and hold tight.

CUT TO
EXT. SKYSTAR SHUTTLE
LONG SHOT, the ship heads into the WORVHOLE, PAN ROUND to
back of WORMHOLE where not hing has cone through. A few
seconds | ater, the wormhol e cl oses, | eaving nothing but
glittering stars.
I NT. M SSI ON CONTROL

Everyone within the control roomis standing, quiet as a
nmouse. The | arge nonitors show not hing but static.
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The CADETS | ook on shocked. M CHELLE begins to cry, turning
and cuddles into LI who places an armaround her for confort.
DI EGO and ANDREI | ook at each other in shock, D EGO s head
drops, ANDRElI places a hand on his shoul der, | ooking shocked.

MASDON i s | eaning over, holding the desk. DR CHANCE is
shocked. CLOSE UP as she | ooks down at MASDON who | ooks
devastated. Pl acing her hands on his shoul ders, he | ooks up
at her, no words are said.

LONG SHOT PULL QUT - facing them we see the room get |arger
as they get smaller. No one noves, no one speaks. Total
shock.

FADE QUT.
EXT. SPACE EARTH ORBI T - 1984

CLOSE UP as KEIRA sl owy awakes from bei ng unconsci ous.
Looki ng confused, she | ooks around, realizing where she is.
She turns, PETER isn't noving.

Taken a second to get her bearings, she unbuckl es and | eans
over to PETER She shakes him attenpting to wake him He
doesn't nove.

KEI RA
Pet er ? Cone on, wake up, please wake
up.
(he stirs and slowy opens his
eyes)
Cone on Pete, wake up

PETER sl owWl y wakes, | ooking confused. He | ooks around, then
see's KEI RA | ooking over himclosely. He smles at her.

PETER
Hey, what's going on?

After a few seconds, he renenbers and noves to sit up

qgui ckly. KEIRA sits back in her seat, |ooking around outside
the front of the ship's window. The stars are all out,
shining bright.

PETER ( CONT' D)

What, the? Where are we?

(he pauses to think)
Artem s, where are we?

ARTEM S SH P Al
My system scans indicate we are in
Earth's orbit.

PETER
VWhat, we haven't noved?
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ARTEM S SHI P Al
Since the occurrence, we have only
travel l ed one hundred kil oneters.
However, | am unable to detect any
frequency fromthe M ssion Control.
There are radi o frequenci es, but none
that coincide with ny records.

KElI RA
How can that be? Artem s, can you play
one of the radi o channel s?

VWE hear a COVWPUTER beep, sone static is heard, followed with
a RADI O station fromthe UN TED Kl NGDOM pl ay.

BBC RADI O 1
This is the Sunday Teatime top forty,
and again for their fith week at
nunber one is Frankie Goes To
Hol | ywood' s Rel ax, only here on BBC
Radi o One.

Both are stunned as the nusic starts to play over the
speakers. PETER | ooks to KEI RA?

KEl RA
BBC Radi o 1? what? The BBC di ssol ved
when Great Britain suffered economc
crises after the event?

PETER
Yeah? Wel|l what about what he said,
with their fifth week at nunber one?
Franki e Goes To Hol | ywood?

She | ooks at him and shrugs.

PETER ( CONT' D)
This song, Relax, cane out in the
Ni net een Ei ghties. Like, eighty four
or five?

She just | ooks stunned at him

PETER ( CONT' D)
My dad, he |oved mnmusic fromthe
seventies to the nineties, so | got
into it too.

KEI RA | ooks at himw th sone sorrow expression, which changes
to confusion.

LONG SHOT as she stands up and wal ks into the mddle of the
bridge. PETER turns and stands to face her.
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PETER ( CONT' D)
VWhat, what is it?

She holds a hand out, a sign to wait.

KEl RA
Artemis, can you work out what year it
is? Can you pick up any radio traffic
suggesting the date? Or maybe a change
in star constellations?

ARTEM S SHI P Al
Scanni ng, one nonent.

A brief pause as PETER | ooks at her, grasping at what's
happeni ng. He wal ks forward to face her.

ARTEM S SHI P Al ( CONT' D)
| have scanned all radi o waves that |

can detect. | calculate we are in
Earth's orbit, late nineteen eighty
f our.

They both | ook at each other, conpletely dunbfounded. KEI RA
| eans agai nst a side panel. PETER turns and wal ks to the

VI EWPCRT, | ooki ng over EARTH. AT this nonent, the viewis
changed, EARTH is healthy, beautiful, as if it was a mllion
years younger

CLOSE UP shows PETER gasp at how cl ear the sky |ooks, the
bl ue of the ocean, the whiteness of the clouds.

KEI RA | ooks across to him She wal ks over and joins him She
t oo becones hypnotised by the view

KEl RA
Ch wow Earth, It's so?

PETER
Heal t hy, clear, bl ue.

KElI RA chokes back with a smle, a tear cones to her eye as
she prevents herself from crying.

KElI RA
| forgot howit use to |l ook. Wth
everyt hing that happened, |, | just
f or got.

PETER
So did I.

They stand there | ooking out together. Keira puts her arm
around him and rests her head on his shoulder, in instinct,
he places his armaround her, resting his cheek oh her. They
stand | ooki ng out across the WORLD, to what seens a tineless
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fant asy.
EXT. EARTH ORBI T - N GHT

The SKYSTAR floats in orbit around the EARTH, currently over
EUROPE. W see the sun di sappeared behind the horizon as
night falls on the SH P

FADE QUT:
| NT. SKYSTAR SHUTTLE / KI TCHEN
FADE | N:

LOW PAN SHOT al ong a darkened corridor, turning into the
kitchen PAN UP. The kitchen is small but enough room for six
peopl e. PETER has opened up ration packs and is cooking.
Bow s of steam ng CHI NESE food stand ready. KEIRA sits with
her feet up on another chair, working on a tablet. CLOSE UP
of the tablet shows information relating to entertai nnment of
t he 1980’ s.

PETER turns and wal ks over with the bow s and pl aces them
down on the table. KEIRA puts the pad down and turns to eat.

PETER
| hope you like it, Sweet and Sour
chi cken? Straight fromthe pack!

KEI RA
| do! thank you

They both tuck in, surprised how good it is for dehydrated
food. PETER | ooks up as he eats. Keira is playing with her
f ood.

PETER
Hey, you ok?

KEI RA
(she stares at her food then
reali zes he spoke)
Ch uh, yes, sorry, | amfine - | just
can't get ny head around this..
(she pauses, |ooking down at her
food, stirring it slowy with her
fork. She drops the fork, |ooks
up at him goes into a rant)
| mean, we get stuck in space, all is
fine, then sonme random ship appears
and sends us back to Earth in the md
ni net een ei ghti es?

CLOSE UP of PETER slowy chewing, staring into space. He
swal | ows and puts his fork down, losing his appetite as his
mnd starts the wonder
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KEI RA ( CONT' D)

| was scared before, but nowI'm
terrified. Wy are we here? Better
yet, how do we get home? And who was
that alien?

(she pushes the bow back and

stands up, beginning to pace)
| mean, what the fuck are we doing
her e?

Thi s made PETER pause to | ook at her. This was the first tine
he had heard her swear, as if she was a new person, a

stranger in her shell. He grins at her. She notices and
frowns.
PETER
OK, | think I have become a bad
i nfl uence on you... or you're soneone

else in Keira's body because | have
never seen you swear before.

(he | aughs, she gl ares)
Sorry, sorry, | just, well, it's
cute...

She smrks, puts up a mddle finger and sits back down. PETER
| ooks shocked and offended, with a huge smle.

KElI RA
| "' m bei ng serious asshol e.

PETER cracks up | aughi ng. KEIRA realizing what she just said
ki cks hi munder the table.

PETER
(1 aughi ng)
Quch!

KElI RA
Can we pl ease get back to what's going
on, we need to figure this out.

PETER

Sorry nmum Fi ne.

(he smrks)
Well, first things first. Artems, is
there anything new to report? Have we
been spotted? Any form of
communi cations detected? Is our friend
still flying around?

ARTEM S SHI P Al
Negative Captain, no signals have been
broadcast to the ship. No reports
detected of the alien ship. | have
pl aced us away from any form of
satellites that can detect us.
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KElI RA | ooks anmused and | ooks at him

KElI RA
Capt ai n?

PETER
(he shrugs confused)
Don't ask me?

KEI RA
Artemis, why do you refer Peter as
Capt ai n?

ARTEM S SH P Al
The ship is required to have a
captain. Peter's qualifications,
reports and experience with the ship
makes himthe |ogical choice.

(a pause)
If this is a wong choice, | do
apol ogies. Do | need to change the
records?

KElI RA | ooks at PETER sleazily, grinning. After a |ong pause
she sighs and responds in a 'whatever' tone.

KElI RA
No that's fine. As long as | am acting
second, Chief Oficer?, the C O?

ARTEM S SHI P Al
Yes. Your records show you were to be
second in command of the m ssion,
before the current situation.

PETER
Hol d on one second, you have detail ed
files on both of us? From NASA?

ARTEM S SHI P Al
Affirmative. | have detailed reports
fromall space agencies, such as NASA,
SpaceX and the European Space Agency.

PETER | ooks confused, KEIRA gives hima curious | ook.

PETER
Artem's, how did you cone across these
files? W had to do a cl ean reboot of
your system You should of had just
basi ¢ ship operation protocol s?

KEI RA suddenly | ooks on suspicious, realizing that he is
right.



ARTEM S SH P Al
When t he wormhol e opened, | received
an update from NASA whi ch cont ai ned
these files. It was sent direct by an
unknown user .

KElI RA
Wait, so you received a wreless
update from NASA, nonents before we
was pulled here, and the sender has no
identification?

ARTEM S SHI P Al
Correct.

They | ook at each ot her.

KEl RA
Wll, let's add that to the list. So
we now have an updated ship, by an
unknown source from NASA?

PETER

(he | ooks down at his food, takes

a nout hful and chews whil st

t hi nki ng)
well. ..

(he swal | ows and | ooks to her)
So, lets see. W get hacked by New
Sun. W take off and fly straight up
into space. W |lose all comunication
After repairs, the ship is rebooted
and we lay in orbit for what, five
m nut es?

KElI RA nods whilst pulling her bow back and takes a bite.

PETER ( CONT' D)
Right. So then, the ship appears, out
of nowhere, and within a mnute or
two, we are pulled towards it and
wthin that tinme, an upload takes
pl ace, from NASA yet has no signature?
No i dea who had sent it?

KEI RA chews whil st thinking. PETER | ooks down and takes
anot her bite. The food is good, a pleasant wel cone.

KEI RA
(chews her food and speaks)
XK. ..
(then swal | ows)
Wiy didn't it try to make contact with
us? Way pull us into the wornhol e and
bring us here?

77.



78.

PETER

Question is, where is it? It went
t hrough just before we did, so it has
to be here sonmewhere?

(He pauses to think)
It cane towards us after clearly
sonet hi ng was wong yet was rectified.
And then, it brings us here, and now
it's nowhere to be seen?

KEI RA
Artems, is there any trace of the
alien ship? Anything on sensor range?
Any radiation trails or transmtting
signals of unknown not originated to
Eart h?

ARTEM S SH P Al
| am sorry but no signs have been
present. No radiation or other
particle trails detected.

PETER
Artem s, are you one hundred percent
shore of the date, that its nineteen
ei ghty-four?

ARTEM S SHI P Al
Yes Captain. | have scanned all radio
and television signals fromthe
surface, it is Decenber sixteenth,
ni neteen eighty-four, six-fifty in the
eveni ng central standard tine.

KEI RA
Wiy this date and tinme? That too
doesn't make sense? Wen we left, it
was m d August, so not just the year
but nonth too has changed?

PETER pushes his bow forward, placing his arns on the table
and rubs his face, show ng signs of tiredness.

PETER
| have no idea. The only thing I think
that's best is if we try and get sone
sl eep. W can tackle this later, with
cl ear heads.

KEI RA | ooks at him clearly wanting to keep tal ki ng, but she
too gives in to tiredness.

KEI RA
Yeah, you're right. Sleep is very much
wel conmed right about now.
(she stands and takes their bow s )
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(over to the counter)
Tonorrow, we need to work out what our
next step is.

PETER
Agreed. Artem s, keep checking for any
signs of the alien spacecraft, oh and
al so, make sure no one spots us from
the surface. They may not be as
advanced as we are but they can still
see us.

ARTEM S SHI P Al
Yes Capt ai n.

PETER
Good, wake us if anythi ng happens.

ARTEM S SHI P Al
W1l do Captain.

LONG SHOT PULL BACK of the ships center corridor that has
roons running along side. Front end is the Bridge, the rear
section has the engi ne room and shi ps docking section. They
both wal k along it towards their cabins. Stopping outside
their rooms placed opposite each other, they | ook at each
ot her.

KEI RA
Vell this is ny stop.
PETER
Sane here.
KEI RA
(she smles and opens her door)
Ni ght Pete.
PETER

Good night Keira, sweet dreans.

PETER st ands | ooki ng on as she cl oses the door. He then
realizes he is alone. He gazes then turns and enters his
room

The bedroomis a small cube. PAN SHOT reveals a BED, SHONER
FLAT SCREEN TV, CLOTHES STORAGE and FOLD QUT TO LET.

PETER stands and | ooks around the room He takes off his
clothes, down to his boxers and falls flat on the bed. He
clearly is tired. He turns and presses a button on the wall
monitor, the lights dim

The roomis Dark, PETER is asleep. CLOSE SHOT of the door
slowy opening. A small anount of light pours in as a
sil houette figure cones in and shuts the door. PETER slowy
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wakes, realizing he is not alone. KEIRA has cone into the
room She stands there in just her sport bra and underwear,
hol ding her arns as if she is cuddling herself.

PETER
(hal f asl eep, he |ooks at her and
| eans up on his side)
Hey, Keira? are you OK?

KEI RA
(she 1 ooks at him slowy wal ki ng
to his side. She is sniffing,
barely hol di ng back tears)
No. . .

She lowers to the bed and sits on the edge. She turns to face
himthen | owers down, laying on her side in front of him
PETER i s nervous, he places one hand on her el bow, she pulls
it over her, formng a one armcuddl e. PETER s expression
changes to one of synpat hy.

PETER
Hey, it's OK, everything will work out
fine.

KElI RA
| know, well | hope so. It's, it's

just with all that's happening, right

after I finally nmake friends. You guys
treat nme nore like famly than anyone
ever has. And now, it's all gone.

PETER
W will get back to them | prom se.
Anyhow, you still have nme to kick
around; |'m not going anywhere.

He holds her tighter as she sm|es.

KElI RA
Good.

(She | ooks up at him
|'"msorry, | bet | cone across as a
right idiot.

PETER
No, no way. To be honest, | know

exactly how you feel, and, well...
(she just stares at hin
Honestly, | am scared shitless right
now. Al though | amtrying to work out
if its because | was ki dnapped and
sent to the past by Aliens, or the
fact 1 amlaying on ny bed, above
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Earth with a really hot chick?
She | aughs and el bows him

KEI RA
Wll, it's good to know that | am not
alone in being afraid. | just feel
like an idiot. After ny famly
di sowned nme, | was al one. Then you
guys gave ne everything and now it
seens |'mlosing that.

She grips his armtightly, pulling himover to nake a tight
grip.

KElI RA
|"mglad you're here Pete.

They both lay there, as if the last tw people in the world.

PETER

It's natural to be afraid, shit i
afraid! Going into the unknown is
scary. Wien | was a kid, this would
have been a dream cone true, space
adventure, tinme travel, aliens, |like
sonme awesomne com ¢ book, but in
reality, it's scary shit!

(he places his chin on her

shoul der)
But what ever happens, |'m not going
anywher e.

m

KEI RA
(She cl oses her eyes and smles,
no | onger crying)
Good. . .

CLOSE UP shows PETER, staring into space with a sad
expression. He | ooks at her and he then smles. He lowers his
head down onto his armto sleep. Change to CAVERA SLOW ZOOM
QUT as they lay on the bed, falling asleep.

FADE TO BLACK
| NT. PETERS CABI N - MORNI NG
FADE | N:

PETER awakens to find he is alone. He turns to | ook at the
clock on the wall.

SUPER: DECEMBER 17TH 1984 - 07:52

He stands up and undresses, turning on the shower, he steps
in. W see himwash quickly.
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CLOSE UP he steps out, grabs a towel froma shelf and begins
to dry his hair. Suddenly, the door opens and KEIRA steps in
hol ding a cup of tea. She too has taken a shower, hair still
wet, dressed in NASA SHORTS and T- SHI RT.

They both stop and stare at each other. PETER quickly drops
hi s hands, covering his lower with the towel, just enough to
cover. KEIRA stands shocked and | ooks away with a huge smle.

KEI RA
Mor ni ng, thought you would |ike sone,
Ch shit, sorry!
(she | ooks away quickly to the
wal | )
| thought you was still asleep. | just
made you a coffee.

PETER
Oh, uh its ok, thanks.
(he | ooks enbarrassed, unsure what
to say)
Sorry.

KEIRA turns red, places the nmug down on the side and wal ks
back over to the door

KEl RA
| will make us sone breakfast.

She quickly exits, trying not to | augh. PETER stands there
i ke a young boy who's just been caught. He drops his head as
t he door shuts.

CUT TGO
| NT. SKYSTAR SHUTTLE / KI TCHEN

PETER wal ks into the kitchen. KEIRA is sat with her knees up
to her chest, reading a tablet that lays on her legs while
drinking a mug of coffee. She glances over at himas he | ooks
enbarrassed, then back at the tablet. He sits down and hel ps
hi msel f to sone pancakes then | ooks at her.

PETER
Uh,I, I'"'msorry you had to see that?

KEI RA
"' m not .

She continues to take a sip and read. PETER s jaw drops and
he just stares at her, not know ng what to say. She smrks.

As he finds courage to respond, the ships ALARM rings. They
both | ook up and then at each other. LONG SHOT as BOTH nobve
qui ckly out of their seats and head out of the door.
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CUT TO
| / E. SKYSTAR SHUTTLE / BRI DGE

They both cone running into the room Pausing to | ook out
t hrough the front viewport. WE see the USA right bel ow, open
cl oud cover shows nuch | andnass.

PETER
Artem s, what's happeni ng?

ARTEM S SHI P Al
War ni ng, we have been detected by
unknown signal, comng fromthe
gr ound.

PETER
VWhere? And cancel that al arm

The ALARM stops. The MONI TOR next to them changes and shows a
map of the UNI TED STATES. The signal is com ng from New
Mexi co, shown by name and detail ed information.

KEl RA

Isn't that where Area 51 is?
PETER

Yeah, well, it was? Is? It was

shutdown in 2037 after all resources
was noved to the New NASA site. Area
51 was heavily damaged. You see, once
we had the signal return fromLX 1001
t he governnent noved all facilities to
the new NASA site. Area 51 was just a
testing facility for new tech.

KEI RA
So, no little green nen?
PETER
Nope, well, as far as |I'm aware?

CUT TO
EXT. SKYSTAR SHUTTLE
The ALIEN SHI P appears from a hi dden cl oaki ng devi ce, form ng
into viewlike it was a ripple in a pond. It noves slowy
round to the front, going face to face.
| NT. SKYSTAR SHUTTLE / BRI DGE

They stand there amazed.

PETER
Well, | guess we know why we coul dn't
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find that ship, it had a cloak! I'm
guessi ng now they want to tal k?

KElI RA
How can you be sure?

PETER
| can't, but they brought us here for
a reason, and now t hey show
t hensel ves, just as we receive signal
fromArea 51? too nmuch of a
coi nci dence.

KEI RA steps forward to | ook closer at the ship.

KEI RA
| can't see any cockpit, no w ndows,
no mar ki ngs, not hi ng?

PETER
Artemi s, do you have any readi ngs on
this? Can you detect anything?

ARTEM S SHI P Al
The ship isn't made of any conposition
on the periodic table. It is a new
el ement. However | detect sonme signal
fromthe ship. I will try and decode
it.

KEl RA
A signal? Do you think it's trying to
communi cate with us?

PETER
Yeah, it could be?

ARTEM S SH P Al
You are correct. The ship has tried to
send signals to us and has only now
succeeded. Wuld you like nme to
connect you?

PETER and KEI RA | ook at each other. PETER shrugs as KEI RA
nods in return.

PETER
K, only first contact with an alien
speci es, no need to panic.

KElI RA
Don't panic? Want ne to grab you a
white towel ?

PETER qui ckly turns in shock, she gave a great reference to
H TCHHI KER S GUI DE TO THE GALAXY. He gains hinself and | ooks



85.

back.

PETER
Hi t chhi kers? You seriously are full of
surprises today.
(he pauses and | ooks back at the
shi p)
X, here we go. Artem's, patch ne
t hrough to the ship.

ARTEM S SHI P Al
Yes Captain. Connection established.
Channel open.

PETER
(takes a deep breath)
This is Captain Peter MIler of the
Earth ship Skystar, wth whom do |
speak wth?

There is a pause and then, to shock of themboth, a nmale
voi ce, speaking ENGLI SH responds.

ECH EER
Hey, finally, | have been trying to
hail you for hours now. Geat to
finally talk to you guys.

PETER | ooks are KEI RA who stands astoni shed. He nput hs the
words ' WHAT THE FUCK' to her.

PETER
You, you're human?
ECH EER
Well, no but, sort of?
PETER
Sort of?
(he | ooks at Keira, both stand
conf used)

Pl ease expl ai n? You' re not human?

ECH EER
| think it would be better to show
you? You may be shocked, so, just a
heads up.

The nonitor next to them suddenly changes to show an ALl EN
version of MASDON. He has no hair and a whiter, nuch paler
skin tone.

They both stand startled. PETER takes a step back, unsure on
how to respond, gripping his chair with both hands.
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KElI RA

Captai n Masdon? I, | don't understand?
ECH EER

Well, | think I ow you two an

explanation. And it's a |l ong one, so
you both may want to be seated for
t his.

They both take a seat. PETER | ooks at the nonitor. ECH EER
| ooks at himand sm | es.

ECH EER ( CONT' D)
OK, where to start?

PETER
A good place would be to why you | ook
i ke Masdon and a bi gger answer to why
you dragged us back here, to nineteen
ei ghty-four!

ECH EER

(puts his hand up to acknow edge

and ask for silence)
| know, this is a shock and | wll
expl ai n everythi ng.

(he pauses and takes a deep breath)
K... In tw thousand and thirty-five,
we canme to Earth. As our planet had
been wat chi ng yours, anong ot her
worl ds in surroundi ng systens. W
study alien races froma di stance and
when we feel the tine is ready, we
make first contact. Qur aim is to
make friends with whom we can share
know edge and resources, to help each
ot her out. Introduce themto the
gal actic society, containing many
space aged worl ds.

(he pauses, waiting to see their

response.)

We had mastered spaceflight to other
systens hundreds of years ago. Qur

t echnol ogy advanced to a point we
could help other worlds. Well, that's
where the problemfor you began. You
see, sone of our technol ogy was stolen
and ended up here on Earth, so ny

m ssion had changed, | had to | ocate
it and retrieve it before it was too
| at e.

KEI RA

Wait, wait a second, alien technol ogy
was stolen and brought to Earth, the
sanme year as the event happened?
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ECH EER

(pausi ng, then slowy nods)
Yes, it was our technol ogy that caused
Earth's devastation. You see the
technol ogy that was stolen, was a
worl d terraform ng device called the
Hel dro, one that was still in
pr ot ot ype st age.

The nonitor changes to show a DEVICE, the size of a PHONE
BOOTH. A CYLI NDER shape with SMOOTH HALF MOON Cl RCLES pl aced
around its center.

PETER
Holy shit.
(he | ooks closer to the nonitor)
So you're telling ne, this was an
i nvasi on, that the event happened
because of an alien attack?

ECH EER
I, 1 amsorry. | was in orbit, |ike we
are now, preparing to nmake contact
with the world, when | receive a
nmessage from hone, saying the device
that was stolen, years before, was
| ocated here on Earth.

KEI RA
Hol d on, years before?
ECH EER
(he nods)

Yes. The devi ce had been stolen and we
had no idea where it was and who even
took it. It vanished without a trace.
W think a tine ship, |like mne was
used to hide it. Needless to say, |
think I found where it's been hiding
all these years.

KEl RA
(she | ooks at Peter)
Area 51? The short signal ?

ECH EER
Yes, Area 51.

They both | ook back at him

ECH EER ( CONT' D)

You see, |, | had to change ny pl ans,
and so when | watched the event happen
fromorbit, I knewit was a matter of
time till Earth would be | ooking to

the stars for help. | had to take
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before to see if | could first |ocate

the device. | couldn't, no matter what
scans | done, | just couldn't find any
trace.

(he pauses)
| then decided to place a clone of
nmysel f down on Earth. | used the ID of
a dead pilot fromthe nineteen
seventies and with sone pretty easy
trickery, Masdon was now a Captain in
the USAF. | had himplaced at NASA a
week before the event. Al records
where cl ean and he was now a
consul tant.

PETER sits there, |ooking shocked, KEIRA turns to him
pl acing a hand on his and grips it tight.

PETER
So, all this tinme, you was Masdon
what, like, controlling himlike a

cyborg or sonething?

ECH EER

(shakes his head)
No, not exactly. Masdon is like a
clone, a living human bei ng. Human
Biology is pretty sinple to clone or
create fromnew. So | had himnmade
with a newidentity. As far as Masdon
knew, he was human. He knew not hi ng of
me or any of the issues. What he did
know, was to help in any way with
finding the best people he could to
get your programup and running. To
hel p reach the stars. To him it was
pure dedi cati on.

KEI RA
Hol d on one second, why? Wy have
Masdon created to hel p push the
Skystar progran? Wiy not just |and and
hel p us instead? You could have saved
us so nmuch hassle.

ECH EER
(1 ooki ng enbarrassed)
Well, that's the catch, | was ordered
to stop with contact, not to share any
t echnol ogy or aid.

PETER
Why the fuck not?
(soundi ng angry)
We went through hell, a billion people
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then you refuse to contact us?

ECH EER
| know | know, it sounds bad but, | ook
at it fromour perspective, we wanted
to make first contact and when | was
about to, the event took place? How
woul d t hat have | ooked?

KEI RA
Suspi cious, like an act of war?
ECH EER

Exactly. | had to find another way,
figure out how to get the device back.
| knew | needed help, so | had Masdon
hel p push for alien contact, which you
did with nmy planet, and then devel op
the programto get man into deep
space.

PETER
Why? What reason do you have for
getting humans to space? \Wat does
that have to do wth finding the
devi ce?

ECH EER
| need human hel p, but | was ordered
not to contact you guys and nake first
contact. Wich, obviously | just did,
but we're in nineteen eighty-four,
so. .

KEI RA

So technically you haven't made first
contact because we're not at the tine
we shoul d be, there for you have not
gone agai nst orders?

(she | ooks at himbut then a

confused expression as if in deep

t hought)
But, why didn't you just cone back in
time to speak with soneone here and
get themto hel p?

ECH EER
Because | needed someone who knew t he
future, had lived it, understands what
the problens are and what's at stake.

PETER
Hol d on, are you responsible for the
[ift off malfunction? The virus? Are
you New Sun?

89.



90.

ECH EER
No, that was for real. | did however,
have the containers noved earlier from
t he warehouse as | |earned of their
attacks. | couldn't stop them but |
coul d save the cargo, so | had the
mani fest altered to release early
shi prent .

PETER
So this whole tine, you have been
wat ching us, guiding us to this point.

ECH EER
Yes, although ny plan had not exactly
wor ked out to how it should be, here
we are.

PETER
The fal se | aunch? You wanted all of us
up here didn't you? Al six
astronaut s.

ECH EER
Yes, the plan was to get a larger crew
here before | nmade first contact, that
way, | had six, very smart individuals
who woul d want to save their planet.
But | have you two, so that's good
enough.

ECH EER SM LES at them on nonitor, CLOSE UP of the other two
doesn't smle in response.

PETER pl aces both hands over his face, pausing to think.
PETER

So, why have you brought us here? To
this time, this exact date?

ECH EER
(he grins)
Well, whilst | was in orbit watching
over you guys, | was receiving updates

fromhome, with clues on what happened
to the Heldro. They said that Earth
was the target and the ship's particle
trail was |ead to here, in nineteen-

ei ghty-four. That signal you received
before, fromArea fifty-one? That was
t he device being switched on. It seens
to have been found by your mlitary.

KElI RA
Vell what a surprise, alien technol ogy
bei ng played with by humans at Area
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She turns to grin at PETER with a 'told you so
PETER | ooks at her, admtting she was right.

PETER
Yeah yeah fine.
(he turns to the nonitor)
So, what happens now? | nmean you got
us here, now what? W need to get
hone, let them know we're OK?

ECH EER
Well... that is sonething that we need
to talk about, and | amafraid, you
won't like it. But, with what's at

stake, | hope you wi Il understand.
(he pauses, takes a deep breath)
You see, | need you to help ne

recapture that device and return it to
my planet. But by doing so..

KEI RA
We change the course of history, so
everyt hing that happened... won't.
ECH EER

Yes, exactly. No event.

PETER
So, if the event doesn't happen, then
what happens to honme? To our tinme?

ECH EER

Time is delicate. By com ng back in
time, you have noved onto a new
tinmeline. If you was to head back now,
yes, all would be the sane as you
haven't interfered with anything, you
have just been here in presence. But
if we save Earth fromits fate, you
w Il change the course of humanity.
Saving the planet neans you wll erase
your tinmeline and a new one wl|
exi st.

(he pauses, | ooking sad)
"' m sorry.

KEl RA
VWhat if we went forward in tine, back
to where we was and find the device
there, | nmean we now know where it was
t aken?

ECH EER
| tried. It was noved from Area fifty-
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one and | couldn't locate it. W ever
took it fromny world, hid it in

ei ghty-four, then years later, it was
used in thirty-five, | don't know why
there is a gap, but | think they took
it to the future and activated it as
soon as they got there. Hence no trace
to follow So, no, we can only find it
here, now, at this tine.

KEl RA | ooks down at her hands, then over to PETER who i s sat
staring into space.

PETER
We can save a billion lives, including
my famly.
(he I ooks at her with a tear in
his eye)
My famly would be alive.
KElI RA
If we do, we will never see our

friends again.

PETER sits there, thinking hard. He | ooks at her and back at
t he screen.

ECH EER
| understand this is a hard choice. |
can't force you two to do this, but if
you do, you will save the world.

KEl RA
(She cl oses her eyes, then | ooks
to Peter)
W need to do this. | mean, we have a
chance to save Earth. I, | think it's

worth the sacrifice.

PETER
Yeah, yeah it is. OK | guess, we're
doing this.

He | ooks to the monitor at Ech'eem Ech'eemrelaxes as if al
tension was lifted fromhis shoul ders.

ECH EER
K Peter, what's the plan?

PETER
The plan is sinple. You won't like it,
but 1 don't care. Your technol ogy
fucked us, and if you want our help to
set it straight, you need to do
exactly what | say, no matter what it
means? Agreed?
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ECH EER | ooks at him and sighs, he stares and finally nods in
agreenent .

ECH EER
| already know | am going to regret
this. OK what's the plan?
CUT TO

| NT. NASA HANGER - DAY
SUPER: NASA - 2039
NASA hanger is deserted except for four cadets over by sone
containers. LI is sat on the floor next to MCHELLE. DIEGO is

| ying down on top of a container as ANDRElI sits with | egs
over the side, next to him

ANDRE

What do you think happened to then?
Dl EGO

Fuck knows man, | nean, did you see

that wornmhol e? It was |i ke sonething
out of Dr Who or Star Trek?

ANDRE
Whi ch in theory we know has sonet hi ng
to do with travel between two points
of origin.

LI SON
Yeah, travel, but to where?

M CHELLE

O when?
(they pause to | ook at her)

Well, think about it. Science Fiction
shows have used it for traveling to
di stance parts of the gal axy, but also
through tine. So they could be
anywhere, anyti ne.

LONG SHOT covers themall. Al quiet in deep thought. CUT TO
A blue glowing orb appears near them fallen fromthe sky.

M CHELLE notices and taps LI's arm pointing towards it. LI
gasps and they begin to stand. ANDREI see's it too and shakes
DI EGO.

DI EGO
VWhat ?

ANDRE
Look!

They all stand together, |ooking at the orb. Suddenly it
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stretches and norphs into a hol ographic i mage of PETER and

KEI RA.

Looki ng stunned but fasci nated,

| ook.

They al |

M CHELLE
Pete? Keira? |Is that you?

KEI RA
Hey guys, yeah it's us, don't be
alarmed, we're K. This is just a
hol ogram of us.

DI EGO
Man, that's awesone! Were are you
guys?

KEI RA

Well, that's going to be a little hard
to explain. But, we need your help and

(she | ooks at Peter who | ooks back)
Well, it won't be easy, in fact, it's
a one way trip. We can tell you what
i s happening, but you wll find it
di stur bi ng.

PETER
Lets just say, we have a chance to
save Earth, save all the people who
died fromthe Event. But, if you
choose to help. It nmeans you can never
cone hone.

(he pauses and | ooks at them
Sorry guys, but that is the deal. W
have decided to stay and do what needs
to be done, but we can't do it w thout
you. But if you choose to stay, then
we understand... It's up to you.

stand there shocked, |ooking at each other.

Dl EGO
Dude, what are you tal king about? Did
you say save Earth? How?

M CHELLE
| was right, it's tinme travel, isn't
it? Like, Kyle Reese going back to
save Sarah?

PETER
(he nods)
You got it, only this tine, it's
Earth, and our famlies, and many
other famlies too.

they take a step closer to
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M CHELLE
We have A chance to save our famli es,
we need to do thisl!

D EGO

(1 ooki ng shocked)
Save our famlies?

(he whispers to hinself, then

| ooks back at Peter and Keira)
Are you sure? | nean, we can prevent
them fromdying, prevent all this from
happeni ng?

KEI RA
Yes, but, guys it will nean we can
never return. The world is dying and
we have a chance to save it, in the
past. But if we do, we cannot go hone,
the future will change. W can't risk
it.

ANDRE
She's right, by changing the past, you
alter the future, like creating a new

tinmeline, one where we will already
exist, in different places, know ng a
di fferent worl d.

M CHELLE
And not know ng each ot her.
(she | ooks at Li)
l. .

LI SON

| f you guys are going, then so am|.
ANDRE

Me too.
DI EGO

But guys, you have famlies, you don't
need to | eave then?

LI SON
| f what you say is true and we are
successful. Then ny famly will have a
better world, I will be there with

them Tinme change wll alter
everything. It's ny duty to do this.

He | ooks to M CHELLE and snmiles. DI EGO | ooks to ANDREI .

Dl EGO
So, how about it bud, comng on for a
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ride? There is no shanme in staying
her e.

ANDRE

Li is right. W have a chance to
change history and save Earth and al
t he people. My hone in Russia was
w ped out, but ny famly survived,
barely. Now, food and nedicine is hard
to come by. Russia is in decline |like
many countries due to the weat her.

(he |l ooks at Li and then D ego)
It is too ny duty. I amin.

DI EGO pats himon the back, turns to the others and then back
at the hol ogram

DI EGO
XK bud, what's the plan, what do we
do?

PETER and KElI RA | ook at each other and snmile. PETER turns to
address t hem

PETER
Right, first thing guys, head back to
the apartnment. G ab a bag of
bel ongi ngs and be out of base and
drive to these coordinates.

M CHELLE' s PDA lights up, she picks it up off the container
and | ooks down.

M CHELLE
Cot it.
PETER
Be there for nine o' clock tonight.
Dl EGO
Sure thing
KEl RA

Gh and can you do ne a favor, grab ny
bel ongi ngs.

M CHELLE
Don't worry, | got it.
(she | ooks at Di ego)
You can grab Petes.

DI EGO
Onit.

PETER
Ri ght guys, we will see you soon, good
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| uck.
CUT TO
EXT. APARTMENT - EVEN NG

LONG SHOT. They all turn up, quick wal king towards the
apartnment, | ooking around to see if anyone is watching. The
coast is clear.

| NT. APARTMENT - M CHELLE' S ROOM

M CHELLE i s hol ding her rucksack, placing clothes inside. She
noves to the side dresser and takes a picture of her famly.
Renoving it fromthe franme, she places it inside her bag,
along with an MP3 pl ayer, Makeup, toiletries and a diary. She
exits the room slammng the door.

| NT. APARTMENT - KEI RA'S ROOM

M CHELLE enters and | ooks around. The roomis very tidy. A

| aptop is on a small desk. She places it in KEIRA s bag,
along with a PHOTO of her parents, a Locket Necklace and sone
cloths. M CHELLE exits the room closing the door.

| NT. APARTMENT - KI TCHEN

DI EGO conmes into the kitchen with his bag, placing it on the
tabl e. He opens the fridge and takes a case of beer, placing
this next to his bag.

| NT. APARTMENT - FRONT ROOM

LI and ANDRElI enter with their bags, followed by M CHELLE
DIEGO wal ks in fromthe KITCHEN with his bag and the BEER

M CHELLE
D ego, he said one bag each?

Dl EGO
| know, ny bags there, he didn't say
no to beer though. Besides, wth what

is about to go down, | think we wll
need it.

ANDRE
Man has a point. Reminds nme, | have a
bottl e of Vodka fromhone, | will grab
t hat too!

DI EGO
Good man!

ANDREI exits to the kitchen. M CHELLE | ooks at DI EGO who j ust
shrugs and smles. Mnents |ater, ANDRElI returns.
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ANDRE
A bottle of Manont, one of the ol dest
Russi an brands. Not many |eft since

the event. | kept it for a special
occasion. It was given to nme by ny
parents before | left hone.

CLCSE UP of ANDRElI as he stares down at the bottle. He then
places it carefully into his bag.

DI EGO | ooks at them then down at his watch.

Dl EGO
Not long till we need to leave. Is
t here anything el se we need, or need
to do before we | eave?

M CHELLE
Should we | eave a note, telling the
Cap what is going down? Not like it
will mater, if we succeed, none of
this will exist, time will alter.

ANDRE
That we don't know? Tine is full of
unknown conplications, who is to say
this won't exist? but continue on a
seperate tinme? like a different
di mensi on?

DI EGO
Dude has a point, if we go and succeed
yet this tineline stays, we can't get

back to it as we will cross into a new
timeline.

(he scratches his head)
Fuck, i'mgetting a headache just

t hi nki ng about it. Paradox's man, its
t oo confusing.

At first they just | ook at each other. Nothing is said
bet ween t hem

DI EGO ( CONT' D)

K, Mchelle, |eave a note, best say
the truth, no idea if it will nean
anyt hi ng.

(he shrugs)
My car is just round the corner so
let's load up. If anything is asked,
we're just heading out for food. Put
all bags in the trunk, no need to draw
suspi ci on

As they turn to | eave, the door opens and MASDON enters
followed with DR CHANCE. They all stop in shock. MASDON
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slowy wal ks in, eyeing their bags. DR CHANCE shuts the door
and turns to stand next to him stopping to see them staring.

CAPTAI N MASDON
Uh, off sonmepl ace guys?

Dl EGO
Uh, yeah, uh
(he | ooks around for help)

M CHELLE
Yeah, we just need to get away for a
day or two, get our heads around what
has happened.

DR CHANCE | ooks worried, turns to MASDON who clearly isn't
taken the bait.

They al |
her eyes

CAPTAI N MASDON
@Quys, there is sonething going on and

you're not leaving until | get the
truth.
(he pauses and | ooks at Diego then
M chel | e)

GQuys seriously, if you know sonet hi ng,
you need to tell us, right now

| ook at each other. M CHELLE | ooks to DI EGO, cl oses
and nods. He gets it, no point in |ying.

DI EGO
Sir, we
(pausing to | ook at the group)
We have just spoken to Pete and Keira.
Trust nme when | say, it's best you not
know t he detail s.

MASDON goes to intervene when DI EGO pl aces a hand up and
conti nues.

DI EGO ( CONT' D)
Cap, they need our help. And we won't
sit back. They're our friends, our
famly. We need to nove now to neet
t hem

CAPTAI N MASDON
But, how? They vani shed into the
wor mhol e? That Alien ship took thenf

M CHELLE
We know, they have told us what's
happeni ng and that they need our help.
They're fine, safe for now, but they,
we, have a m ssion, one they can't do
al one.
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MASDON | ooks at DR CHANCE and by surprise, they nod and
agr ee.

DR. SARAH CHANCE

| f they contacted you for help, then,
i guess you need to go to them

(she | ooks at Masdon)
Sonet hi ng brought you all together,
fate if you will, but either way, you
guys are special. If they contacted
you, from where ever they are right
now, they nust have a good reason. You
need to know sonet hi ng, sonething we
haven't told you as this was neant to
conme as you graduate. You guys,
i ncluding Peter and Keira, were the
chosen six for the m ssion, chosen
ages ago.

WDE SHOT as they all stand | ooki ng shocked. CUT TO CLOSE UP
of MASDON who | ooks down to the fl oor.

CAPTAI N MASDON

l"'msorry with didn't tell you sooner.
But no one was expecting these events.

(he | ooks up to them
| amsorry for keeping you in the
dark. But Sarah is right, you guys
need to be there, with them | w sh |
could go with you, but sonething tells
me that isn't to happen. So | say this
to you all, be careful, |ook out for
each other. Do what needs to be done
and get hone safe.

THEY ALL | ook at each other with this |ast statenent.

M CHELLE wal ks over and gives hima hug, then D EGO noves to
hi m shaki ng hands then pull to a hug, patting each other on
t he back.

CAPTAI N MASDON ( CONT' D)
| am proud of you two. | have done
what | can to help you guys becone the
best you can, it's now up to you

He turns to the door and opens it, picking up his keys and
| ooks back.

CAPTAI N MASDON ( CONT' D)
So, you need to be sonepl ace?

They all 1ook around and sml|e. G abbing their bel ongings,
they head to the door.

FADE QUT.
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55 EXT. TRACK OFF H GHWAY - FI ELD - N GHT
FADE | N.

CAMERA PAN shows | arge open field, Iit by noonlight. A CAR
pulls into the gateway and parKks.

Each door opens and they all step out of the car. DI EGO and
ANDREI open the trunk and begin passing around bags, CAMERA
shot fromin trunk as the lid slanms shut.

WDE SHOT as they turn on torches and slowy walk into the
field. MASDON and DR CHANCE wal k behi nd.

M CHELLE takes | ead, holding her tablet which illum nates her
face in the dark

M CHELLE
It's here, this is where Pete said to

go.

She turns to the others. D EGO | ooks down at her TABLET and
| ooks around to see if anything is there. He notices MASDON
and DR CHANCE have stopped a good twenty feet back. They al
turn to | ook.

CAPTAI N MASDON
Quys, watch each others back. If
you' re doing what | think you're
doi ng, then we say goodbye.

DR SARAH CHANCE
Renmenber, what you do, has an i npact
of great inportance. To all of us.

CAPTAI N MASDON
Peter is a good |eader, follow his
|l eed. Listen to him help himand each
other. Keira and Pete contacted you
for a reason. They need you.
(he | ooks at Dr Chance, putting
hi s arm around her and | ooks
back.)
| wish | could join you, but they only
want ed you guys. This is your m ssion.
So don't screw it up

M CHELLE smles as a tear slides down her cheek. DI EGO puts
his arm around her and sm | es, whispering.

M CHELLE
[t's OK sis...

CAMERA SIDE ON - Ginning, MASDON and the DR turn and begin
wal ki ng away. HE GRIPS her tighter with his arm
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CLOSE UP as they wal k away, A sudden bright blue light fills
up the sky. There is a strange buzzi ng noise and then
suddenly silence. Al is peaceful. They turn to see nothing
but an enpty field.

CLOSE UP on them bot h, | ooking shocked. DR CHANCE pl aces a
hand to her nmouth as she cries. MASDON hol ds her tight.

CAPTAI N MASDON
Good | uck ki ds.

LONG SHOT - they both stand in the field al one, enbraced.

PAN UP to the sky, seeing the stars as clear as crystal. A
flicker of Iight appears, a blue flash and then it's gone.

FADE QUT.
EXT. SPACE EARTH ORBIT - TWO SHI PS
SUPER: EARTH CRBI T 1984

LONG SHOT of the SKYSTAR and ALIEN SHI P fl oat next to each
other. The SUN rises over the Horizon, lighting themup as a
new day begi ns.

CUT TO
| NT. SKYSTAR SHUTTLE / BRI DGE

CLOSE UP of DI EGO as he lays on the floor, waking. AFTER
turning to see where he is, he sits up. W notice the others
are unconsci ous too.

He slowy stands and | ooks down. LI begins to stir. He | eans
over and shakes him

DI EGO
Hey, Li, buddy, you OK?

We hear a voice fromacross the room It's KElIRA

KElI RA
Wel conme aboard guys. Are you K?

KEIRA is | eaning against a termnal, smling. DIEGO pulls L
to his feet and they turn to her.

KEI RA bends down to check M CHELLE and ANDREI who al so begin
to stir. PETER wal ks in holding a tray with nugs of COFFEE
KEI RA hel ps themto their feet.

W DE SHOT shows themall on the bridge. PETER is standing
next to KEIRA as the others stand together, getting their
beari ngs.



58

103.

PETER
It's OK guys, here have a coffee, it
wi |l help.

They all nove over and take a COFFEE each. PETER puts the
tray down on the side.

KElI RA
You will be fine in a mnute or two.
(she | ooks at Peter smling)
Trust us, we know.

DI EGO
Are we, we're on the Starsky?
PETER
That you are ny friend.
KEI RA
Wel cone to Earth's orbit, nineteen
ei ghty-four.

They all | ooked at her shocked. ANDRElI steps closer to them

ANDRE
Seriously?
(he | ooks back at the others then
turns to Peter)
How did we get here?

PETER | ooks at KEI RA who sm | es.

KEl RA
Show t hem

PETER wal ks over to the wi ndow whi ch has shutters down.

PETER
Artem s, please open bridge w ndow
shutters.

ARTEM S SHI P Al
Yes Capt ai n.

The shutters roll up and light pours in fromthe sun. The
war m h goes over themlike silk as they nove closer to the
Vi ew.

|/E. EARTH ORBIT / SH P BRI DCE

W see Earth in all its beauty. Cl ear skies, blue oceans, the
wor |l d | ooki ng heal t hy.

On the BRIDGE, we see the new arrivals | ookout, soaking in
t he view.
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KEl RA

It's beautiful, isn't it?
Dl EGO

Damm!
LI SON

(i n Chinese, |ooking stunned)
This is amazi ng

ANDRE
The Sky, it |ooks so... clear?

M CHELLE
Look at the land, the sea, it's, |
forgot what it |ooked like.

PETER

| know, it's amazing. Think guys,
we're | ooking at Earth, and how it
shoul d be.

(he pauses, |ooks at Keira then

nods to her)
There is sonething el se you shoul d
see.

KElI RA
Look out through the starboard w ndow.

They turn and nove to the other wi ndow. Another SHI P Lays
side on. They all | ook shocked. DI EGO drops his coffee.

DI EGO
Holy shit, is that?

PETER
The ship the got you here?

KElI RA
Guys, we have a lot to discuss. Wy
don't you take your tinme, then neet us
in the kitchen. Ch and DI EGO, clean
t hat up.

KEI RA smrks then turns and hol ds PETERS arm | eadi ng hi m out
of the room giving thema chance to take it all in.

PULL BACK SHOT as the four cadets gaze out at the ship.

CUT TO
| NT. SKYSTAR SHUTTLE / KI TCHEN
PETER pl aces his drink on the table next to KEIRA as he sits

dowmn. KEIRA is sat with her arns folded, feet up, again
pl ayi ng on the tablet.
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PETER
So, what do you think?

KElI RA
Well we just |ost our privacy!

SHE | ooks right into his eyes. PETER sits staring nervously,
unsure what to say. She smrks and breaks the tension.

KEI RA ( CONT' D)

| think it was the right idea. They
deserve the choice to do this. And |
know Ech' eer was obvi ously nervous
about it, but he did go against his
orders and brought them here. So he
too nmust have some faith in it.

(she picks up her coffee and takes

a sip)
Joking aside, with the privacy thing,
| amglad they're here, this is too
big for just us two to deal with, we
need hel p.

PETER sits contenpl ating what to say. Hi s expression is of
uncertainty.

PETER
Yeah, well, thing is did | make a
m stake? | mean, this is really
dangerous? |'m asking themto join us
on what coul d be a suicide m ssion.

KEI RA
Yes, but the goal will save Earth
save humanity. Putting your life on
the line is sonething that | suppose
cones with the job. Besides, once we
tell themthe truth of things, they
will agree, who wouldn't?

PETER
Yeah, true.
(pausing, he stares at her, eye to
eye. Finding sonme courage, he
speaks directly to her)

Well, I"'mglad for one you're here
with me. | nean it! Over the past
week, | have been nore, well, open?

More happy | woul d say.
(he |1 ooks down at his cup
nervousl y)
So, yeah, | just, well, I"'mglad
you' re here.

He begins to take another sip, |osing eye contact and | ooks
away to the side.
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KEI RA, | ooki ng bl ushed, obviously has nore confi dence.

KElI RA
Yeah well if we're opening up Pete,
t hen since being around you, | have

felt nore free, nore normal. Before, |
felt like |I was sonme, snobbi sh,
British outcast who was alone in a
dyi ng worl d.
(she puts the tablet down on the
tabl e, then | ooks at hin
Since neeting you all, | have never
had better friends, even in such a
short tinme period.
(peter is unable to speak, taking
a sip of coffee)
Look. We have been stepping around
this like two teenagers at a dance.
l... |1 like you, a lot. And I know you
like nme too. But for now, we need to
focus on this, on them Let's talk
about it later?

PETER smles, feeling like a weight has cone off his
shoul der. He smles, nods and agrees.

The door opens, in wal ks the others, placing their drinks
down on the table. DI EGO wal ks over and refills his.

PETER
You guys OK?

They all nod in agreenent. This clearly was an amazi ng event
to them 1ooking all excited.

ARTEM S SHI P Al
Captain, Ech'eer is ready to tal k when
you are.

PETER
XK, tell himto give us a nonent.

ARTEM S SHI P Al
Yes Capt ai n.

DI EGO | ooks at PETER and smrks.

DI EGO
Captai n? How did you get a field
pronotion so quickly
(he grins, then noves over to sit
at the table)
My Capit an!

M CHELLE
Renenber what the Cap said before we
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| eft the apartnent?

PETER | ooks up at KEI RA who stares back at him HE turns
sharp to | ook at M CHELLE

PETER
What di d Masdon say? What happened?

M CHELLE
Well, we head back to the apartnent to
get our stuff, like you asked us to.

As we was | eaving, Masdon turned up
with Dr Chance, | think they had just
been back from a neeting about your
case or sonething, well they noticed
us with all our stuff. So, they knew
somet hi ng was up

ANDRE
The Captain wasn't having any of it,
and well... we told him

PETER

You told hinf

LI SON
Not so nuch! just that you had
contacted us, and need our help. No
nore than that...

M CHELLE
They then cane clean to us about the
si x of us being candidates for the
m ssi on. Saying that we had been pre

sel ect ed.
(she | ooks across to Peter)
| knew, | knew sonet hing was up.

Making us install and test the Al,
having you two in charge? | knew
sonet hi ng el se was goi ng on

PETER AND KEI RA sighed at the sane tinme, |ooking at each
ot her then down to the floor.

M CHELLE ( CONT' D)
You guys knew, didn't you?

KEI RA

Unh... yes, yes we did.

(1 ooki ng sheepi sh, she | ooks

around at the others)
We have known since the day we net Dr
Chance, Captain Masdon and Professor
Brian Cox on our first day, when they
showed us the crates in the warehouse.
Captain canme clean, told us
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ever yt hi ng.

PETER

(he cuts in seeing Mchelle thrown)
But he told us we was NOT to tell you
guys.

(1 ooki ng around to each one)
Look, we wanted to tell you, but he
said not to as you would be finding
out this weekend, after the tests was
done. | don't know why but that's the
truth.

M CHELLE | ooks at himfor a nonment then rel axes.

Dl EGO
(after a slight pause)
Yeah but... Captain?

Every one | aughs when PETER just goes with it and grins.

PETER

Yeah yeah, | ook yes, | amthe Captain.
Keira is second in conmand. W all
have been trained in specific areas,
which | think we're going to need for
what's to cone.

(he looks at Keira, she doesn't

sm | e back, now she is worried

and nods to him)
Quys, the ship that got you here, the
one adj acent to this ship? Wll,
you're about to neet him.. Wuat he's
about to say, will upset you, | won't
lie. But that's not all, his
appearance may shock you t oo.

(he | ooks at them as they | ook

worried and confused)
You will see what | nmean in a second.
Just, please, stay calm do this
right. Agreed.

They all agree in unison.

M CHELLE/ DI EGO ANDREI / LI
Yes.

PETER
X t hen.

KElI RA
Artem s, please bring up comunication
with Ech'eer on the nonitor.

A large nonitor on the wall changes and we see Ech'eer sat in
his pilot's chair, smling. The whol e room gasps.
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CLOSE UP on their faces around the room seeing each person
take in what he is saying. No one noves a nuscles. PETER
turns to KEI RA and under the table, he holds her hand. She
smles but doesn't | ook at him PETER | ooks back at the
noni t or.

SLOW PAN BACK on the crew, all facing the wall in front
show ng Ech' eer expl ai ni ng everyt hing.

PETER (V. Q)

At this point, | knew our adventure
had really started. Knowing all this
that Ech' eer was saying, was seriously
screwed up. | mean, you hear from an
Al'i en how your hone has been
devastated by their technol ogy, that
was stolen by some unknown person and
taken to another tine too? It would
send anyone nuts, not the fact you're
| ooking at an Alien who is a spitting
i mage of a close friend from hone.

(a pause)
Lucky for me, | was surrounded by yes
young, but professional people. Not
one of them burst out. Needless to
say, | think they took it pretty.

FADE TO BLACK:
| NT. SKYSTAR SHUTTLE / BRI DGE
FADE | N:

LONG SHOT shows M CHELLE and DIEGO in the bridge. DIEGO is
| ooki ng over the droid as M CHELLE is at her station, |ooking
over system dat a.

I N WALKS PETER

M CHELLE
Hey Captain
(she |l ooks at himthen back at the
nmoni t or)
Just checki ng systens.

PETER
That's OK, | just canme to see how you
two are holding up? I nean, wth al
that was said? with Earth and..
Masdon

DI EGO continues to | ook over his droid, as if he didn't
noti ce PETER enter and speak.

M CHELLE | ooks to DI EGO, turns back giving PETER a worried
| ook. He gets it and wal ks over to DI EGO
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PETER ( CONT' D)
Hey man, you OK?

Dl EGO

Yeah, why wouldn't | be?

(he continues to | ook over the

body. He then sighs and turns to

Pet er)
Wel |, besides |learning that the one
guy who took us in, |ooked after us,
trained us turns out to be an Alien,
or at |east sonething created by one.
Ch and the fact, our famlies died by
t hat bastards home world tech which
turned out was stol en. Besides that,
yeah man, all fucking fine.

PETER | ooks at him and nods in agreenent. He turns to | ook at
the both of them M CHELLE turns her chair to face them

PETER

| know guys, it's seriously nessed up.
| get why Ech' eer done it, even if it
was all a lie. But in the end, Masdon
was there for us.

(he pauses to | ook at them bot h,

t hen paces across the roon
@Quys, he was like a father to us, |
get that, but he couldn't tell us what
he didn't know. And Ech'eer knew we
was being trained fromobservation, it
couldn't have been easy for himto sit
and not be able to tell us the truth.

M CHELLE | ooks at DI EGO who seens to deflate. He turns his
back to lean on the hull. M CHELLE stands up and wal ks over
to them

M CHELLE

From everything | just heard in that
kitchen, scared the crap out of ne,
but at the sane tine, it's giving ne
hope. Hope that | can get a chance to
change everything, to bring back ny
famly.

(she pauses, holding herself from

choki ng up on enotion)
even... even if it neans | won't get
to see them

DI EGO
| know... this just sucks. | nmean man
come on, it's just so much to take in.
| feel...
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PETER
Bet rayed?

Dl EGO
Well, yeah, yeah | do!
(he | ooks at them both then back
at Peter)
Any way, what's done is done | guess.
Come on, we need to get ready if we're
going to do this.

PETER and M CHELLE | ook at himin surprise. They nove over to
himand they all group hug. They pull away then turn to nove
to their stations.

LONG SHOT of the room PETER wal ks over to the main nonitor.

PETER
Artem s, we need everyone on the
bridge. Please informEch' eer to join
us.

ARTEM S SHI P Al
Yes Capt ai n.

CUT TO
| NT. SKYSTAR SHUTTLE / HATCH

KElI RA and PETER stand by the hatch. Cogs rotate as the door
begi ns to unl ock.

CLOSE UP shows the door beginning to open. PETER steps
forward. The door fully opens, in steps Ech'eer, who is the
same hei ght and build as MASDON.

KElI RA cones and stands next to PETER

KElI RA
Wel conme aboard the Skystar.

ECH EER
Thank you for accepting ny plea. |
know this nmust be difficult for all of
you.

He slowy bows to her smling. Peter waves a hand to gesture
hi m towards the bridge.

PETER
It's been an eye opener for sure.
must ask though, howis it you can
under stand us, and speak English?

ECH EER
Well, my job was to make first contact
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wi th your world, so one duty includes
| earning all of the planets’
| anguages.

KEI RA
Al the | anguages? wow, thats
I npr essi ve.

ECH EER snm |l es and makes a short bow. PETER turns to nove
down the corridor.

PETER
Well, let's not keep them waiting.

CUT TO
| NT. SKYSTAR SHUTTLE / BRI DGE

Al'l crew have assenbled, waiting at their stations. PETER
wal ks in foll owed by KEIRA and then ECH EER

Everyone falls quiet, |ooking on himin amazenent.

PETER
GQuys this as you know i s Ech' eer.
Ech' eer, this is ny crew.
(he points to each one)
Li, Mchelle, Andrei and Di ego.

He bows to them They all | ook at each other then turn and
bow respectivel y back.

ECH EER
| know, It's good to finally neet you
all in person, and | amgrateful that
you all have taken on this m ssion. |
hope... | hope we change the horrific

events and save your planet.
ECH EEM | ooks down in shane. PETER | ooks around to them all.

PETER ( CONT' D)
K guys, let's get to work.

SHOTS in quick procession show crew nenbers | ooki ng over
screen | ayouts of AREA 51. DI EGO and LI are seen naking sone
smal | scan devices attached to their arm PDA' s

M CHELLE is wth ANDREI as they | ook over the M LITARY base
security files. On nonitor, we see maps of security caneras
bei ng recorded.

SUPER: AREA 51 SECURI TY FEED: RECORDI NG

PETER, KEIRA and ECH EER are huddl ed next to the nonitors
show ng the area nap.
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PETER (V. O.)
Now, we set out and got our plan in
notion. The job was sinple, breaking
into the nost secure mlitary base on
earth and to steal back an alien
device that is in sone warehouse
hanger. W had an idea where it could
be on base, but the signal died before
we pinpointed its |ocation.

EXT. EARTH - SOUTH AMERI CA - NEW MEXI CO DESERT - NI GHT

AERI AL SHOT of the base at night, all areas lit up, no
novenent except centuries patrolling the base. Search lights
scan the hills, all is quiet.

LONG SHOT of the ALIEN SHIP flies down. It begins to turn
invisible as it noves closer to the base. The ship is silent,
stealth, nothing can be heard. It glides along the base, not
one sole notices as it hovers over a yard next to a hanger. A
bl ue |Iight appears below, a bright flash and all goes dark.

CLOSE UP two soldiers talking turn as the flash happens. They
| ook confused. WAl king with their weapons raised, they nove
closer to the edge of the building, checking corners, they
slowy wal k around the corner. CUT TO CLOSE UP as they cone
face to face with Ech' eer, who stands strong wearing dark
nmetallic conbat arnor. They both | ook shocked as he cl ashes

t heir heads together, knocking them out.

PETER and KEI RA nove into shot, pulling the bodies back into
t he shadow. Ech' eer |eans down, presses a button on his
wist, a pin pops out. He stabs both soldiers in the arnmns.

ECH EER
This will keep them asleep for a few
hour s.

They nod and wave over to DI EGO and LI, crouched down next to
sonme wooden crates. They all hunch up together, keeping an
eye out for security.

PETER taps his wist PDA
PETER
K guys, we're on base, how s security
| ooki ng?
CUT TO
| NT. SKYSTAR SHUTTLE / BRIDGE - ORBIT

M CHELLE and ANDRElI sit at their station, working on
nmoni tors, checking feeds.
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M CHELLE
Al'l is clear guys, you have no visible
heat signatures for at |east 150
meters. | am however getting sone
radio chatter?

PETER (O.S.)
(peter speaks over com
Radi o chatter, what are they saying?

M CHELLE
It sounds |ike soneone is saying the
special cargo is being transported
tonight fromA-H2? | amnot sure what
t hat nmeans?

65 EXT. AREA 51 BASE

They | ook around, each one unsure. DI EGO turns and | ooks
across the runway towards a hanger. On the side, he spots on
the side wall A-H 4.

Dl EGO
Guys, | think I know, | ook over there,
t he hanger opposite has a simlar
mar ki ng. That nust be the hanger |D.

PETER
Right, so if that's hanger 4?

KEl RA
Then hanger 2 nust be sonepl ace near.

CLOSE UP as she | ooks down at her PDA, we see a map of the
base. The hanger is highlighted. She | ooks up and points to
t he hanger next to them

KEI RA ( CONT' D)
Luck has it, it's this one right here.

PETER
K guys, let's go.

They all nove quietly and quickly over to the hanger wall and
nove down the side towards a | ocked security door. They | ook
to see a wall nounted canera.

PETER ( CONT' D)
K, we're at the door, but | see a
security canera, Andrei?

ANDREI (O S)
(over radio)
On it Captain...

CLOSE UP the security camera light turns off, then back on a
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second | ater
| NT. SKYSTAR SHUTTLE / BRI DGE

ANDREI ( CONT' D)
K got it, | switched it to an old
feed recording, that should buy you
sonme time, if no one spots the | oop.

PETER ( Q. 5)
(over radio)
Good wor K.

EXT. AREA 51 BASE

CLOSE SHOT - PETER opens the door and they all nove through
qui ckly.

PETER ( CONT' D)
K guys, lets go, keep out of sight.

LONG SHOT He npbves in and shuts the door.
CUT TO
| NT - WAREHOUSE HANGER

They stand close to the wall, behind a | oad of shipping
cont ai ners.

CLOSE UP on DIEGO, who turns to LI tapping his back. They
open LI"'s backpack and bring out a small drone and tablet.

LI holds up the DRONE as DI EGO turns on the tablet. CLOSE UP
on the DRONE as it cones to life and surprisingly silent. It
has been nodded with stealth design and a mcro canera
attached to its undercarri age.

PETER points to the next container over. Ech'eer noves over
wi th PETER and KEI RA. They Hear chatter in the distance, the
sound of guards naking small talKk.

H GH PAN SHOT shows the drone take flight, hovering at a

di stance in the shadows. PETER and KEI RA | ook at their PDA's
bot h showi ng the sanme canmera feed. PETER | ooks to DI EGO and
signals themto nove it higher and cl oser.

He shows the PDA to Ech'eer who | ooks down and sml es,
pointing to a large canister in the center of the hanger,
this is the device they're | ooking for. PETER | ooks at him
and nods. He taps his PDA and LI |ooks at the response. He
puts a thunmb up and turns to DI EGDO show ng the screen data.
DI EGO nods in return.

CLOSE UP of the drone as it noves higher and forward, being
out of site yet a clear view of the area.
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More voi ces appear suddenly as a door on the other side
opens.

CLOSE UP a man in a black suit enters, its Special Agent
SHAW the agent fromthe TV broadcast, smling whilst chew ng
gum not | ooking a day younger. CLOSE UP as he's wal king with
a mlitary General nanmed STANTON. A broad, 60 sonething man
who has a cold stern face.

GENERAL STANTON

Well, this is it. What we found out in
the desert last night. It was a few
feet froma cashed ship, sonething
extraterrestrial.

(he pauses, wal ki ng around the

cani ster, stopping to | ook at

Shaw. )
My boys picked it up when we secured
the crash site and noticed it didn't
even have a scratch on it.

Bl RDS EYE PAN SHOT around the device as the GENERAL st ands
| ooki ng on whil st SHAW begins to wal k around it. W follow
himtill he stands next to the GENERAL

GENERAL STANTON ( CONT' D)
O course, this device isn't from
Earth. The ship we found had no one
i nside, and as we noved the device to
be transported, there was a bright
light and the ship just vani shed.
Gone, out of thin air. So | had this
brought here. It nmade sonme noise for a
few seconds but stopped, since then
not hi ng.

CLOSE UP - The GENERAL turns to SHAWwho just continues to
smile.

GENERAL STANTON ( CONT' D)
Well, | know you're a spook who has
experience in dealing with extra
terrestrial stuff, but |I don't
under stand why you're here now? There
was a schedul ed neeting for tonorrow?

Cl A AGENT SHAW
You see it's like this General.
happen to know what this is, it was |
who brought it here in the first
pl ace.

CLOSE UP shows the CGENERAL | ooki ng confused, then realizing
what he said, it was too late. SHAWpulls out a strange
device and stabs the GENERAL in the ARM then quickly turning
and firing three darts towards the ARVED SOLD ERS. They al
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just freeze in place.

CLOSE UP on Ceneral, his eyes turn green and then back to
nor mal .

The sol diers react accordingly, they too are under a trance.
They wal k over to him Standing to attention.

PETER | ooks at KEI RA i n shock.

PETER
That's the agent fromthe news
broadcast, when the factory was
destroyed. He is responsi bl e!

KEl RA
what the. ..

At this point, PETER turns to | ook at Ech'eer who is now
| ooking furious, gripping his fists tight. Ech' eer |ooks at
PETER Wi t h rage.

ECH EER

That is Pe'tch, who use to be |ike ne,
sonmeone who nmade contact with new
races. He turned against the system
back hone when deci di ng t hat
civilizations around the gal axy shoul d
be under our control.

(he | ooks back around at them and

back over towards Pe'tch)
He al ways said there are ways to bring
t hem down, so we could control them
He obvi ously had plans to destroy your
pl anet .

(he | ooks to them both)
So when you contacted us, he would
step in and take over, know ng ny
wor |l d woul d prevent first contact.
Once your ship would | eave, he woul d
appear, being a saviour, but drive you
into slavery.

(cl ose up of Ech'eer as he gets

angry)
He is a traitor to nmy world, a
terrorist, a nmurderer and | nust stop
hi m

Ech' eer was all worked up. KEIRA pressed her hand on his arm
trying to calmhim but it was too |late. Ech' eer pressed the
buttons on his armdevice, and a bright flash appeared. He
had sent them back to his ship and stayed alone in the
hanger .
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I NT. ECH EERS SHI P - FLYI NG UP | NTO SPACE

W DE SHOT as they suddenly appear standing in the cockpit of
Ech' eer's ship. The interior snooth, no edgi nes, quiet and
peaceful. The front viewport shows the ship is nmoving up into
space. The strange thing is, they're standing up straight, no
signs of gravity pulling themflat as the ship ains upwards.

CLOSE UP of the ship cockpit w ndow see's space and the
SKYSTAR cones into view, closing in quickly.

They all hold on as it docks. Yet no vibrations are felt, no
cl ashing noi ses are heard. The ship was extrenely advanced.

They nove over to the hatch and KEI RA presses a button on the
wal | . CLOSE UP as PETER is angry, yet keeping quiet. The
ot her three notice and dare say anythi ng.

CUT TO
| NT. SKYSTAR SHUTTLE / HATCH

The hatch opens. They all clinb through. M CHELLE is waiting
for themon the other side |ooking confused. PETER noves
t hrough quickly with anger on his face, ignoring everyone.

M CHELLE
@uys, what the hell happened?

DI EGO
| don't know? One mnute | was
controlling the drone, the next I'mon
t he ship?

KEI RA STOPS, hol den them back as PETER j ogs down towards the
BRI DGE

KElI RA
Ech' eer pulled us out, he new the
person in the hanger, someone who is a

terrorist on his planet. | think he
want s vengeance and none of us to stop
hi m

LI SON

VWhat? |s he i nsane?

KElI RA
No, he is angry. The shocking thing
is, the alien is that agent shaw who
was on the news broadcast, the one
fromthe factory that expl oded.

LI SON
| remenber watching that, we was on
our flight to the U S. ? It was on the
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news?

KElI RA
Yeah, well it looks Iike he is the
alien responsible. He called him
sonet hi ng, uh, Pe'tch

M CHELLE
VWll, what the hell do we do now?

KEI RA
Conme on, to the bridge, we need to
work this out.

They meke their way down towards the bridge.

CUT TGO
| NT. SKYSTAR SHUTTLE / BRI DGE

PETER i s standing by the pilots seat, |eaning forward as he
grips tight with both hands. The ot hers appear in through the
door. M CHELLE drops at her station, ANDREI | ooks at her
worried. She | ooks back and whispers to him

M CHELLE
Long story short, they found the Alien
who stol e the device, Ech' eer knows
hi m and tel eported them out, | ooking
for sonme vengeance or sonething.

ANDRE
oh shit.

He | ooks at her then back across the roomtowards PETER
DI EGO and LI nove to the droid section and | oad the nonitors.

KEI RA wal ks over to Peter and holds his arm noving in close
to his side. PETER is biting back from shouting.

KEI RA

Silly question, but are you OK?

(he |l ooks at her then closes his

eyes)
Look, I know what he just did was
wrong, but let's work out what to do
next, we can go at himlater. W need
to rescue him

PETER
Artemi s, can you put me through to
Ech' eer?

ECH EER

| am here PETER. | amsorry, but this



72

73

120.

is m fight. | need to take hi m down
nyself. He is a traitor to ny world.

PETER
Yeah, and he fucked ny world over by
killing a billion people and
destroyi ng nuch of our |and, our
environment. We need to get that
devi ce out and then deal with him

SUDDENLY, over the speakers we hear gunfire, A FEW expl osions
and nore gunfire. The radio turns to static. PETER | ooks at
KElI RA who stands there stund. The others turn round and
everyone faces them

CUT TGO
| NT. AREA 51 BASE - HANGER

Ech'ree is in hand to hand conbat with the three soldiers. He
throws one into the side of a container. He turns and beats
the other two using his fists. The GENERAL and SHAW st and

wat ching. Once the fighting is done, Ech' eer noves towards
SHAW who wal ks forward and bl ocks a sw ng.

M D SHOT shows them fighting hand to hand. Ech'eer is kicked
into sone barrels. He stands and | aunches back but SHAWIi s
too qui ck and knocks hi mdown, making it | ook easy.

CUT TO
| NT. SKYSTAR SHUTTLE / BRI DGE
PETER turns to M CHELLE.

PETER
M chell e, can you detect anythi ng?
What' s goi ng on?

M CHELLE
| amtrying, but it seens all systens
have been taken offline down on the
base?

DI EGO
Li, try boosting the signal.

PETER turns to see DIEGO and LI on a systemnonitor. LI turns
to PETER

LI SON
Sir, check your nonitor, we have
tapped into the droid controls, it's
still operational.

They all turn to the large nonitor and see SHAW st andi ng
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over Ech'eer. The security is getting to their feet and
nmovi ng over to the GENERAL.

KEI RA | ooks on and then over at DI EGO, who is standi ng next
to the droid.

CLOSE UP of the droid then CUT TO KEI RA. She quickly turns to
PETER grabbing his armsm | ing.

KEl RA
| have an i dea...

CUT TO
| NT. AREA 51 BASE - HANGER

LONG SHOT of the hanger, CUT TO SHAWwho is hol ding his
sungl asses, w ping themclean and putting them back on. He
turns to smle at Ech'eer, who is now on his knees spitting
purpl e blood from his nouth.

Shaw wal ks over to him The shoul ders are hol di ng hi m down
with a struggle as he tries to nove free.

AGENT SHAW
vell well well, Ech'ree, ny old
friend. How are you? It has been so
many years.

ECH EER
Hello Pe'tch, still trying to rule the
gal axy | see?

PE' TCH SM RKS shaki ng his head. He wal ks over towards the
canister, putting his hand on it, wal king around it, gazing
as if this was made of gold. He | ooks at him then detaches a
smal | device fromunder his collar. H's head changes, to a
simlar version, nowrevealing his true Alien self.

AGENT SHAW
You know Ech' eer, you never have been
good at using your inmagination.
Thi nking of all that is possible.
Thi nk of what our planet can achieve
when we can grow out and bring worlds
in as our own.

ECH EER

You're only after power for yourself
and you don't care how you get it.

(he |1 ooks at the device)
| have seen what that thing does, and
| know you do too. So what, you get
of f on watching worlds suffer so you
can conme in and reap the gains.

(he spits on the floor towards hin
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You nake ne sick.

AGENT SHAW
Yeah well, in the end it doesn't
matter what you think? | have the
devi ce, the council doesn't know where
| am and you won't be around to see
it.

Suddenly, the sirens around the base began to sound. They al
| ook around to see what's happening. SHAWI ooks at the
CENERAL who then turns and wal ks over to the soldiers. Just
as he does this, LONG SHOT UP towards the ceiling as a huge
hole is blown through the roof. Debris conmes falling in,
crashing all around them

EXT. AREA 51 BASE

The base al arns continue as vehicles are seen noving up
t owar ds t he hangers.

LONG SHOT of two F16 fighters take off froma strip on the
ot her side of the base.

CUT TO
I'NT. HANGER

CLOSE UP of SHAW I ooki ng up covering his face with one hand,
not able to nmake out what just happened.

CAMERA FLI ES UP FAST ZOOM t hrough the hol e, then rotates
around a figure standing on the side hatch of ECH EERS SHI P

A bright |ight beams down t hrough the hole lighting up the
area, blinding them

CLOSE UP of ECH EER who begins to | augh. Shaw | ooks at him a
face of anger.

CAMERA PANS UP to see a shadow in the light. Suddenly, music
is heard fromthe ship. ACDC - SHOOT TO THRILL bl asts al
around the base.

PAN DOMN fol l owing ARTEM S - THE DRO D who drops and sl ans
into the concrete ground, creating a small crater and addi ng
to the dust. She has been nodified for conbat. Her CHASSY has
been plated with sone extra ALIEN ARMOR, simlar to what

Ech' eer is wearing.

ARTEM S is kneeling, she |ooks up and rises, just like the
Term nator. She scans the area, noving her head fromleft to
right. The soldiers turn and start firing, all bullets
bouncing of f the chassis, not neking a scratch.
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ECH EER
Artem s?

ARTEM S SHI P Al
Yes, please get to the container, |
will hold them off.

LONG SHOT as ARTEM S noves forward, begins jogging and rans
into one of the guards. The other two pull back firing. She
turns to cover Ech'eer.

We see another flash of |ight behind. PETER and KEI RA appear
on the ground kneeling, holding ALI EN weapons, dressed in
Ech' eers conbat suits. Bullets fire towards them as they nove
to take cover

KEI RA turns and fires back, hitting one of the soldiers in
the chest. He flies back into a container, falling flat,
unconsci ous.

A door swi ngs open on the far side of the warehouse and four
nore soldiers run in, taken cover.

ARTEM S see's them she turns to a crate and pushes it really
fast, picking up speed and slans it into the crate they're

hi di ng behind. The soldiers go flying, lying injured on the
fl oor.

PETER turns and shoots the GENERAL who is about to return
fire, still |ooking zonbified.

KElI RA t akes a shot at SHAW who ducks down and npves behind a
container. He realises he can't reach the device.

KEI RA

Gve it up you nurdering bastard.
PETER

You | ost man, give up now.
AGENT SHAW

Screw you guys. | will be seeing you

humans, you too Ech' eer.

CLOSE UP as he presses a button on his watch. A bright flash
and he di sappears.

ECH EER noves round behi nd the devi ce.

LONG SHOT of two guards firing at them CAMERA PANS to PETER
who throws another rifle to ECH EER. He catches, turns and
shoots the remaining two. Al alarns are continuing to whale.

ARTEM S TURNS wal ks over to the canister and | ooks to them
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ARTEM S SH P Al
Captain, we need to | eave right away,
nmul tiple forces are inbound.

PETER
We need to get this on your ship now

Ech' eer pressed sone buttons on his PDA, then renoves a snal
disc, placing it on the device. The device begins to beep
faster and faster.

ECH EER
| have a better idea.

They all group together. CLOSE UP of Ech'eer, pressing a
button on his wist, suddenly they di sappear in a blue flash.

CUT TO
EXT. AREA 51 BASE
THE SHI P starts to rise up and away fromthe base.
| NT. HANGER
CLOSE UP of the disk, beeping faster then all lights flicker

as the tone stops on one beat.

LONG SHOT shows a bright light, CUT TO CLOSE UP of a shield
form ng around the device. Suddenly it disintegrates into
thin air. Only a small burn mark on the floor remains.

EXT. AREA 51 BASE

LONG SHOT of the ship flying over the base, gun fire erupts,
not scratching the hull. The ships cl oaking device activates.
The two F16 fly past shooting their cannons, with no effect

t hey speed up and turn off.

Suddenly A | arge shockwave pul se enanates out of the ship,
spreadi ng across the entire base and sky.

CLOSE UP of sol diers |ooking around, confused. Al gunfire
halts. They have | ost their nenories of what has just
happened, | ooking around to see nothing but snoke fromthe
bui | di ng.

LONG SHOT of the hanger, the GENERAL and three soldiers
appear wal ki ng out, confused of what is going on.

CLOSE UP of security nmonitors go static as personal | ook
around conf used.

CUT BACK to the SHIP as it flies vertical, speeding up
t hrough the cl ouds and di sappears.
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CUT TO
| NT. ECH EERS SHI P

CLOSE UP of PETER standi ng behind Ech' eer who is flying the
ship up into the atnosphere.

KEI RA stands to PETERS side, |leaning into himsmling.

PETER turns and wal ks over to ARTEM S who is sitting on a
seat. The other two follow himover.

ECH EER
Quys, |, | have no excuses. Thank you
for com ng back

PETER
VWll we had to, you know, save the
Earth and your sorry ass.
(he grins)
So you know, try to renmenber that.

ECH EER
I will.
(he | ooks at themdressed in his
conbat gear)
Using nmy stuff was a good idea, but
how di d you know what to do?

PETER
Well, Keira here came up with the
plan. It was all her idea.

KEI RA shrugs, she |ooks at himthen towards ARTEM S.

KEI RA

Well, I knew we could use Artem s here
to nmove in and be a bad ass whilst we
came to get you out.

(she | ooks at Ech' eer)
| had Artem s communicate with your
ships Al and have it, or should | say,
Nl GEL? Work with us. W had to be
prepared and he showed us the arnory.

ECH EER | ooks stunned and enbarrassed. He wi nces and drops
hi s head.

PETER just stares, grinning with a hard determ nation to not
[ augh at him

PETER
Ni gel ? Your ships Al is called Nigel?

ECH EER sl oWy nods and facepal ns in enbarrassnent.
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ECH EER

Ni gel , you there buddy?
Nl GEL Al

Yes Sir, | am here.

(clearly speaking in a British
Butl er accent)
What can | do for you?

ECH EER
Can you bring us in to dock with the
Skyst ar ?

NIl GEL Al

Certainly Sir.

PETER
So, your Al is a British Butler? Wat
gives? Conme on this | need to know,
ri ght now

ECH EER noves over and places his weapon onto a rack. The
others join him They then take off their arnmour. ARTEM S
stands and wal ks over, doing the sane; Ech'eer explains why.

ECH EER
Wel |l for years | was watching,
studyi ng and working things out. In
that time, | took notice of your
entertai nnent, such as nusic, novies,
television, radio. Well, | canme across
an old British show, Downton Abbey and
| loved it!

KEI RA
(giggling, putting her hand to her
nmout h)
Downt on Abbey? Original series or the
remake in twenty twenty nine?

ECH EER
Vell... both.
(he | ooks enbarrassed)
What can | say, the United Ki ngdom had
sonme fascinating shows over the years.
The drama was, enticing.

They both burst into tears, PETER is clearly over the
situation that got himangry.

PETER
K that is amazing, i'mnever
forgetting this!
(he sl ows down | aughi ng and | ooks
at KEI RA who just chuckles.)
Well, either way, | think we owe our
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Al's, they cane through for us.

KElI RA
Yes, you're right, we do. Thank you
Artem s, Nigel.

NIl GEL Al / ARTEM S
You' re wel cone.

BOTH answered in unison. PETER turns to the front viewport
and wat ches as the SKYSTAR approaches.

Hs smle slowy evaporates, realising that the m ssion was a
success. Dawning on himthat the future has now changed.

KEI RA | ooks at him seeing his expression and wal ks over.
CLOSE UP as she places an arm around him

KEI RA
Hey, you ok?

PETER
Yeah, It's just hit nme, we won. W
have destroyed the device, so the
future...

KEI RA
(Dawni ng on her)
The future has changed.

ECH EER overhears the conversation, and doesn't intervene. He
just slowy places his arnmor on the wack. Looking in deep
t hought. He turns and wal ks over to the ship controls.

ECH EER
K guys, time to dock.

KElI RA | ooks PETER who | ooks back with a forced sml e.

KElI RA
One step at a tine yeah..

| NT. SKYSTAR SHUTTLE / HATCH

CLOSE UP as the hatch opens, they make their way through into
the Skystar. M CHELLE, LI and ANDRElI stand to neet them

A huge round of appl ause happens as they all cuddl e and shake
hands.

ARTEM S droid cones through. DI EG wal ks up to join them and
see's ARTEM S

DI EGO
Damm, | watched you on the feed, great
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wor k guys!

(he | ooks over to Artem s)
Artems, that was badass girl, howis
you systens hol di ng? Any damage?

LI wal ks over to stand with DI EGO as they | ook over ARTEM S's
structure.

ARTEM S SHI P Al

Thank you Diego. My systens and
chassis is running at one hundred
percent .

(she turns to | ook at them both)
| am fine. Thank you for asking.
will return to the station and go on
st andby.

Artem s turns at wal ks away. M CHELLE wat ches them and
| aughs.

M CHELLE
Aww, how cut e!
(they turn and | ook at her)
It's Iike watching two happy parents.

They | ook at each ot her.

LI SON
Two happy uncles | would say?

Dl EGO
Dam strai ght.

They bunmp fists and wal k away, following ARTEM S. M CHELLE

shakes her head and wal ks after them junping on DI EGO s back
for a ride.

ANDREI | ooks to ECH EER, |ooking at his injuries.

ANDRE
Ech' eer nmy friend, you seemto have
injuries that need | ooking at. | have

medi cal training. If | can help
pl ease say?

Ech' eer | ooks at himand snm | es.

ECH EER
Thank you. | could do with a hand. |
think you will find ny nmedical tools
nore advanced but | wll be happy to
show you.

PETER
Good, get fixed up. Take your tine
guys, later we wll have a neeting.



129.

ECH EER waves his hand to ANDREI to enter back into his ship.
As they nove through, PETER turns to KEIRA and see's they're
al one.

CLOSE UP shot of PETER turning and | eani ng agai nst the wall.
KEI RA noves in close and | eans on him

PETER CLOSES his eyes, signs of fatigue.

KElI RA
Well, we finally have privacy again.

She | ooks around, seeing no one is there. She smles, |eans
in and ki sses PETER once and pulls back. PETER is shocked and
nervous.

KEI RA ( CONT' D)
You OK?

PETER
Yeah... I, | just have never kissed
anyone before.
(he | ooks at her enbarrassed)
| know, 21 and never kissed a girl,
sounds |l ame right?

KElI RA
(1 ooking into his eyes)
Well, i'm 21, and that was ny first

too, So shut up, and kiss ne again.

CLOCSE UP, She pulls himin before he could reply. They
enbrace, placing their hands around each other tight.

LONG SHOT, W hear in the distance wolf whistles. They both
stop and turn. She places her head on his chest, covering her
face enbarrassed.

LONG SHOT down the corridor, MCHELLE, DI EGO and LI are
poki ng their heads out of a cabins door.

DI EGO
About tinme dude!
M CHELLE
Finally, besides you have given ne an

i dea!
Mchelle turns to look at LI, pulls himin and gives hima
surprising kiss. Then pulls away and pats himon the
shoul der. She turns to walk off smling as we see LI standing
their, not noving, conpletely stunned, staring into space.
DI EGO pats hi mon the back | aughing.

LONG SHOT down to PETER and KEI RA, they stand and | augh back
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then turn to each ot her.
CLOCSE UP side on as they face each other and again kiss.

CHANGE to DIEGO smiling, he looks at LI who is still standing
stunned. Taken himby the shoulder, he turns to | ead him
away.

DI EGO
Come on man, let's go grab a drink.

LI SON
Uh, yeah, drink, K

CLOSE UP OF KEI RA AND PETER. They enbrace and | augh.

FADE OUT.
| NT. SKYSTAR SHUTTLE / KI TCHEN
FADE | N.

The cadets are sat with ECH EER when PETER and KEI RA wal k i n.
They all cheer, whistling. DI EGO passes them a beer each,
then takes a seat next to Andrei, who is opening his bottle
of VODKA, pouring everyone a shot and passing them about.

KEI RA noves over and sits with M CHELLE, they both | ook at
each other and | augh. PETER wal ks towards the table, placing
hi s BEER and t akes the VODKA.

PETER
Well guys, we did it. The device is
destroyed and hopefully, the future
has changed, changed for the best.
(he pauses, takes a | ook down at
his vodka then raises it)
To our famly, friends and all of
Earth who now will be living a better
life.

They all stand and raise their drinks. Ech' eer stands too,
copying them realizing it's aritual. Andrei |ooks at him
and smles. They drink the VODKA, ANDRElI smles, LI, MCHELLE
and KEIRA all grims, shaken their heads. DIEGO | oves it!

PETER ( CONT' D)

Damm, that's good stuff.

(he places the glass down and

pi cks up his beer)
Well, | don't knowif it has worked.
Al I knowis that there is one way to
find out, we need to go back to the
future.

Dl EGO suddenly nmunbl es the BACK TO THE FUTURE t hene, naki ng
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themall laugh and join in. KEIRA | ooks around at them
realizing she doesn't know it. PETER catches her eye
grinning, she grins back and takes a swig of beer, still
hol di ng the vodka in the other hand.

PETER ( CONT' D)
Well, any way, we know if it has
wor ked, we can't go hone, but at |east
our famlies wll be alive and have a
home. And that goes for everyone on
Earth. W played GOD, | just hope it
wor ked out for the best.

They all go quiet. PETER turns to Ech'eer and nods. Ech'eer
sm | es back

ECH EER
| wll prepare to send us forward in
time, to the sane nonent we picked you
guys up. W will see then if anything
has changed. But first, | want you al
to take one of these.

He opens his hand and pl aces a packet of pills on the table.

ECH EER ( CONT' D)
These will help you with the tine
travel, preventing you from passing
out and will help with a quick
recovery.

They all 1 ook at each other and then to PETER

PETER
It's OK guys, take one.

He picks one up and takes it hinself. They all follow suit.
There is no reaction.

PETER ( CONT' D)
K, when you're ready, we can head
back.

ECH EER nods and | eaves the room

ECH EER
| will get ny ship ready. Wen you are
all ready, we can | eave.

PETER nods in agreenent. He turns to the others.

PETER
Wel | guys, finish your drinks and then
let's get ready. Meet ne on the bridge
in fifteen m nutes.
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PETER turns and exits the room CLOSE up of KEIRA as she
| ooks at himleave. She turns to M CHELLE who sm | es at her.

M CHELLE
You know, over the past four, five
years? | have never seen himlike
this, this confident, especially when
you're with him He has al ways been
shy and for awhile, he wouldn't talk
to any of us, even back at school, he
was al ways a | oner.

KElI RA
Well | get the nervous part, | nean, |
have been the sane around hi mtoo. But
why woul dn't he tal k?

M CHELLE
Peter, was, well, he was a typica
geek. He loved all things pop culture,
but he was overwei ght, he was qui et
and wel |, just |acked confidence.

KElI RA
What changed hi n?

M CHELLE
(1 ooki ng at her beer)
Masdon, Masdon changed him He seen
sonething in himand, well, he hel ped
hi mout of his shell. Got fit, his
fascination with NASA was increased
and Masdon showed hi m he was one of

us.
(she takes a drink and | ooks back
at her)

He hel ped all of us. | was in shock

for along tine too. Peter hel ped ne
out as Masdon hel ped himout. Diego
here was the ol dest, he wasn't so bad
as he lost famly before the event, he
just happened to join the trip |ast

m nute because M Hewett, our head

t eacher, knew NASA woul d hel p hi m out
as he had not hing going. He was a good
kid at school, |oved space but was
living alone, so they let himon the
trip. He was lucky unlike sone others
from our school. Since then he was the
bi gger brother, kept us a tight group.
The Amity Three.

KEI RA | ooks at her and sm | es.

KEl RA
VWen | first nmet Peter, he couldn't
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speak properly, it was cute. W went
to that warehouse and tal ked. It was

in that nonent that | knew
different and |, well |...

M CHELLE
Li ked hi nf

She nods and takes a sip grinning.

he was

KEI RA
Pretty much. Wen | grew up, | had no
chil dhood, ny parents nade nme go to
private schools, | couldn't go to

parties, see novies with friends, then

again | didn't make any fri

ends

because | was always made to study. In
the end, it drove ne so far down hil
that | rebelled against them and

j oi ned the European Space Agency as a

ooks at her

cadet .

(she takes a sip and

bottl e)
Fromthere, ny parents di sowned ne and
| was alone. | just wanted

friends, to have a nor nal
met you guys, you took ne i
and never nocked ne for it.

to have
ife. Then |
n as | am
And Pet er,

he, he was just there for nme, straight

away, made ne feel alive. | can't
explain it, | nean, | didn't know him
we only just net.

M CHELLE
Well girl I can tell you know, | have

never seen himlike this, you clearly

mean sonething to himand |
means sonething to you too.

know he

KEI RA sm | es then | ooks over at Li who is sat |aughing with

DI EGO and ANDREI .
KElI RA
Well, | see you and Li are
little close too?

M CHELLE gi ggl es and takes a drink,
bottl e.

M CHELLE

getting a

enptying the last of the

Well, you know how it feels when
sonething is right? Plus, he has a

cute butt so...

They both | augh. The boys turn | ook
up and | ooks at M CHELLE

ng qui zzed. Keira drinks
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M D SHOT - M CHELLE and KEI RA stand up.

KElI RA
Grl talk boys, anyway drink up. Lets
see go see if we made a difference.

They all raise their drinks, necking them back.

| NT. SKYSTAR SHUTTLE / BRI DGE

134.

CUT TO

LONG SHOT of the crew wal king on deck. PETER is sat at the

pil ot seat.

CLOSE UP of KEI RA noving beside him placing her hand on his
shoul der, | eans down and ki sses himon the side of his head.

He smles as she then takes her seat and buckl es in.

CLOSE UP of each nmenber as they ready thenselves for the

j unp.
PETER | ooks at KEIRA and snil es.

PETER
You ok?

KElI RA
Peachy.

PETER

Ready to see if all we went through
was worth it?

KEI RA
Yeah, but... if we have set things
right, what do we do then?

PETER
| have a good idea for something, but

we will cross that road when we get to

it.
(he | ooks at the nonitor; begins
setting up the control panel. He
| ooks back to Keira and smrks)
Trust nme?

She smles giving hima "what have you got pl anned"”

begi ns checki ng her systens.

PETER ( CONT' D)

K guys, all systens checked, everyone

buckl ed i n?

ANDRE

Al'l good here Captain. Systens running

| ook and
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fine. W're buckl ed up ready.

LI SON
Yes sir, all good here.

M CHELLE nods to KEI RA who turns and nods to PETER

PETER
K, Artems, open channel to Ech' eer.

ARTEM S SHI P Al
Channel open.

PETER
XK Ech'eer, we're all ready here.

ECH EER
XK Peter, follow ne in when the
wor mhol e opens.

PETER
Acknow edge.

EXT. SKYSTAR SHUTTLE

LONG PAN SHOT as ECH EER flies forward and opens a wor nhol e.
The SKYSTAR s engines ignites a blue beautiful haze, show ng
i mrense power.

LONG SHOT PAN follows the ship as it flies forward, arching
around towards the wornmhole. W see EARTH in all its glory as
the ship flies across the atnosphere.

| NT. SKYSTAR SHUTTLE / BRI DGE

M D SHOT from behi nd PETER and KEI RA, cl ear view out the
front wi ndow. The WORVHOLE covers over viewport.

A BRI GHT LIGHT engulfs them filling the bridge. They
suddenly appear above Earth and the |ight has gone.

CLOSE UP shows PETER blinking, wping his eyes and com ng to.
HE | ooks over to KEIRA who is doing the sane.

PETER
Hey, you CK?

KEI RA
Yeah, just wasn't expecting that
ight; probably why we col | apsed
bef ore?.

PETER | ooks out the front w ndow. HE sees ECH EER s ship
fl oati ng.
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PETER
Ech' eer, can you hear ne?

ECH EER
| hear you Pete, you nmay want to turn
the ship and | ook out the w ndow.

HE grabs the controls and turns the ship to face EARTH
EXT. EARTH ORBIT

EARTH sits rotating, |ooking beautiful and healthy. Blue
oceans with |arge | andnass untouched, the polar ice caps have
not conpletely nelted, but |ooking not too great. Earth was
saved.

| NT. SKYSTAR SHUTTLE / BRI DGE
LONG SHOT - ALL crew nenbers erupt cheering.
ECH EER can be heard | aughi ng over the com

KEI RA
W didit? W actually did it?
(she starts to cry; both hands to
nmout h, pauses)
Peter, we did it?

He puts one arm around her smling as he | ooks back out the
W ndow.

KEI RA ( CONT' D)
It | ooks so beautiful.

The crew nenbers nove towards the front of the ship, standing
behi nd them | ooking out over the world.

M CHELLE
W did it guys, we saved Earth.
(she holds Li, who smles and puts
an arm around her)
Holy shit we actually saved Earth!

ANDRE
It is a shame that no one down there
knows what we did. | just hope they
don't screw it up. They have a second
chance.

ARTEM S SHI P Al
Captain, | have checked | ocal reports
fromthe current tinme internet.
Hi story reports says Area 51 is still
going, no reports of Alien ships. |
al so found that in twenty-thirty-six,
the world band all fossil fuels. Over
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the past few years, the Ozone | ayer
heal ed by si xteen percent.

KEI RA
So that's it. We did it. Nothing nore
we can do. Now, what was your plan
Peter?

PETER

(he smrks)
| have an idea, but first there is
sonet hing | have dreaned of doing.

He | ooks across to KEIRA, who grins in suspicion. CUT TO the
ot hers | ooki ng at each other confused.

EXT. CALIFORNIA - CINEVA - N GHT - 1985
SUPER: LOS ANGELES - JANUARY 11TH, 1985

CLOCSE UP of a door opening. They walk in, revealing an old
cinema. Around it are posters of classic 1980's novi es.

CUT TGO
I NT. CI NEMA VI EW NG ROOM

CAMERA PANS a busy room It's full of people eating popcorn
and drinki ng soda.

PETER
First viewi ng prem er, never thought
this woul d ever happen.

Dl EGO
Dude, this was such an awesone i deal

M CHELLE
This is so cool, we're actually here,
wat chi ng the prem er

ECH EER
Yes, but this is dangerous, so once we
watch this, we need to go.

M CHELLE
Ch cone on Ech, live alittle. W
saved the world, pretty sure a
historic trip to the cinema won't
cause world war three?

They all laugh as the lights go down. PETER is sat next to
KEI RA, who eats his popcorn.

KEl RA
So if this came out now, when was the
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sequel ?

PETER
Ni net een ni nety-one, got a tine
machine if you want to see it?

She | aughs, then the screen goes bl ack.

Across the screen we see the opening titles for THE
TERM NATOR

They all cheers and get shushed.

PETER (V. Q.)
Well, that was that, we saved the
Earth, we saved our famlies, but once
again we were orphans. Qur adventure,
brought the three of us into a new
famly of seven, baring in mnd one is
an alien, and oh, two Al's, so it's a
big famly.

The screen changes to see themeating and watching the film
Different scenes are shown. KEIRA is seen glued to the
screen.

PETER (V. Q.)
As you can see, we had to have sone
fun and watching ny favorite fil m back
on the day it was prem ered was j ust
too tenpting.

I NT. CI NEMA VI EWNG ROOM 2 - 1991.
SUPER: LOS ANGELES - JULY 3rd 1991

We see a change of cinema and suddenly they're watching
TERM NATOR 2: JUDGEMENT DAY when they bl ow up CYBERDYNE
bui | di ng.

CLOSE UP of KEIRA who again is really into it. PETER | eans
over and ki sses her cheek as he steals her popcorn. She sl aps
hi s hand and grins.

PETER (V. Q.)
We had sone fun, | mean watching the
first one neant we had to go see the
sequel, so there we are in nineteen
ni nety-one. Watchi ng Judgenent Day, |
t hi nk KEI RA was hooked.

CLOSE UP shows KEI RA | ooki ng on excited.

CAMERA PAN over to the others sat in a row
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PETER (V. O.)
We all had a great tinme, even Ech' eer
once he cal med down.

CLOSE UP of Ech'eer eating popcorn, watching the screen
i ntensely.

PETER (V. Q.)
Sadly though, our fun had to finish as
Ech' eer was sumoned back by the
council of his home world, LX 1001,
which he finally told us was call ed
Merrin.

| NT. SKYSTAR SHUTTLE / BRI DGE

W see a shot of the crew now in their seats, buckling in.
KElI RA | eans over and ki sses PETER and sits back, holding his
hand. They both | ook forward.

PETER (V. Q.)
There was only one thing left for us,
and that was to say goodbye to hone.
And now, find our new adventure,
beyond the stars.

M CHELLE
So this is it then, no nore Earth?

ANDRE
We can cone visit sure? Its saved so
we can always visit right?

Dl EGO
You got it, but I amin no hurry,
we're about to be the first humans to
| eave the system

LI SON

This is going to be very exciting.
M CHELLE

Yeah, and scary as shit!
PETER

There is one thing I still can't

figure out though?

PETER turns to the nonitor and opens a channel to ECH EER who

grins.

PETER ( CONT' D)
| have a quick question, it's been
buggi ng nme for a couple of days...
Actual ly make that two questions?
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ECH EER
Only two huh?
(he | aughs)
What's up?

PETER
When we tinme junped, Artem s was
updat ed from NASA, but we didn't have
a signature fromthe sender? was it
you?

ECH EER
Ch, that? well, yeah that was ne, |
needed to make sure Artem s was up to
speed before | opened the wornhol e.
Like | said, the launch was prenmature.
So, what's the second question?

PETER
When we made contact, your planet,
Merrin, sent out three beeps? what was
t hat about ?

ECH EER
Honestly? nothing, it's just three
beeps. The idea was to give you that
reason to go, we couldn't throw
everything at you at once.

He smles and shrugs. PETER | ooks at KEI RA who just | aughs.
PETER
XK. ... Wwell, anyway, we're ready when
you are.

We see through the cockpit wi ndow, Ech'eer brings his shipin
front. The SHI P shakes as they are pulled forward.

KElI RA
They better have Cornettos where we're
going, | can't miss ny icecreamfix!

She grins and | ooks at PETER He just | ooks at her with an
under st andi ng nod. They both | ook forward.

PETER
Here we go guys, three... two... one!

EXT. SPACE EARTH ORBI T

LONG SHOT PAN as the two ships nove faster forward, a bright
light appears in front of the first ship and covers them both
i ke a shiel ded capsul e.

CAMERA MOVES FAST over the back of the ship, snaking its way
forward in a wave notion. W see electric charges form over



93

141.

the hull. The CAMERA PANS FORWARD to ECH EER s ship as a
bright |ight builds up, The CAMERA stops above his ship as
they blast off into deep space.

RCOLL END CREDI TS OVER SPACE SHOT.



